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The GRAMOPHONE 


SWING 


Reviewed by 
CHARLES FOX7, OLIVER KING and ALUN MORGAN? 


xAvon Cities’ Jazz Band 

e***Shim-Me-Sha Wabble (Spencer Williams) (a) ; 
Greasy Rag (Bush) (b); Hawaiian ar 
Chant (Noble) (a); Jolly Wog (Ellington) (5) ; 
For Me And My Gal (Leslie, Goetz, Meyer) (0) ; 
Jump For Joy (Ellington) (6); Blues For 
Aen) (Hitchings) (2); Swing Out (Red 
Allen 

(Tempo LP LAP10—29s. 64d.) 


Bush (cit); Geoff Nichols (tpt); Mike 


Wayne 


pno) ; 
ht (bass); Basil 
(a) 6/10/1956, (6b) 21/10/1956. 


wage (ars) a 5, 
London. 

The Avon Cities’ Jazz Band is a fine little 
group, make no mistake about it. Their playing 
is crisp, clean, and up to the best that the world 
of jazz can provide. Their choice of material 
is excellent, their dealing with it exemplary. 
They have little of that irritating rawness that 
betokens the semi-amateur group; they don’t 
go flat-out in the finales, speed the tempo or 
drag it; and they are not afraid of tackling 
some fresh numbers and even of inventing their 
own (even if Greasy Rag contains a gentle 
allusion to Liszt’s famous Second Hungarian 
Rhapsody). A trifle uncertain in one or two 
solo passages, nevertheless this band sounds as 
if it has taken a great deal of trouble to master 
the idiom, and if it lacks warmth here and 
there, that is something which can be rectified 
after a promising start like this. JK. 


*xChet Baker and his Orchestra 
*Mythe (Pierre Michelot); Not Too Slow 
lagng rn V Line (Christian Chevalier) ; 
In A Little Provincial Town (Bobby Jaspar) 
(Felsted EP ESD3034—10s. 53d.) 

Baker (tpt); Teddy Hameline (alto) ; 
Migiani (imr); William Boucaya (bar); 
Vasseur (tmb) ; Francis Boland (pno) ; 
Quersin (bass); Pierre Lemiarchand (drs). 
Barclay. Autumn, 1955. Paris. 

Note: The above information differs from that 
shown on the sleeve, but is believed to be correct. 


Since Chet Baker left the Gerry Mulligan 
Quartet his playing has grown increasingly 
limp and doleful. He has a genuine melodic 
gift, but somehow his music droops where it 
should fly. He mistakes dullness for sensitivity. 
These four tracks, recorded while Chet was in 
Europe during the autumn of 1955, are 
musicianly, tasteful—and very boring. C.F. 


Armand 
Benny 
Benoit 
French 


Count Basie and his Orchestra 
***Alright, Okay, a = gh (V) (a) 
***(In ae 2) Wh 


(Ca 
Columbia det LB10052—6s. 73d.) 


Revel ta choc probably with Bill Graham, Marshall 

s); Frank Foster, Frank Wess (inrs) ; 

Chacite. Fowlkes (bar); Ed. Culley, Renauld Jones, 

d Jones, Joe Newman (tpis) ; Henry Coker, Bill 

Hughes, Benny Powell (¢mbs) ; Freddie Green (gir) ; 

Eddie Jones bass); Sonny raw (drs); Joe 
Williams (voc). Am. Clef. 1958. U.S.A 

Previous issue: (a) included in Columbia-Clef 
Clef 383CX10026. 

Some American critics have hailed Joe 
Williams as the “latest and greatest’ of 
Count Basie’s singers. I can see his merits even 
if Jimmy Rushing’s full-blooded blues-shouting 
still thrills me more. These two songs, scored 
by Frank Foster, show off Williams’ good and 
bad points. Leroy Carr’s When The Sun Goes 
Down, slow and mournful, is treated sensitively, 
although the occasional Eckstine slur and the 
sustaining of one note for over four bars do 
irritate a little. More exuberant in mood and 


style, Alright, Okay You Win swings along 


gaily with both band and singer in robust, 
attacking form. C.F 


*Teddy Buckner Band 

**Sweet Georgia Brown (Bernie); That’s My 
Home (Robin); Chimes Blues (Oliver) ; 
Tailgate Ramble (Manone) ; Tin Roof Blues 
(Mares); How You Gonna Keep Them Down 
On The Farm (Donaldson, Lewis, Young) ; 
Bluin’ The Blues (Ragas); Chinatown, My 
Chinatown (Schwartz, Jerome); Dear Old 
Southland (Layton) 

(Vogue 12 in. LP LAE12026—38s. 3d.) 

Buckner (tpt); Joe Darensbourg (cli, sop); 
William Woodman, Snr. (tmb); Harvey O. Brooks 
(pno); Arthur Edwards (bass); Jesse Sailes (drs). 
October, 1955, at The Shrine Auditorium, Los Angeles, 
during the eighth annual Frank Bull-Gene Norman 
Dixieland Jubilee. (Am. Gene Norman.) 

When I ‘saw the line-up here, I had high 
hopes that there might be some first-class jazz 
in the grooves. Unfortunately it is not so. 
Leader Buckner plays a loud and _ brash 
trumpet which is enough to obliterate the good 
impression his background muted work gives on 
Chimes Blues. Brooks, the pianist, is flashy, and 
Darensbourg, described in the note as “‘fluent’’, 
actually resorts to slap-tonguing in Sweet 
Georgia Brown, which is a tune we’re all surely 
sick of, and which should never be torn through 
at this speed. The same remarks apply exactly 
to Chinatown. 


The audience obtrudes in its usual obnoxious 
way. 


*Ray Bush and the Avon Cities Skiffle 
eseHisherman’ s Blues (Dupree); Hey Hey Daddy 
Blues (Trad.); This Little Light Of Mine 
(C. Ward); Green Corn (Come Along 
Charlie) (Trad.) 
(Tempo EP EXA50—13s. 73d.) 

Bush (voc, gir); Mike Hitchings (mandolin); 
Wayne Chandler (gtr, bjo); Geoff Nicholls (bass) ; 
Basil Wright (washboard). Vogue. 30/6/1956. London. 

This second disc by the Avon Cities’ Skiffle is 
much better than their first, an? than most of 
the so-called “ skiffle’’ groups that seem to 
abound here just now. There is solo work for 
instruments as well as voice, in particular Mike 
Hitchings on mandolin standing out as very 
pleasing. I would still like to hear a British 
skiffle group use harmonica and/or jug, and 
pass the idea on to the Avons. They obviously 
have the courage to try anything once, and no 
doubt the ability is there too. O.K. 


*Don Byas and his Orchestra 
***The Man I Love (Gershwin) (a); This Is Always 
(Harry Warren) (6); Over The Rainbow 


(Harold Arlen) (4); Somebody Loves Me 
(Gershwi 


n) (0) 
(Felsted EP ESD3036—10s. 53d.) 
(a)—Byas (tnr); Maurice Vandair (pno) ; 

Pierre Sasson (gtr); ‘** Popof’’ Medvedko —- ; 
Benny Bennet (drs). French be 19/4/1951. Paris. 
(6)—Byas (tnr); Art mons (pno); Joe 
Benjamin ( (bass) ; Bill Clark (drs). Do. March, 1952 

aris 


Don Byas has been resident in France for 
over ten years. He came to Paris with the Don 
Redman band after the war and elected to 
remain on this side of the Atlantic. These four 





+ Deputising for Edgar Jackson who is 
indisposed. 
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tracks are typical of his work, featuring his 
full, rich tone and assured approach to ballads. 
The better pair are those recorded in March, 
1952, when Don was joined in the studio by 
Americans Joe Benjamin and Bill Clark, two 
musicians then visiting Europe as accompanists 
to singer Lena Horne. Although Byas is not a 
great innovator, his mature playing is a valuable 
addition to the Paris jazz strength and yet 
another cause for regret that such a fine 
musician is denied the chance of working in 
this country. A.M. 


*George Chisholm Sextet 

seeeMatin’ Whoopee (Donaldson) (6); I Gotta 
Right To Sing The Blues (Arlen) (b) ; ; Needle- 
Noodle-Noo (Chisholm) (c); Sonny Boy 
(Jolson) (d); Lazy River (Arodin) (a); Just 
You, Just Me (Klages) (c); "Deed I Do (Rose, 
Hirsch) (a); Georgetta (Chisholm) (6); When 
Your Lover Has Gone (Swan) (4); Weekend 
Male (Chisholm) (d); Blues For Twos 
(Chisholm) (a); I May Be Wrong (Sullivan) (d) 

(Decca 12 in. LP LK4147—35s. 14d.) 

(a)—Chisholm (tmb); Bertie King (alio); Derek 
Collins (inr); Ken Goldie (tmb); Alan Clare (pno); 
Ike Isaacs (gtr) ; ; Joe Muddel (bass) : ; Phil Seamen 
(drs). Decca. 23/3/1956. London. 

(6)—Chisholm (tmb); Joe Harriott (alto); Bob 
Burns (inr, cit); Harry Klein (bar); Max Harris 
(pno); Jack Llewellyn (gir); Muddel (bass); 
Seamen (drs). Do. 29/3/1956. London. 

(c)—Chisholm (mb); Burns (tnr); Harris (pno) ; 
Isaacs (gir); Muddel (bass); Seamen (drs). Do. 
6/4/1956. London. 

(d)—Chisholm (tmb); Burns (alto); Collins (tnr) . 
Goldie (tmb); Bill Le Sage (vib); Harris (pno); 
Muddel (bass) ; ; Seamen (drs). Do. 14/5/1956. London; 


George Chisholm and his Blue Notes 
**D. R. Rock (Steele, Tudor, Oscar) 
**Honky Tonk (Doggett, Shephard, Sent, Butler) 
(Beltona BL2671; 45BL2671—5s. 7d.) 


Chisholm (tnr) ; D. Moss (tnr, on D. R. Rock only) ; 
Bernie Fenton (pno); Ernie Shear, Bert Weedon 
(girs); Major Holley (bass); Mickey Greeve (drs) ; 
Harold Smart (organ). Decca. 11/10/1956. London. 

According to “* Jazz Directory, ” trombonist 
George Chisholm has made no records under 
his own name since May, 1944. When it is 
remembered that George is one of the few 
original and completely assured jazz men this 
country has produced, then the making of this 
LP has been long overdue. For some years 
Chisholm has been a member of the B.B.C. 
Show Band brass section and also plays in the 
Wally Stott orchestra heard on the B.B.C.’s 
**Goon Show ’”’ (hence the title of the third 
track on the first side). 

George’s solos here show that his natural 
aptitude for jazz has remained unimpaired 
over the yeais. The groups chosen to 
accompany him get several chances to show 
their collective and individual worth, but it is 
George’s solos which take pride of place. The 
arrangements are uncomplicated, but effective, 
and contain occasional touches of humour 
(e.g. the introduction of a riff based on 
Cottontail behind one of the solos on Sonny Boy). 

There seems to be a lively interest nowadays 
in the kind of jazz which is stylistically neither 
very old nor very new and this release is well 
timed. It is also satisfying to discover Bertie 
King’s name on record again. 

The Beltona issue seems to be an attempt to 
take in a wider market, including the current 
Rock and Roll addicts. D.R. Rock contains a 
rough-toned tenor solo by Danny Moss and 
some metallic sounding Bert Weedon guitar. 
Honky Tonk has hand-claps. Neither side is 
likely to have any enduring interest. A.M. 


*Kenny Clarke group 
** Bohemia After Dark ” 
***Bohemia After Dark (Pettiford) (a); 
(Julian and Nat Adderley) (a) ; 
For Me (Ronell) (a2); Late Entry (J. and N. 
Adderley) (a); Hear Me Talkin’ To Ya 
(J. and N. Adderley) (a); With Apologies To 
Oscar (J. and N. Adderley) (a); We'll Be 
Together Again (Carl Fischer) (5) 
(London 12 in. LP LTZ-C15047—37s. 63d.) 


(a)—Clarke (drs); Julian ‘*Cannonball’’ Adderley 
(alto); Jerome Richardson (tnr, flute); Donald 


Chasm 
Willow, Weep 
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Byrd (tpt); Nat Adderley (cornet); Horace Silve 
(pno); Paul Chambers (bass). Am. Savoy. June 
1955. New York. 
(b)\—Clarke (drs); N. Adderley (cornet); Hank 


Jones (pno); Chambers (bass). Do. Same date. 


This LP is called “‘ Bohemia after Dar ”’ and 
it is afair enough description of what you will 
hear. io 

During recent years the Café Bohemia in 
Greenwich Village has become a centre for 
modern jazz musicians. When Julian ** Cannon- 
ball °? Adderley arrived in New York in the 
summer of 1955 he started sitting-in there, 
and this record, made about then, features his 
alto fairly extensively. Like Charlie Parker, 
whose style he echoes, Adderley plays blues 
nearly all the time. Even Willow Weep For Me, 
his solo track, finds him using blues phrasing. 
Occasionally (notably at the start of his 
choruses in Bohemia After Dark and Chasm) he 
displays a little of Benny Carter’s flowing line. 
Intense and lyrical at some moments, at others 
he grows incoherent. 

Donald Byrd sounds a little too finicky and 
Nat Adderley blows much more forcefully 
and adventurously. Jerome Richardson takes 
a booting, hard-toned tenor solo in Chasm and 
switches to flute for Late Entry. Perhaps the 
best and most consistent musician is Horace 
Silver. His blues-playing in Hear Me Talkin’ 
To Ya is surprisingly powerful. He _ takes 
another fine solo on With Apologies To Oscar. 

tf 
*Chris Connor 
***] Get A Kick Out Of You (Porter) (a2); Some- 
thing To Live For (Ellington, Strayhorn) (c) ; 
Get Out Of Town (Porter) (6); Where Are 
You ? (McHugh, Adamson) (a); Anything 
Goes (Porter) (0); When The Wind Was 
Green (Don Hunt) (c); He Was Too Good To 
Me (Rodgers, Hart) (c); You Make Me Feel 
So Young (Josef Myrow, Mack Gordon) (b) ; 
Ev’rytime (Ralph Blane, Hugh Martin) (a) ; 
Way Out There (George Wallington, Buddy 
Goodman) (6); My April Heart (Wallington, 
Goodman) (c); Almost Like Being In Love 


(Loewe, Lerner) (a) 
(London 12 in. LP HA-K2020—37s. 64d.) 


Chris Connor (voc) acc. by: 

(a)—John Lewis (fno); Barry Galbraith (gir); 
Oscar Pettiford (bass) ; Connie Kay (drs). 

(6)—Danny Bank, Ray Beckenstein, Sam 
Marowitz, Zoot Sims, Al Young (reeds); Nick 
Travis (tpt); Moe Wechsler (po) ; Galbraith (gtr) ; 
Milt Hinton (bass) ; Osie Johnson (drs). 

(c)—Ralph Burns directing 19-piece orchestra. 

All Am. Atlantic. Circa late 1955/early 1956. U.S.A. 

I was impressed with Miss Connor’s first 
album (London LZ-N14007) and also with her 
versions of And The Bull Walked Around Olay 
and All About Ronnie with the Stan Kenton 
band. Three LP’s later finds me beginning to 
tire of her overworked mannerisms, the slurred, 
legato phrases, and the continuing intonation 
difficulties. She has an obvious feeling for jazz 
and a good sense of rhythm, but her adopted 
style is restrictive ; it causes her to adapt all 
types of musical material to suit her own 
individualism rather than to interpret moods 
and lyrics in sympathy with the composer’s 
ideas. 

Chris is at her best on the up-tempo tracks 
and least effective on the slow ballads where 
long, sustained notes reveal her occasional 
inabilities to remain in tune. On four of the 
titles she is backed by what is virtually the 
Modern Jazz Quartet with guitarist Barry 
Galbraith substituting for vibraphonist Milt 
Jackson. John Lewis’ solos are functional and 
devoid of all unnecessary padding while Barry 
Galbraith plays excellent rhythm guitar. The 
ten-piece band present on four other titles 
swings in an exhilerating manner and there is 
a fine solo from tenor saxist Zoot Sims on 
George Wallington’s tune Way Out There. 

Full marks to the parent Atlantic record 
company for choosing varied accompaniments 
for a singer. The advantages over the usual 


unchanging instrumental support are obvious. 
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*Ella Fitzgerald and Louis Armstrong 

*****Can’t We Be Friends? (Swift, James); Isn’t 
This A Lovely Day? (Berlin); Moonlight In 
Vermont (Suessdorf, Blackburn) ; They Can’t 
Take That Away From Me (Gershwin) ; 
Under A Blanket Of Blue (Neiburg, Symes, 
Levinson); Tenderly (Lawrence, Gross); A 
Foggy Day (Gershwin); Stars Fell On 
Alabama (Parish, Perkins) ; Cheek To Cheek 
(Berlin) ; The Nearness Of You (Carmichael, 
Washington) ; April In Paris (Duke, Harburg) 

(H.M.V. 12 in. LP CLP1098—33s. 114d.) 


Ella Fitzgerald (voc); Armstrong (voc, tpf); 
Oscar Peterson (fno) ; Herb Ellis (gtr); Ray Brown 
(bass); Buddy Rich (drs). Am. Verve. Spring, 1956. 
U.S.A. 


Easily the best I have ever heard Ella 
Fitzgerald sing. Since Chick Webb discovered 
her, a 16-year-old orphan, back in 1934, and 
featured her with his band, she has grown 
better and better as each year passed. This 
record displays the maturity, the warmth, the 
subtlety, and the infinite variety of her style. 
Her audacious entry in A Foggy Day, the 
smooth artistry and relaxation of her singing in 
Cheek To Cheek, Moonlight In Vermont, Isn’t It A 
Lovely Day—on every track, in fact !—must be 
heard to be understood. 

Pleasant as it is to héar Louis Armstrong 
away from the too-familiar setting of his 
All-Stars, it must be admitted that on this 
record his invention fails to match Ella’s. Both 
voice and trumpet sound a little tired, although 
he sings charmingly in Cheek To Cheek and on 
several other tracks. His trumpet-playing, 
subdued for the most part, shines brightest 
behind Ella’s singing and in a majestic but 
sober chorus on April In Paris. One suspects 
that although this rhythm section stimulates 
Ella, it jumps too much for Louis to be really 
at ease. Yet all these criticisms seem petty 
compared with the richness to be found on this 
record. C.F. 


*Erroll Garner 
***Movin’ Around (Garner); Night And Day 
(Porter); White Rose Bounce (Untraced) ; 
Twistin’ The Cat’s Tail (Untraced) 
(London EP RE-U1066—1LI1s. 10d.) 


Garner (po); Eddie Brown (bass); Hal West 
(drs). Am. Black and White. 10/1/1945. New York. 

These are the earliest recordings by Erroll 
Garner under his own name to be issued in 
this country, and all four of the tracks show 
how his style has developed over the past 
twelve years. In those days the pattern was 
simpler, the rhythms not so complex; the 
right hand was often retarded, but less 
conspicuously so. Movin’ Around (a thinly 
disguised The Campbells Are Comin’) and White 
Rose Bounce are instances of Garner adapting 
some of Fats Waller’s mannerisms to his own 
uses. Night And Day starts out grandiosely and 
continues with Latin-American phrasing laid 
above a jazz beat. For most of Twistin’ The 
Cat’s Tail Garner plays fast boogie-woogie 
piano, occasionally slipping out of the idiom 
to add more personal embellishments. C.F. 


*Herb Geller Quartet 

****1t’s Swell Of You (Gordon, Revel); Everything 
I’ve Got (Rodgers); Mad About The Boy 
(Coward); Feather In The Breeze (Gordon, 


Revel) 
(London EP RE-U1067—1Is. 10d.) 

Geller (alto); Lorraine Geller (pno) ; 
Counce (bass); Larry Marable (drs) Am. 
July, 1954. Hollywood. 

Herb Geller is one of the best of the new 
jazz musicians to have become identified with 
the recent West Coast movement. His solo on 
Darn That Dream (“ Jazz Studio Two-”— 
Brunswick) established him as a musician with 
a rare lyrical quality to his playing and it is 
not surprising to learn that he quotes Benny 
Carter as one of his favourites. 

On this record he is joined by his wife on 
piano and two fine rhythm men. The result is 
bright, attractive jazz, devoid of any patent 


Curtis 
Imperial. 
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clichés. Noél Coward’s Mad About The Bo 
taken at slow tempo with Herb swee; Ding 
confidently through this poignant tune and 
Lorraine playing a middle-eight solo. ‘The 
remaining three tracks are faster and coniain 
some intriguing interplay between piano and 
alto. If all the records made in Hollywood 
contained as much jazz as does this EP then 
there would be few grounds for complaint. 
*Earl Hines Trio 
****Fine And Dandy (Swift, Jones) (a); Buogie 

Woogie On St. Louis Blues (Har dy) (b); 

Honeysuckly Rose (Waller) (a) ; AE 

Rhythm (Hines) (a) 

(Vogue EP EPV1160—13s. 743d.) 

(a)—Hines (pno); Arvell Shaw (bass); Wallace 
Bishop (drs). French Vogue. 4/11/1949. Paris. 

(6)—Hines (pno). Do. 6/11/1949. Paris. 

These are some of the titles recorded for the 
** Royal Jazz ’’ label in France by Earl Hines 
when he was touring Europe with Louis 
Armstrong’s All Stars. Hines, as Charles Fox 
points out in his sleeve note, “‘ has had few 
outright imitators, yet many pianists have been 
influenced by his work’’.. Traces of Earl’s 
fundamental style may be found in the key- 
board work of such men as Teddy Wilson and 
Nat Cole ; France’s Claude Bolling has come 
very near to producing a direct copy of Hine’s 
method of playing, but, in the main, Earl 
remains a unique and imposing figure. 

All four of these titles contain crisp, swinging 
jazz, indentifiably Hines if only by the wonderful 
sense of timing. Although none of the tracks 
ranks with such earlier classics as Blues In Thirds 
(with Sidney Bechet) etc., this release is 
strongly recommended to students of piano jazz. 
*Armand Hug 

***Kansas City Stomps (Morton); Good Gravy 

Rag (Hug); Frog-I-More Rag (Morton) ; 


The Cosey Rag (Shelton Brooks) 
(Good Time Jazz EP EPG1172—13s. 73d.) 


Hug (fo); John Senac (bass, tuba); Abbie 
Brunies (drs). Am. Good Time Jazz. 4/6/1950. New 
Orleans. 


Cleanly played rags, but that accompaniment 
is a bore. Why can we not have some good 
piano solo records of unusual rags without the 
interference of drummers and other extranea ? 
The material is quite interesting, and the piano 
records without too much twangy tone. O.K. 


Bobby Jaspar and Blossom Dearie 
***Old Devil Moon (Lane); Autumn In New York 
(Vernon Duke) ; Flamingo (Grouya, Anderson); 
There’ll Never Be Another You (Bergner) 
(Felsted EP ESD3037—10s. 54d.) 


Jaspar (flute); Dearie (actually Mrs. Bobby Jaspar) 
(pno); Benoit Quersin (bass); Christian Garros 
(drs). French Barclay. 16/1/1956. Paris. 

Blossom Dearie is an American _pianist- 
vocaliste who recorded in the United States 
with such men as Milt Jackson, Al Haig and 
Stan Getz. She came to France in 1953 and 
married Belgian tenor saxist Bobby Jaspar two 
years later. This is the first record to be released 
here on which both Mr. and Mrs. Jaspar play. 
There have been other husband and wife 
partnerships in jazz : Lil and Louis Armstrong, 
Mildred Bailey and Red Norvo, Barbara 
Carroll and Joe Shulman, Lorraine and Herb 
Geller are just some examples of previous 
pairings. 

This is also the first British release featuring 
Jaspar’s flute work, and although he remains 
close to the melody on Flamingo, Old Devil 
Mron and Autumn In New York he improvises 
on the faster paced Another You. His solos are 
neither as adventurous nor as inspired as his 
previous showings on tenor. Blossom plays 
melodically with a sensitive, feminine touch. 

In common with many other jazz record 
releases to-day this is by no means a poor 
record, neither is it particularly outstanding. 
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ANNA RUSSELL 


GUIDE TO CONCERT AUDIENCES 
with Eugene Rankin at the piano 
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NOEL COWARD AT LAS VEGAS 


with Carlton Hayes and his Orchestra 
(recorded in actual performance at Wilbur Clark’s Desert Inn) 
SBL 7108 





Vem City Ch My Oreand 
Because «> Seteneit 

O Maiden. My Maiden 

i'm is tove With Vienna 

You Are My. Hearl Delight 

My Heart And 4 


HARRY SECOMBE 


sings the favourite songs of RICHARD TAUBER 
with Orchestra directed by Leon Young 
BBR sos9o 





VICTOR BORGE 


Comedy in Music Vol. 1 
BBR 8095 









PHILIPS 
LONG-PLAYING 


RECORDS 











Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 





Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the famous * Featherweight’ Pick-up. 
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CABINETS 
by STAMFORD 


THE NEW AXIOM 
ENCLOSURE, built to 
the specification of Messrs. 
Goodmans. Completely 
fitted comprising the 12” 
Axiom 150 Mk. Il Loud- 
speaker, the Acoustic Re- 
sistance Unit & Enclosure 
to Messrs. Goodman's 
specification. Lined and 
quilted with |” cotton felt 
and constructed of }?” 
Weyrock. Price £28.9.6 
or £4.4.6 deposit and 9 
payments of 58/1 monthly. 
Cabinet only, £14.18.6 or 
45/- deposit and 9 payments 
of 30/4 monthly. Also in 
Corner Cabinets 20/- extra. 


Provision is made to house 
The Dunster The Trebax. 


(Rectangular) 








Write for our Catalogue 
From years of specialised production we have designed 
34 cabinets, styled to suit all tastes, of reliable 
construction and pleasing appearance. 





Tv/i. BUILT TO SUPPORT 
TELEVISION SETS 


Sizes : Top 20” x 20°; 
Height, 30” ; Compart- 
ments, 13” high and 14” 
deep (if preferred one or 
both tiers can be reduced 
to 11” high to house 10” 
records). Fitted with 
concealed castors. Price 
£10.19.6 or 33/- deposit 
amd 9 payments of 22/5 
monthly. Supplied also 
14” deep in 2 sizes: 
The Totnes (A) 15” wide. 
Price £6.19.6 or 21/- 
deposit and 9 payments 
of 14/3 monthly. 

The Totnes (B) 20” wide. 
Price £8.19.6 or 2I/- 
deposit and 9 payments 
of 18/11 monthly. Tvii. 








Cabinets are supplied in oak, walnut, and 
mahogany, selected veneers, finished in 
shade required. Delivery 12/6 in England 
and Wales. (Scotland and N. Ireland 25/-.) 





WITH FOLD 
BACK DOORS 


GP 33 (A). With motor 
board 16” wide and 14” 
deep. Price £12.19.6 or 
38/- deposit and 9 pay- 
ments of 26/5 monthly. 
GP 33/301. Fitted with 
Cabinet Board 16” wide x 
18” deep and with }” 
Motor Board 153” wide x 
173” deep. Price €13.19.6 
or 41/- deposit and 9 pay- 
ments of 28/5 monthly. 
The motor boards are 
fitted to give the clear- 
ance required. Front 
panel cut to template for 
controls. Lid interior is 
felt sprayed. Can be 
supplied with Record 
Storage and 8}” control 
panel at same _ price, 
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You are cordially invited to attend 
demonstrations of our High Fidelity 
equipment, daily from 10 a.m. to 5 p.m. 
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We are demonstrating the GOODSELL 
“* Golden Range,’’ the ORTOFON Pick-Up 
and the new WOOLLETT Transcription 
Gramophone Turntable, together with : 


THE BRADFORD PERFECT BAFFLE 
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A radically new idea 


in speaker enclosures. COMPACT. 


17” x 17” x 133” or 24 x 17” x 13}’ 
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High Fidelity Loudspeakers 
including the full-range 
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x Jazz at the Flamingo” 
**4 Night In Tunisia (D. Gillespie); Stars Fell 
On Alabama (Parish, Perkins); Once In A 


While (Green); Soho Blues (Crombie) ; 
Annie-Mation (Crombie); Autumn Leaves 
(Kosma, Mercer, Prevert); lLaker’s Day 
(Crombie) 


(Tempo 12 in. LP TAP5—38s. 3d.) 

Tubby Hayes, Ronnie Scott (inrs); Harry Klein 
(bar); Terry Shannon (pno); Lennie Bush (bass) ; 
Tony Crombie (leader, drs); Tony Hall (compere). 
Vogue. 31/7/1956. London. 

An attempt at re-creating the kind of jazz 
heard in Jeff Kruger’s Flamingo Club, this 
session was actually recorded in a public-house 
next door to the Decca studios. The live 
audience seems to have had a good time and 
so do the musicians, but considered in cold 
blood the music grows a little dull. More 
variation in the front-line might have improved 
things. As it is, the succession of tenor and 
baritone solos gets monotonous. 

The opening track, Night In Tunisia, is the 

rest. Ronnie Scott and Harry Klein are 
repetitive and only Tubby Hayes gets out of the 
rut. Stors Fell On Alabama and Once In A While, 
featuring Harry Klein and Ronnie Scott 
respectively, are much more coherent and 
inventive. Only Terry Shannon really stands 
out in the 1l-minute Soho Blues, but both 
Annie-Mation and Autumn Leaves have pleasant 
solos by Scott and Klein. Laker’s Day (celebra- 
ting Jim Laker’s n'neteen Test wickets against the 
Australians) has Tubby Hayes back for nine 
quite lively choruses Terry Shannon also 
takes a nice solo, but neither Scott nor Klein 
shines on this track. Tony Crombie and Lennie 
Bush keep a good beat going throughout the 
record. C.F. 


x Jazz-Lab—No. 1” 

**Minor Call (Graas, George Liberace) (a) ; 
Mozartesque (Graas) (b) ; Le Chase (Ed. Loe) 
(4); Friar Tuck (Graas) (e) ; on Ball 
(Grass) (a); Pick Yourself Up (Kern) (f); 
Andante (Graas) § (a); Allegretto (Graas) § 
(g); Softly The Horn Blows (Shorty Rogers) 
(c); Lighthouse 6/4 (Graas) (a) 

(Brunswick 12 in. LP LAT8145—37s. 6$d.) 

(a)\—Herb Gellert (alto); Dave Pell (inr); Bob 
Enevoldsen (itmb); John Graas (French horn); 
Claude Williamson (pno); Howard Roberts (gir) ; 
Curtis Counce (bass) ; Larry Bunker (drs). 28/11/1955 

(6)—Jimmy Giuffre (cit); Graas (Franch horn) 
Red Norvo (vib); Roberts (gir); Counce (bass) ; 
Bunker (drs). 12/12/1955. 

(c)—Gellert (alto); Pell (tnr); Giuffre (bar) 
Don Fagerquist (tpt); Graas (Franch horn) ; Norvo 
(vib); Roberts (gtr); Counce (bass); Bunker (drs). 
12/12/1955. 

(4)—Enevoldsen (tmb); Graas (French horn) ; 
Marty Paich (pno); Roberts (gtr); Counce (bass) ; 
Bunker (drs). 9/1/1956. 

(e)—Personnel as for (d), except Pell (bass-cit) replace 
Enevoldsen. 9/1/1956. 

(f,—Ronnie Lang (alto); Graas (French horn); 
Paich (pno); Counce (bass); Bunker (drs). 9/1/1956 

(g)—Personnel as for (a). 9/1/1956. 

All Am. Decca. U.S.A. 

§ From Jazz Symphony No. 1 in F Minor (Graas). 
The remaining two movements from the work—Sonata 
Allegro and Scherzo—are contained in ‘“‘ Jazz Studio, 
No. 3’ (Brunswick LAT8069). 

t Presented as “‘ Bert Herbert ”’. 


Last year I discussed John Graas with a 
visiting Hollywood jazz musician who said: 
“ Much as I admire John’s work I feel he lacks 
a basic grounding in jazz. Many of us have had 
twelve of fifteen years experience in jazz. 
We’ve played in, and written arrangements 
for, all kinds of groups. John has come to 
jazz recently and although he’s a very accom- 
plished musician he does things which are 
fundamentally wrong, things that a real jazz 
musician would know were wrong even if he 
couldn’t explain just why ”’. 

Jazz-Lab No. | bears out these opinions, for 
although the solos by Geller, Enevoldsen, Paich, 
Giuffre, Fagerquist, Williamson et al are 
certainly along established jazz lines, Graas’ 
writing and playing is not. Te say that the 
scoring is contrived is half a truth: the writing, 
coupled with the explanatory sleeve notes, 
bears the stamp of a man with a predilection 
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for impressing his musical knowledge upon 
his listener. I cannot believe that the further- 
ance of jazz progress was the objective upper- 
most in Graas’ mind when he prepared this 
album. 

As on the previous Jazz Studio Three LP, 
Graas’ writing has a somewhat stultifying 
effect on the soloists ; there is a lack of freedom 
and a depressing air of inhibition in certain 
compositions. Slickness, one of the more 
undesirable aspects of today’s West Coast 
jazz, comes to the fore time and again. The 
sleeve notes vary from being pompously 
technical (‘ This [Lighthouse 6/4] was first 
introduced at the Strollers. Its purpose is to 
explain ternary time in jazz’’) to incomprehen- 
sible slang (‘‘ This [Allegretio] is the dance 
movement—a very funky type thing ’’.) 

I trust that future editions of Brunswick’s 
Jazz Lab series will, in fact, contain more and 
better jazz, for this is frankly pretentious. Even 
the musical illustrations printed on the sleeve 
are of little value; a magnifying glass is 
needed to read some of the chord symbols. 

A.M. 


Dill Jones Trio 
***Viper’s Drag (Waller); Blues For An Ancient 
Virginal (Jones); Moonglow (Will Hudson) ; 
"Deed I Do (De Rose) 
(Nixa EP Jazz Today NJE1024—11s. 10d.) 


Jones (pno); Major Holley (bass); Phil Seamen 
(drs). Nixa. 7/9/1956. London. 

Whatever style or mood he adopts, Dill 
Jones’ piano solos are always crisp and intelli- 
gent. A great admirer of Fats Waller, Dill 
borrows a handful of that pianist’s favourite 
phrases for his variations on Moonglow, the best 
of these tracks. An echo-chamber gives a 
seventeenth century tinkle to Blues For An 
Ancient Virginal. The result is fragile, but 
charming. 

Perhaps Dill varies the tempo and pattern 
of Viper’s Drag a little too much. This five- 
minute version is full of modern touches, but 
doesn’t really hang together. Something of Jess 
Stacy’s biting style finds its way into ’ Deed I Do 
—an attacking, boisterous performance. A 
word of praise must also go to Major Holley 
for the subtlety and swing of his bass-playing. 

. C.F. 


*xTerry Lightfoot’s Jazzmen 
**When You're Smiling (Fisher, Shay. Goodwin, 
Fitzgerald) ; Minor t (Lightfoot); Texas 
Moaner (Barnes) 
(Nixa Jazz Today EP NJE1027—11s. 10d.) 


Lightfoot (cit); Colin Smith (tpt); John Bennett 
(tmb); Al Wilcox (bjo); Bill Reid (bass); John 
Richardson (drs). Nixa. 20/9/1956. London. 

If Colin Smith would try and summon up a 
warmer, less deadpan tone ; if leader Lightfoot 
would play more often in the middle and lower 
register (as on the best track here, Texas Moaner, 
which is a solo by him) ; and if the rhythm 
section could ride instead of plodding—then, 
we would have something more _ than 
just another trad. band. Choice of numbers 
quite good. They play the counter-melody to 
Smiling rather than the melody as written. 

O. 


Humphrey Lyttelton and his Band 

***It’s Mardi Gras (Lyttelton) 

***Sweet And Sour (Lyttelton) 

(Parlophone 78 R4262; 45R4262—5s. 7d.) 

Lyttelton (tpt); Bruce Turner (cit, alio); John 
Picard (tmb); Johnny Parker (jno); Jim Bray 
(bass); Eddie Taylor (drs). Parlophone. 7/12/1956 
London. 

It?s Mardi Gras marks a temporary reversion 
to the New Orleans concept on the part of 
Humph, and though I don’t like the fades-in 
and -out, and the ensemble towards the end is 
rather too rough, the whole side is in the main 
attractive. It has a pleasant Caribbean flavour. 

Sweet And Sour is a blues in the early Ellington 
Cotton Club manner, and a very fine one at 





351 





that. Humph growls with Picard remorse- 
lessly, and Turner plays some Hodges-like alto 
with a suggestion of the late Charlie Parker, 
but we'll forgive him that. 


*Machito and his Orchestra 
**Machito Afro-Cuban Jazz Suite: 


Cancion 
And Mambo; 6/8; Rhumba Abierta 
(O’Farrill 


(Columbia-Clef LP 38C9029—20s. 64d.) 

Machito (maraccas); Eugene Johnson, Sol 
Marrowitz, Charlie Parker, Freddy Skerritt (altos) ; 
Jose Madera, Flip Philips (inrs); Leslie Jonikens 
(Sar); Mario Bauza, Frank Davila Paquito, Harry 
Edison, Al Stewart, Bobby Woodlen (tps); Rene 
Hernandez (pno); Roberto Rodriguez (bass) ; 
Buddy Rich (drs); Jose Manguel, Francisco 
** Chino ’’ Pozo (bongos); Luis Rafael Miranda 
(conga drm); Ubaldo Nieto (timbales); Chico 
O’Farrill (conductor, arranger). 21/12/1960, 19/1/1951 
U.S.A. (Am. Clef.) 

This attempt at fusing jazz with Afro-Cuban 
rhythms was ambitious but heavy-handed. 
Chico O’Farrill’s scoring is flashy rather than 
dramatic. Cancion borrows harmonies from 
Ferdé Grofe’s Grand Canyon Suite while its 
melody echoes the nostalgic theme from 
Gershwin’s An American in Paris. Mambo 
stirs up a little excitement and features a good 
solo by Charlie Parker. But the colourful 
moments of 6/8 and Rhumba Abieria are over- 
shadowed by weighty orchestration. Somehow 
all the gaiety gets squeezed out. 

jazz, taken at a headlong tempo, has a 
bubbling solo by Charlie Parker and some 
flurried tenor from Flip Phillips. Buddy Rich 
crashes all over his drum-kit. Conversely, Harry 
Edison is never heard outside the brass section. 
It seems a waste of good jazz musicians. C.F. 


*George Melly 
**Send Me To The 'Lectric Chair (Untraced) (a) ; 
Cemetery Blues (Joe Luke) (6); Blue Spirit 
Blues (Williams) (c); Death Letter (Ida Cox) 
(Tempo EP EXA47—10s. 53d.) 

Melly (voc) acc. by: 

(a)—Frank Parr (tmb); Ronald Duff (po); Nigel 
Sinclair (gir); Allan Duddington (bass); Pete 
Appleby (drs). 

(6)—Ian Christie (cli); Mick Mulligan (tpt) ; 
Parr (tmb); pno, gtr, bass, drs as for (a). 

(c)—Mulligan (tpt); pno, gtr, bass, drs as for (a). 

(d)—Duff (pno) ; Duddington (bass). 

All Vogue. 13/9/1956. London. 

The best parts of these are the accompani- 
ments, which, as can be seen, vary from 
track to track. Melly’s voice sounds most 
unconvincing, and suggests that perhaps songs 
like My Canarv Has Circles Under His Eyes are 
the most suitable for him after all ! O.K. 


Red Mitchell 
*** Jam For Your Bread (Mitchell) (2); Where Or 
When ? (Rodgers) (b) ; Section Blues (Mitchell, 
Thompson) (a); Duff (Hawes) (b); Orni- 
thology (Charlie Parker, Harris) (a); Will 
You Still Be Mine? (Adair, Dennis) (a2); I'll 
Never Be The Same (Malneck, Signorelli) (5); 
East Coast Outpost (Mitchell) ‘2); You Go 
To My Head (C. Gillespie, Coots) (0) 
(London 12 in. LP LTZ-N15041—37s. 64d.) 
(a)—Mitchell (bass); Joe Maini (alto, inr); Conte 
Candoli (tpt); Hamtpon Hawes (pmo); Chuck 
= (dvs). Am. Bethlehem. 27/9/1955. Holly- 
wood. 


(6)—Mitchell (bass); Hawes (jno); Thompson 
(drs). Same session, 

People who relish long bass solos will enjoy 
this LP much more than I did. Red Mitchell 
lends great swing to any group he plays in, but 
quickly becomes a bore when he spreads him- 
self to this extent. Every track has a sole by him 
and he is heavily featured in You Go To My 
Head, Section Blues and I'll Never Be The Same. 

What makes the record worth hearing is the 
brilliant piano playing of Hampton Hawes. 
One of the few Negro musicians associated with 
the West Coast jazz scene, Hawes takes lengthy 
and inventive solos in Where Or When? and 
Duff. Never at a loss for ideas, he dominates 
most of the tracks. Joe Maini sticks fairly close 
to Charlie Parker’s style in his alto and tenor 
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solos. Conte Candoli sounds uncomfortable on 
ill You Still Be Mine ? (played at an awkward 

tempo) but brightens up in eee » and 

East Coast Outpost. C.F. 


*Turk Murphy and his Jazz Band 


***Creole Belles (Sidney, Lampe) (b); Frankie 
And Johnnie (Trad.) (V) (a); Daddy Doo 
(Longshaw) (6); Silver Dollar (Palmer, Van 
Ness) (V) (a); The Pearls (Morton) ()); 


King Chanticleer (Nat Ayer) (6); Ace In The 
Hole (Dempsey, Mitchell) (V) (a) ; Mississippi 
Rag (Krell) (b) ; Clarinet Foo Young (Cornet 
Chop Suey) (Armstrong) (b); The Torch 
(Untraced) (V) (a); Five Aces (Murphy) (b) ; 
Panama (Tyers) (b) 

(Philips 12 in. LP BBL7088—35s. 14d.) 

Murphy (tmb, voc); Bob Helm (cit); Don Kinch 
(tpt); Wally Rose (po); Dick Lammi (jo); Bob 
Short (tuba). Am. Columbia. (a) 19/1/1953, (6) 
20/1/1953. San Francisco. 

This LP gets its third star chiefly on the 
strength of the freshness of most of the numbers 
chosen, especially the original ragtime composi- 
tion of 1897, Mississippi Rag. Murphy blows 
some good, fat trombone, and sings some 
rough, beery vocals; Helm plays his usual 
rather sour and not very enterprising clarinet ; 
and the most interesting front-line man for 
me was Don Kinch, who even manages to 
sound like joe Oliver at times. Otherwise, 
there isn’t a lot here that we haven’t had before. 
The band has a dark-brown sound, and it 
plods instead of riding easily. .K 


Charlie Parker Quartet 
****T Hear Music + 
****]. aird Baird (Parker) 
(Columbia-Clef LB10051—6s. 73d.) 


Parker (alto); Hank Jones (pmo); Teddy Kotick 
(bass); Max Roach (drs). Am. Clef. 30/12/1952. U.S.A. 

t Actu liy The Song Is You. iscorrectly titld 
possib!y bec nse the lyre of the Jerome Kern Song 
happens to st rt with the words “‘ I he.r music ”’ 

Great jazz-playing outwits the march of 
time—Charlie Parker’s just as surely as Louis 
Armstrong’s. Since Parker’s death his stature 
has grown even huger, his music taken on a 
wider meaning. These two sides—both out- 
standing performances—should sound just as 
good in twenty years time. Roach, Kotick and 
Jones give sympathetic impetus to Parker’s 
shrill but lyrical flights. C.F. 


*Sam Price and his Bluesicians 
**Swingin’ Paris Style ; Blue Berry ; Louisiana 
Lament; Janine Boogie; U.S.A. Romp; 
Paris Lament; Big Mouth Steve From 
Baltimore ; Swingin’ At Gaveau (All Price) 
(Wogue 12 in. LP LAE12027—38s. 3d.) 


Price (pno); Herbie Nall (cit); Emmett Berry 
€pt); George Stevenson (tmb) ; Pops Foster (bass) ; 
Fred Moore (drs). French Vogue. 29/12/1955. Paris. 

This is another of those records that fall 
between the styles of the early and the modern. 
It’s quite good of its kind, but there is too much 
of it. Few of the themes, with the possible 
exception of Louisiana Lament, are of the sort 
that will stand up to chorus after chorus of 
solo improvisation without becoming a bore. 

Stevenson’s trembone growls at the approach 
of almost every nete in Big Mouth Stere ; Edmond 
Hall’s younger brother, Herbie, on clarinet 
affects a similar “ dirty’? tone to Edmond’s, 
ard Price, a good but not outstanding blues 
pianist, makes a fair show on Paris Lament. 
The rhythm section plods wearily along, though 
Fred Moore occasionally shines with a neat 
turn of phrase. The general effect is of looking 
backwards at the small-band-swing era of the 
barren mid-’thirties, that had neither the colour, 
taste nor perfume of nostalgia to warrant such 
retrospection. < 


*Howard Rumsey’s Lighthouse All-Stars 
***Comin’ Thru The Rye Bread (Rogers) (c) ; 
Sunset Eyes (Teddy Edwards) (c) 
(Contemporary EP EPC1176—13s. 74d.) 
***Creme De Menthe (Giuffre) (a); La Soncailli 
(Giuffre) (b) 
(Contemporary EP EPC1177—13s. 73d.) 
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(a)—Rumsey (bass) ; Jimmy Giuffre (tnr) ; 
Rogers (tpt); Milt Bernhart (tmb); Frank Patchen 
(pno); Shelly Manne (drs). Am. Contemporary. 
21/2/1953. The Lighthouse, Hermosa Beach, California. 

(6)—Rumsey (bass); Bob Cooper, Giuffre (tnrs) ; 
Rogers (tpt); Bernhart (tmb); Hampton Hawes 
(pno); Manne (drs). Same date and venue. 

(c)—Rumsey (bass); Cooper, Giuffre (tnrs) ; 
Rogers (tpt) ; Bernhart (tmb) ; Russ Freeman (p10) ; 
Manne (drs). Do. 15/5/1953. Same venue. 


Shorty 


Flutes, oboes, French horns—-these seem to be 
some of the regular trademarks of to-day’s 
West Coast jazz. Many records emanating 
from the Hollywood studios have contained 
cold, calculated music dangerously close to the 
extremities of jazz as we know it. Therefore it 
is refreshing to have recorded proof that the 
West Coast musicians play more normal and 
free-swinging music on club dates. These two 
EP’s were recorded at the ‘* Lighthouse ”’ in 
Hermosa Beach and feature Howard Rumsey’s 
regular band playing a rough-hewn kind of 
jazz to the accompaniment of what the sleeve 
describes as *‘ tinkling of glasses, the laughter and 
applause and even the occasional ringing of a 
cash register ”’ 

Although there is no individual solo to match 
the rhythmic excitement of Hampton Hawes’ 
All The Things You Are on the earlier Vogue 
EPC1175, both these new records are worth 
hearing for the work of Rogers, Giuffre and 
Bernhart. Most of the individuals are given 
chances to show their talents and a complete 
list of soloists is given on the backs of the 
sleeves. Rye Bread is a Shorty Rogers adaptation 
of the Scottish folk song played at a completely 
suitable tempo ; Sunset Eyes is the tune written 
by tenor saxist Teddy Edwards and also 
recorded by the Max Roach-Clifford Brown 
group. Rogers, Patchen and Giuffre solo on 
Creme while La Soncailli is a Latin-American 
excursion consisting almost entirely of a drum 
solo with an inconclusive ending. 

The music on these records is the antithesis 
of John Graas’ “ Jazz Lab ”’ and is consequently 
healthier and more enduring. For contractual 
reasons Shorty Rogers ~ on EPC1176 
as “* The trumpet player” A.M. 


Saints Jazz Band 
***Blue Turning Grey Over You (Waller) 
***°Till We Meet Again (Whiting) 
(Parlophone 78 R4260; 45 R4260—5s. 7d.) 


Alan Radcliffe (cit); Mike McNama (tpt); Fred 
Fydler (tmb); John Fish (pno) ; Nisel St. Clair (gtr) ; 
Reg Kenworthy (bass) ; John Mills (drs). Parlophone. 
15/9/1956. London. 

This coupling shows a marked improvement 
on some of this band’s recordings, for the Waller 
number is played with real taste and cleanli- 
ness, with full marks to trumpeter Mike 
McNama for his opening solo backed by the 
others of the front line, and to the fine singing 
trombone of Fred Fydler. The clarinet is a 
little lacking in warmth ; he does better in the 
lower register on the other side, which is 
played rather too fast, I feel. The rhythm 
still chug-chugs too much for ease, but all 
round, this is a bright, creditable record, of the 
sort I can always listen to in full, even if I 
don’t rave about it. O.K. 


*Omer Simeon Trio 
****Harlem Hotcha (James P. Johnson) ; 
Blues (Simeon, Foster): Bandanna Days 
(James P. Johnson); Creole Lullaby (Simeon, 
Foster) 
(Tempo EP EXA46—10s. 53d.) 

Simeon (cli); James P. Johnson (pno) ; 
*¢ Pops *’ Foster (bass). Am. Disc. 
York. 

These are beautiful performances, but I just 
cannot give them the five stars they merit 
musically in the light of the po r surface. 

Nevertheless, through the murk we can clearly 
distinguish the lvric beauty of the incom- 
parable Omer Simeon, the splendid sparkling 
of James P. at the piano, and now and again 


George 
22/2/1945. New 
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Pops Foster cuts through. Creole Lullaby 
gem in a tarnished setting, as it were. 

By the way, I have a 1921 record of Bandenng 
Days that credits the composition to Eubie 
Blake. Which is right ? kK 


Art Tatum—Buddy De Franco Quartet 


ed Fogéy Day (Gershwin) 
**Makin’ Whoopee (Donaldson) 
Columbia-Clef LB10039—6s. 74d.) 
De Franco (cli); Tatum (pno) ; 


Red Callender 
(bass); Bill Douglas (drs). Aim. 
U.S.A. 


Clef. Possibly 1954 


Despite the fact that prior to last year (when 
he was beaten by Tony Scott) Buddy De Franco 
had won the “‘ Down Beat”’ poll eleven years 
running, I have always found him a remarkably 
dull clarinettist. However adroit and musicainly 
his playing, it never says very much. Art 
Tatum, on the other hand, could use his 
dazzling technique to create powerful, swinging 
jazz. 

Neither musician is really at his best on this 
record. Tatum ripples smoothly through A 
Foggy Day and takes an ornate, glittering solo 
on Makin’ Whoopce. Yet he seems incapable of 
playing a simple accompaniment and _ the 
background to De Franco’s choruses is far too 
distracting. C.F. 


*Lu Watters Yerba Buena Jazz Band 
****Riverside Blues (Thomas A. Dorsey, Richard M. 
Jones); Cakewalking Babies ‘wor Home 
(Clarence Williams); Tiger Rag (La Rocca, 
Larry Shields) ; Come Back, Sweet Papa 
(Paul Barbarin, ‘Luis Russell). All (a) 
(Good Time Jazz "EP EPG1169—13s. 74d.) 
**Annie Street Rock (Watters); Big Bear Stomp 
(Watters) ; Antigua Blues (Watters) ; 
Emperor Norton’s Hunch (Watters); Climax 
Rag (James Scott) ; Sage Hen Strut (Watters): 
Trombone Rag (Murphy) ; Down Home Rag 
(Sweatman); Harlem Rag (Tom Turpin); 
Creole Belles (J. Bodewalt Lampe) ; Sun- 
burst Rag (Scott); That’s A Plenty (Ben 
Pollack). All (6) 
(Good Time Jazz 12 in. LP LAG12030—38s. 3d.) 


(a)—-Watters (cornet); Ellis Horne (clit); Bob 
Scobey (cornet); Turk Murphy (tmb); Wally Rose 
(pno) ; Clarence Hayes, Russ Bennett (bjos) ; Squire 
Girsback (tuba); Bill Dart (drs). Am. Jazz Man. 


March, 1942. San Francisco. 
(b)—Watters (cornet); Bob Helm (cit); Scobey 
Harry Mordecai 


(tpt); Murphy (tmb); Rose (pno) ; 

(bj0); Dick Lammi (bass); Dart (drs). Am. Good 
Time Jazz. May-June, 1946. Avalon Ballroom, San 
Francisco. 

Well, well . . . Playing the 1942 Watters’ 
after all these years makes me realise how 
much better they were than in their 1946 
efforts. For one thing, Ellis Horne is a finer 
musician than the often-sharp Helm; the 
recording is more mellow, and the band rides 
out with joy. The later ones on the twelve- 
inch disc are coarse, gritty and heavily plodding. 
The difference is sometimes so great that one 
can hardly believe it is the same group to all 
intents. The main point in favour of the 
longer disc is that it contains slightly more 
unusual material. For the rest, I’ll take the 
little EP. It recalls the thrill I got when I 
first heard the original 78’s soon after their 
issue. I never went much on the 1946 originals, 
even in 1946. O.K. 


xJoe Williams : 

**It’s Raining Again (Trad.); Detour Ahead 

(Carter, Ellis, Frigo) ; Every Day I Have The 

Blues (Chatman, York); They Didn’t Believe 

Me (Kern, Reynolds); Blow Mr. Low 

(Sanders); It’s Time For Moving (Trad.); 

In The Evening (When The Sun Goes Down) 

(Carr); Kansas City Blues (Basie); Always 

On The Blue Side (Trad.); Safe, Sane And 
Single (Jordan, Heath, Lange) 

(London LP HB-C1065—25s. 04d.) 


Williams (voc) acc. by Red Saunders and his Band. 
Am. Regent. 1954. Chicago. 

I cannot agree with the majority of current 
critical opinion that Joe Williams is a great 
blues singer. While I acknowledge the fact 
that he is a good band vocalist and is heard to 
advantage with the present Count Basie band, 
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JOE TURNER 
THE BOSS OF THE BLUES 





If you see me comin’, hist your window high, 


Oh, if you see me comin’, hist your window high, 
’ Ss 








And if you see me goin’, hang your head and cry. 


He stands six feet two and weighs 250 pounds, and he was 


born in Kansas City in 1911. He was singing professionally 
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at the age of fourteen, and as a bartender at the Sunset 
Club in Kansas City was shouting the blues to Pete John- 
son’s rolling piano. In 1938 he came into prominence when 
he appeared in one of the great boogie woogie concerts at 
the Carnegie Hall. He has recorded with Joe Sullivan, Art 
. Tatum and Pete Johnson. He is 


the greatest of the blues shouters 





and his name, of course, is JOE 
TURNER. After a long period of 


obscurity he appears again with this his 





finest recording, made in a couple of 
sessions, in New York. These are violent, attacking blues, 
never passive. His singing has power and definiteness— 
as if he were driving his voice into your mind. 

The simple, suitable arrangements were made by Ernie 
Wilkins. And the accompaniment is played by a group of 
musicians, several of them also from Kansas City, who 
never for one moment fail to give him the very finest backing. 
This is a great record, and JOE TURNER sings some 
unforgettable music with 

Joe Newman (trumpet), Lawrence Brown (trombone), 
Pete Brown (alto), Frank Wess (tenor), Pete Johnson 
(piano), Freddie Green (guitar), Walter Page (bass), 
Cliff Leeman (drums). 


THE TITLES: 
CHERRY RED; ROLL "EM PETE; I WANT A LITTLE 





GIRL; LOW DOWN DOG; WEE BABY BLUES; YOU’RE 
DRIVING ME CRAZY; HOW LONG BLUES; MORNING 
GLORIES; ST. LOUIS BLUES; PINEY BROWN BLUES 
Recorded 6th and 7th March, 1956 
the record: LONDON JAZK SERIES 12-inch LP 
LTZ-K 15053 


VOLO 


RECOROS 





JAZZ SERIES 





LONDON RECORDS 
division of THE DECCA RECORD COMPANY LTD 
1-3 BRIXTON ROAD LONDON SW9Q 









Photo: Melody Maker 
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RADIO & TELEVISION RECEIVERS - RADIOGRAMS 


PHILIPS ELECTRICAL LTD. (E. L. A. & Musical 


The GRAMOPHONE 









February, 1957 


| magnificence of High Fidelity 
in a wonderful new form... 


Of course your new reproducer must be High Fidelity — real High 
Fidelity. But that doesn’t mean you want the bother of building 

it yourself. So Philips have done it for you. Ladies and gentlemen... 
Philips 10-watt Novosonic Equipment! 

There are two separate units, each a beautiful piece of high-quality 
furniture. One contains the two speakers: 12” for bass and 7” dual-cone 
for treble. The other houses the 10-watt amplifier and provides space 
for any type of sound source: record reproducer, radio, or tape deck. 

Philips Novosonic has been called a miracle of High Fidelity. 

And for the sweep and richness of its sound quality superb is certainly 
the only word. Be sure to hear it for yourself. 


77 GNS (without Sound Source) 


Philips new AGI003Z 3-speed, 3-way changer (for use as an automatic changer 
or as an automatic or manually operated player) is the perfect partner for the 
10-watt Novosonic equipment. Complete with diamond stylus long-playing 
records and all accessories. Price: 18 guineas, tax paid. 


or 


Before you do another thing about High Fidelity ... hear 


10-watt NovoSonic Equipment 





PHILIPS 


S&S RECORD PLAYERS - ETC. 


LAMPS & LIGHTING EQUIPMENT, 








Equipment Dept.) CENTURY HOUSE SHAFTESBURY AVENUE LONDON WC 
(PG445 REY.) 








The effect of substituting a good quality Receiver/ 
Amplifier for your ordinary commercial unit will 
astonish and delight you. Only in this way can the 
full benefits of the improved modern recordings a id 
the superb quality of the VHF/FM transmissions »e 
obtained. Armstrong have been making replacement 
chassis for nearly 25 years and have concentrated 
exclusively on the requirements of those who wint 
the best. This is your guarantee of first-class perfor n- 
ance and reliability. 


MODEL AF 105 (illustrated) £37 

AM and FM Tuners and High Fidelity Amplifier 
on one compact chassis 

* 10 valves x 10 watts 
Push-Pull output + 20 dB 
Negative Feedback x 5 
wavebands including VHF 


* Independent wide range 
Bass and Treble controls 
with visual indicators 
* Magic Eye. 


MODEL PB 409 28 Gns. 
A High Quality Radiogram replacement Unit 


* 9 valves + 6 watts VHF Quick action Piano 
Push-Pull output _ Key selectors * Separate 
*% Negative Feedback Bass and Treble controls 


x 4 wavebands including 


* Magic Eye. 





Modernise Your Radiogram 
with an ARMSTRONG chassis 





Post this coupon or write for descriptive literature 
and details of Home Trial facilities, Credit terms 
and Guarantee to Armstrong Wireless and 
Television Co. Ltd., Warlters Rd., Holloway, N.7. 
Tel. : NOR 3213. BLOCK CAPITALS PLEASE. 


“ 
| 
| 


Demonstrations at our Holloway Showroom 9-6 
Weekdays and Saturdays. G.F. 







| 
* 





Recapture 
the atmosphere 
of the 
Festival 
Hall:::: 





‘ “in 
your own home 
with Classic 


ALF 


The expectant murmur of the crowd, mingled with 
the discordant wai) of tuning violins. The hush 
as the conductor raises his baton. And then — the 
beauty of a Mozart symphony or a Beethoven con- 
certo fleods your room with its magnificence. No 
matter where you live a Hi-Fi sound system can 
bring the Festival Hall right into your home. A 
Hi-Fi gramophone or radio is an instrument refined 
and impreved almost beyond belief. And Hi-Fi is not 
particularly expensive. We send sound systems and 
components of various kinds to all parts of the world, 
so write today for our fully illustrated brochure 


“WHAT IS HI-FI?” to 


GLASS £E 


ELECTRICAL COMPANY LTD. 
“THE HIGH FIDELITY SPECIALISTS” 





352/364 Lower Addiscombe Road, Croydon, Surrey. 
Telephone: ADDiscombe 6061/2. Telegrams: Classifi, Croydon, Surrey. 


Bus services: 59a, 54, 12 and Green line—725. 
Nearest stations: Woodside. Addiscombe. East Croydon. 
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VHF IN THE NORTH 


. . Opens a SENSIBLE APPROACH to 


Northerners about to embark on a High- 
Fidelity installation... . 


Ingtead of the heavy expense formerly needed to start a Home Music 
System by way of Motor, Pickup and costly records, it is now possible to install 
the BASIC items (Amplifiers and Loudspeaker) and to obtain immediate use and 
Benen”) from these by fitting a V.H.F. TWNER (‘‘ The Microgroove of the 

ther *’). 


Then after a few months you will have had opportunity to get accustomed 
to the controls and superb reproduction of your new equipment (and will also 
have had chance to save up again !) and can proceed to choose—UNHURRIEDLY 
a the multitude of pickups and motors those most suited to your taste and 
pocket. 


The selecting of records can also be done with care and patient deliberation 
—no need to rush—as there is always something to listen to on the ‘* Third ”’, 
and maybe a better version of that particular work will be released if you bide 
your time, 


Or possibly for a number of reasons you may wish to consider a Tape Recorder 
to operate in conjunction with your equipment. 


As a devotee and enthusiast of V.H.F. for many years, | shall be pleased to 
advise you on the most appropriate items for your listening, and will arrange 


for Aerial gether with the all important future Service and 
Maintenance. 
Harry Higham, 


ALL MAKES OF QUALITY EQUIPMENT STOCKED 


144 OXFORD ROAD 








L-H-F 


LANCASTER HI-FIDELITY Nr. M/cr. University ARDwick 5762 


MANCHESTER, I[3 


41 or 42 Bus to ** Roxy ”’ Telephone : 














MUSICAL FIDELITY 


... not just “ Mi-Fi” 


““ HIGH FIDELITY ”’, even before it became a catch-phrase, 
was never more than a relative term denoting the most faithful 
sound reproduction obtainable at a particular time. Today 
almost any radio set or gramophone, and even a cosmetic 
product, has the tag “* Hi-Fi ”’ attached to it (we can, after all, 
hardly expect some to be advertised as ‘‘ Mid-Fi’’ or even 
** Lo-Fi” !) while, at the other end of the scale, there is a 
tendency for the devotees of out-and-out High Fidelity to 
lose sight of its true purpose. To such extremists “‘ Hi-Fi” is 
an end in itself, concerned with sound effects rather than 
music, frequencies rather than tonalities ; crisp transients 
matter more to them than accuracy of ensemble, absence of 
intermodulation more than true intonation, recording quality 
more than standard of performance. ‘“ Live”? music they 
have long regarded as overrated, and nowadays only a technical 
demonstration will lure them into a concert hall. 

AT 100 QUEENSWAY we cater above all for those who love 
music and want to be able to re-create the experiences of 
concert hall and opera house in the more intimate surroundings 
of their own homes. In a setting designed to resemble that of 
a normal home we enable you to listen at leisure to a wide 
range of specially selected equipment by such manufacturers 
as Leak, Lowther, Acoustical, Rogers, Wharfedale, Goodman, 
Garrard, Collaro and others; our own experience in this 
field, acquired during more than ten years’ ceaseless spade- 
work in the cause of true High Fidelity, allows us to offer 
invaluable guidance in the selection of equipment which will 
provide the greatest and most lasting pleasure. 


We are open for individual demonstrations from 9.30 to 5.30 
each day—Friday 9.30 till 7—except Thursday (closed all day). 


‘* Live Record Review” Every Saturday From 2 to 4.30 


Thomas Heinitz MUSIC IN THE HOME 
BA Yswater 2077 100 QUEENSWAY LONDON W2 
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...at last...a satisfactory exponential horn 


enclosure for contemporary conditions ! 





We are fortunate in possessing staff who 
are musicians as well as technicians. This 
is why, whilst performance figures of the 


Musicraft F.E.H. enclosure will stand 
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Y Bo 24 


comparison with any other equipment, a 


NIN 
we 


serious emphasis has been placed on 


ultimate sound. 


This enclosure, with its small overall 








dimensions and clean contemporary design, 
sensitivity and efficiency at low volume 
levels, crispness and clarity of tone and 


unusual sensation of presence, represents 
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a masterly combination of all the features 


desirable in a satisfactory horn enclosure. ee 


_--—_-- oo een ae cacao aoe ses: oOo ee MUSICRAFT F.E.H. ENCLOSURE 

Choosing the rest of your Hi-Fi system is pleasurably Acoustical Pamphonic FREQUENCY RANGE: . 30 c/s-17,000 c/s 

easy with the equipment rack designed and built by | IMPEDANCE : 3 or 15 ohms 
Armstrong Pye POWER HANDLING CAPACITY : 8-10 watts 


Musicraft at both branches. Using this rack you can d ° : 
DIMENSIONS : Height 36 in., Width 20 in., Depth 20 in. 


In walnut, oak or mahogany finish. 


PRICE £55 Complete 


including tax 


, cae f f 
20/22 High Street, Southall, Middx. Tel. : SOUthall 3828 
Opp. Town Hall. Buses : 83, 105, 120, 607. Western Region trains. 


turntable, etc., playing through the Musicraft enclosure. Goodsell Rogers 


| hear almost any combination of amplifier, pickup, Goodmans Record Hsing. | 

Equipment by the manufacturers on the right is always | 
Leak Specto 

| on show and demonstration. We also have an un- 


rivalled selection of LP and 78 r.p.m. records. Lowther Tannoy | 





See it and hear it now at 


Open till 8 p.m. Fridays, Wednesdays close at | p.m. at both branches. 
9 : ” ” 4 13 King Street, Richmond, Surrey. Tel. : RiChmond 6798 


Buses : 27a, 33, 37, 65, 90, 90b. L.M.S., S. Region and District trains. 


a 
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this collection of titles, made before he joined 
Basie, confirms that he lacks a genuine feeling 
for the blues. A true blues artiste reveals his 
understanding of the blues idiom in everything 
he sings. Williams merely copies some of the 
blues singers’ vocal mannerisms as and when it 
suits his purpose. Here he sounds like a third- 
rate male version of Billie Holiday on Detour 
Ahead and a pale imitation of Billy Eckstine 
with serious intonation problems on Kern’s 
They Didn’t Believe Me. The version of Every 
Day I Have The Blues is ruined by an amateurish 
multi-dubbing trick while Louis Jordan’s 
novelty song, Safe, Sane And Single sports a 
female vocal group. 

On the remaining titles Williams sings 
fairly well and gets nearest to a real feeling for 
the blues in the opening choruses of Blow Mr. 
Low. Red Sanders’ seven or eight-piece band 
swings along in fine style and there are a few 
short solos from baritone, guitar and trombone. 

The sleeve notes contain some misleading 
statements. A.M 





OTHERS 
(Noted by C.F.) 
***Bing Crosby 


It seems odd to find Bing Crosby and the H.M.V. dog 
sharing the same label, but the voice and manner sound 
just as happy-go-lucky as ever. ‘‘ Bing Sings whilst 
Bregman Swings ”’, the first album Crosby has recorded 
for American Verve, catches him in a typically casual 
mood. Some of the songs carry memories of other artists 
—Cheek To Cheek, Nice Work If You Can Get It and 
They All Laughed, for instance, are famous Fred Astaire 
numbers. But Bing makes them his own without ev r 
trying too hard. Taken at a slower tempo, Mountain 
Greenery sounds more rural than the Mel Torme version. 
The Song Is You, ’Deed I Do, Heat Wave, The Blue 
Room, Have You Met Miss Jones ?, I’ve Got Five Dollars, 
September In The Rain and Jeepers Creepers take up the 
remaining tracks. Buddy Bregman’s orchestra provides 
a brisk, carefree setting. (H.M.V. CLP1088.) 


***Cleo Laine 


Not many people would deny that Cleo Laine and 
Annie Ross sing jazz with more style and originality than 
any other British artists ; so Nixa should be praised for 
giving us new and good records by both girls. ‘‘ The 
April Age’”’ presents Cleo Laine in four songs inspired 
by that blustery month. Her voice is an intriguing 
smoky-blue, she swings blithely through I’/1 Remember 
April and April In Paris. Equally charming are the 
slower I Dedicate April and Alec Wilder’s The A pril Age. 
Tasteful arrangements by Johnny Dankworth and good 
backing from the Dave Lee Quintet fit snugly behind 
Cleo’s singing. (Nixa NJE1026.) 


**Peggy Lee 


A little too much sugar often spoils Peggy Lee’s 
records. They Can’t Take That Away From Me and We 
Laughed At Love (with Sy Olivier’s orchestra) get a 
wee bit coy for my taste. Even so, Miss Lee still has 


nad _— and style than most singers. (Brunswick 
5625. 


**Carmen McRae 


Carmen McRae may not be the greatest of jazz singers: 
but two previous Brunswick LPs, ‘‘ By Special Request ” 
(LAT8104) and “ Torchy ” (LAT8133), revealed her as 
possessing a pleasing voice and style. This latest, cal'ed 
‘Blue Room”, comes as a disappointment. Most of 
the songs are slowish ballads and Miss McRae lacks the 
power or personality to twist them to her own ends. 
Accompanied by Jimmy Mundy’s orchestra (with a 
string section) she sings Summer Is Gone very sensitively 
and sounds suitably emotional in My Foolish Heart, Until 
The Real Thing Comes Along, Lush Life, Even Tf It 
Breaks My Heart and All This Could Lead To Love. With 
Laughing Boy and Lilacs In The Rain she drops into 
cheap sentimentality. Far better are four up-tempo 
tracks—Blue Moon, I Was Doing All Right, Nowhere 
and I’m Putting All My Eggs In One Basket, with Tadd 
Dameron’s orchestra supplying swinging backgrounds. 
(Brunswick LAT8147.) 


**** Annie Ross 


London only woke up to Annie Ross about a year ago, 
when she starred in ‘‘Cranks”’. Yet at 26 Annie is 
already a veteran of jazz and show business. A member 
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of the Logan family (Jimmy’s her brother, Ella her aunt) 
she has filmed in Hollywood, sung at Harlem’s Apollo 
Theatre, won ‘‘ Down Beat’s ’”’ 1953 ‘“‘ New Star’”’ award 
and toured with both the Lionel Hampton and Coleman 





“THE GRAMOPHONE” 
POPULAR RECORD CATALOGUE 


The January, 1957, edi ion of this quarterly 
catalogue, list ng all records released since the 
Master Edit on of Vol. II (dated April. 1956) 
was p:iblished, is now ava‘l ble from all leading 
gramophone and record stockists. 





Hawkins bands. That she is not only a great British 
singer, but also one of the very best white girl singers in 
jazz to-day, seems clear enough on the evidence of 
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With Tony Crombie (po), 
Bob Burns (cit), Roy Plummer (gtr) and Lennie Bush 
(bass), she sings Gypsy In My Soul, I Love Paris, I 


‘Annie By Candlelight ”’. 


Didn’t Know About You, The Lady’s In Love With You, 
’Tain’t What You Do, Don’t Let The Sun Catch You 
Crying, Between The Devil And The Deep Blue Sea and 
Don’t Worry ’Bout Me—all in a cool, relaxed, entirely 
individual manner. Ken Tynan contributes a vivid, 
pithy sleeve-note. (Nixa NJT504.) 


***Sarah Vaughan 


Some of Sarah Vaughan’s recent recordings have been 
a little too mannered for my taste. Four tracks made 
ten years ago with John Kirby’s orchestra (and issued 
under Kirby’s name at that time) find her singing with 
far less self-consciousness. Jt Might As Well Be Spring is 
beautifully poised, a perfect example of Sarah Vaughan’s 
technical control and the purity of her voice. I Could 
Make You Love Me, You Go To My Head and I’m Scared 
get equally sensitive interpretation. John Kirby’s 
genteel little group was a bore even back in the ’forties; 
luckily it stays in the background most of the time. 
(London RE-U1065.) 





CAPITOL DELETIONS 


By F. F. CLOUGH and G. J. CUMING 


Yet another Deletion List has been issued by 
E.M.I., this time of deletions from the Capitol 
production which they took over from the 
Decca group last year. The first catalogue under 
the new auspices was only issued a few months 
ago, and now the bulk of the items contained 
in it are to be withdrawn, 

Unfortunately, as with the list printed last 
month, insufficient time has been allowed to 


enable most of our readers to secure desired . 


items, as the deletions take effect from factory 
and depots on January 31st, 1957, and the 
list did not reach us in time for even one 
month’s notice to be given in these columns. 
This is all the more deplorable this time, as a 
high proportion of the LP deletions is in the 
‘“‘ unique ” class, being the only recordings of 
the works in the English LP lists, and in some 
cases the only examples of the work of the 
composers available here. The numbers of 
the records which are (in whole or in part) in 
the former category are marked f in the list 
below ; in addition, the composers who will 
disappear (in the absence of new issues) from 
the LP catalogue are marked *. We do not 
need to write at any length on the works to 
vanish, as they are largely matters for connois- 
seurs in the particular fields and the indications 
given will suffice to draw attention to the 
serious gaps being created, particularly in the 
contemporary and modern field, where perhaps 
replacements seem less likely. 

In addition to the LP records mentioned in 
detail below (and space does not permit the 
detailed mention of all 140 withdrawals in 
the LC series) more than twelve hundred 
numbers“in the 78 r.p.m. 10-in. “ popular ”’ 
series and their equivalent 45’s are also to go, 
and all the 12-in. CK series. F.F.C.: G.J.C. 


ADAM 
CTL7097—Giselle Ballet 


LSO—Fistoulari 
ANTHEIL* 
+CTL7081—Capital of the World Ballet Theatre Or. 
J. C. BACH—CASADESUS 
+CTL7041—’Cello Concerto, C minor 
Schuster, Los Angeles 
+J. S. BACH 
CTL7088—Unacc. vin. Sonatas |, 4 N. Milstein 
CCL7526—Idem No. 4—Chaconne N. Milstein 
BANFIELD* 
+CTL7081I—The Combat Ballet Theatre—Levine 
BARBER 
CTL7056—Adazio for strings Concerts Arts Or. 
BARTOK 


CTL7060—Piano Concerto 3 Pennario, Golschmann 
CCL7500—Music for str., perc. & celeste 
(also CK51021/3, 78 r.p.m.) Los Angeles—Byrns 
BEETHOVEN 
CTL7067—Piano Sonatas 2! & 23 S. Gorodnitzki 


BERG 
+CCL7515—Der Wein 
(with musical analysis) 


C. Boerner, sopr.; Janssen Or. 


BERNSTEIN* 
y+ _uueeaaa Free 


BLOC 
+tCTL7039—Concerto grosso 
BRUCH 
+CTL7041—Kol Nidrei 
BRAHMS 
CTL7021—Str. Quartet 2, A mi. 


Ballet Th.—Levine 
H. Franklin, Pittsburgh 


Schuster, Los Angeles 


Hollywood Qt. 
CTL7075—Pf. Quintet, F mi. Aller, Hollywood 
CTL7049—Paganini & Handel Varns. Gorodnitzki 


+CTL7028—Liebeslieder W. & Volkslieder 


(in English) R. Wagner Cho. 
CTL7079—Song Recital N. Rankin, mezzo 


CAPLET* 
+CTL7057—Conte fantastique Concert Arts—Slatkin 
CHOPIN 
CCL7523—Barcarolle, Op. 60 L. Pennario 
COPLAND 


Ballet Th.—Levine 


+CTL7040—Billy the Kid 
Concert Arts—Golschmann 
B 


+CTL7056—OQuiet City 


CCL7516—Rodeo allet Th.—Levine 
CRESTON 
+CTL7056—Two Choric Dances Golschmann 
+CTL7063—Str. Quartet, Op. 8 Hollywood Qt. 
DEBUSSY 
tCCL7524—Rhapsody, sax. & orch. Mule, Rosentha! 
DELIUS 


tCTL7029—Caprice & Elegy ; Irmelin Prel. ; Hassan— 
Intermezzo & Serenade ; First cuckoo ; Summer night 
Concert Arts—Slatkin 


DIAMOND* 
+ CTL7056—Rounds Concert Arts—Golschmann 
DOHNANYI 
+CTL7098—Str. Quartet 3, A mi. Hollywood Qt. 
DVORAK 
CTL7090—’Cello Concerto Navarra, Schwarz 
CTL7098—Str. Quartet 6, Op. 96 Hollywood Qt. 
FALLA 
CTL7062—Tricorne—Dances Golschmann 
FRANCK 
CTL7044—Sym. D mi. St. Louis—Golschmann 
GERSHWIN 
CTL7046—Piano Concerto Pennario, Pittsburgh 
GLAZOUNOV 
+CTL7036—Raymonda—Suite Paris—Rosenthal 
+CCL7503—Symphony 4, Op. 48 Rachmilovich 


GLIER 
+CTL7000—Sym. 3, ‘* Ilya Mourametz ”’ 


GLINKA 
+CTL7002—Kamarinskaya ; Valse fantaisie ; Jota 


Rachmilovich 


aragonesa ; Ruslan Ov. Rachmilovich 
GOUNOD 
CTL7034—Romeo & Juliette Duet Fenn, Manton 
HANDEL 


B. Gassmann 
Janssen Sym. 


+CTL7013—Oboe Concerto, B flat ma. 
+CTL7013—Double Concerto, C ma. 


N . 
+CTL7013—Horn Concerto, D ma. A. Brain, Janssen Sym. 
HINDEMITH 
+CTL7001—Vin. Sonata, Op. 11-2 Kaufman, Balsam 
+CTL7016—Str. Quartet No. 3 Hollywood Qt. 
CTL7066—Klieine Kammermusik, Op. 24-2 Fine Arts 


CCL752!1—Four Temperaments Aller, Concert Arts 


HONEGGER 
+CTL7007—Concerto da camera Los Angeles—Byrns 
+CTL7055—Pastorale d’ete Concert Arts—Golschmann 


iBERT 
+CCL7524—Concertino dacamera Mz. Mule (sax.), etc. 
KABALEVSKY 


CCL7502—Sym. No. 2, Op. 19 Rachmilovich 
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LALO 
CTL7095—Sym. espagnole Milstein, Steinberg 


LISZT 
CTL7012—Pf. Senata, B mi., etc 


L. Pennario 

CCL7523—Mephisto Waltz No. | L. Pennario 
LOEFFLER* . 

tCTL7033—Pagan Poem, Op. !4 Paris—Rosenthal 


McDONALD Hari* 


tCTL7057—From Childhood Stockton, Concert Arts 


MAHLER 

CTL7042—Sym. No. |, D ma. Pittsburgh—Steinberg 
MENDELSSOHN 

CTL7032—Sym. No. 3, A mi. Pittsburgh—Steinberg 
MILHAUD 


tCTL7005—Vin. Concerto 2 ; Concertino de Printemps; 
Danses de Jacaremirim Kaufman 


tCTL7008—Moses French Radio—Milhaud 

TCTL7055—Le Boeuf sur le toit Concert Arts 
MO USSORGSKY 

tCTL7068—Nursery, Song cycle M. Kurenko 


CCL7525—Pictures at an Exhibition Pennario, pf. 


MOZART 
CTL7030—Serenade 10, K.36! Los Angeles—Sternberg 
PALESTRINA 
CTL701@—Miesa Papae Marcelli R. Wagner Cho. 
POULENC 
tCTL7001—Vin. Sonata (for Lorca) Kaufman, Balsam 
TtCTL7066—Sextet, pf. and wind Fine Arts Ens. 


PROKOFIEV 
tCTL7006—Pf. Sonata 6 ; Visions fugitives 
CTL7016—Str. Quartet No. 2 
CTL7066—Pf. Concerto 3 
CTL7095—Vin. Concerto | Milstein, Steinberg 
CTL7062—Chout St. Louis Sym.—Golschmann 
CTL7017—Love of 3 Oranges & Lt. Kije Suites 


Paris—Desormiere 
RACHMANINOV 
TCTL7052—’Cello Sonata, Op. 19 
TCTL7068—Song Recital 
RAVEL 
tCTL7087—La Valse ; Valse nobles 
CTL7019—Miroirs ; Gaspard de la nuit 
CTL7055—Tombeau de Couperin 
RIMSKY-KORSAKOV 
CTL7020—Cogq d’or Suite ; Cap. espagnol Desormiere 
ROUSSEL 
TCTL7003—Sym. 4, Op. 53; Suite in F. 
moureux—Tzipine 


Pennario 
Hollywood Qt. 
Pennario, Golschmann 


Schuster, Pennario 
M, Kurenko, sopr. 


Pennario 
Pennario 
Concert Arts Or. 


ROZSA* 

+LC6636—Quo vadis Frankenland—Kloss 

CCL7505—Red House ; Spellbound Idem. 
SATIE 

CTL7055—3 Gymnopedies Concert Arts Or. 
SCHOENBERG 

CCL7507—Verklarte Nacht Hollywood Sextet 
SCHUBERT 

CCL7512—Sym. 2, B flat Pittsburgh—Steinberg 
SCHUMAN, William* 

tCTL7039—Sym. for strings Pittsburgh—Steinberg 


tCTL7040—Undertow 
SCHUMANN, R. 
CTL7041—’Cello Concerto 
tCCL7506—Vin. Sonata, A mi. 


Ballet Th.—Levine 


Schuster, Los Angeles 
Kaufman, Balsam 


SCRIABIN 
TtCTL7033—Poeme d'extase Paris—Rosenthal 
SHOSTAKOVICH 
CTL7024—Piano Quintet, Op. 57 Aller, Hollywood 
SIBELIUS 


CTL7026—Vin. Concerto C Wicks, Stockholm 
tock 





CTL7064—4 Legends holm—Ehrling 
SMETANA 

CTL7025—Bohemian Dances (arr.) Byrns Cha. Or. 
STRAUSS, R. 

tCTL7007—Duet-concertino Los Angeles—Byrns 

CTL7086—Till ; Tod u. Verklarung Steinberg 
STRAVINSKY 
. A 4 L7061—Rite of Spring Pittsburgh—Steinberg 

CTL7025—Serenade, Op. 6 Byrns Str. Or. 
TCHAIKOVSKY 


tCTL7034—Romeo & Juliet Duet Fenn, Manton, etc. 
CTL7048—Romeo & J. Ov. ; Francesca da Rimini 
St. Louis Sym.—Golschmann 
CCL7519—** Princess Aurora ”’ Ballet Th.—Levine 
TURINA 
CTL7063—Oracion del torero 
VAUGHAN WILLIAMS 
tCTL7047—5 Tudor Portraits 
VERDI 


Hollywood Qt. 


Rankin, Anderson 


CTL7080—Aria Recital R. Weede, bar. 
VILLA-LOBOS 
CTL7004—Quartet 6, E ma. Hollywood Qt. 
tCTL7037—Nonet ; Quatuor Concert Arts Ens. 
tCTL7014—Choros 4 & 7 ; Bachianas | Janssen 
tCCL7504—Choros !0 ; Bachianas 2 Janssen 
WALTON 
tCTL7004—Str. Quartet, A mi. Hollywood Qt. 
WOLF 
CTL7063—Italian Serenade Hollywood Qt. 


MISCELLANEOUS, RECITALS, etc. 
Paris Conservatoire Orch. : CTL7009 ; LC6537 
L. Pennario, piano : CTL7054, 7087 ; CCL7514, 7523, 
7525 ; LC655! 
L. Almeida, guitar : LC6669 
L. Kaufman, violin : CCL7513 
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N. Milstein, violin : CTL7058 ; CCL7526 
Lamoureux Orch. : LCT6005 

Ballet Theatre Orch. : CTL708!, 7082 
Hollywood Bow! Orch. : CTL7072 
Pittsburgh Sym. members : LC6658 

P. Whiteman Orch. : C6550 

St. Louis Sym. : CTL7078 

R. Keys Biggs, organ : CCL7501 ; LCT60/I! 
Capitol Chorus : LC6576 
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SUMMARY of other series 
The following are withdrawn : 

LCT : 600!, 6004, 5, 6, 6011, 6018. 

LC: All Nos. below 6684 except : 6514, 6521/3, 6535, 
6545/6, 6552, 4; 6564/6; 6569/71, 6573,5,7; 6587/8; 
6590, 3, 4,5, 7; 6601, » Bs ; » 7s ; 37,8; 
6641, 3, 4; 6651/4, 6, 7,9; 6662, 7; 6671, 6,8; 
6680, 3—then : 6686, 6690, 3, 4, 6, 8; 6700, 6 are 
withdrawn. 





CONTINENTAL RECORDS 


By LILIAN DUFF 


* Sunshine from Sicily ”  #(Durium 
DLU96031) is the titke—and how attractive it 
sounds at this season—of an LP collection of 
Sicilian folk dances played by Rota and his 
folk-orchestra. The chief instrument is the 
ocarina, backed by the piano accordion. The 
ocarina, known to Americans as the “‘ Sweet 
potato”? (don’t ask me why), has obvious 
limitations, but with its gaiety and lack of 
sophistication, is ideal for peasant tunes like 
these. The subjects are all derived from the 
land and its beasts and birds. The best of the 
ten pieces are L’Anitra e il Tacchino (The duck 
and the turkey), L’Allegro Cucu’ (which is the 
sort of Italian we all understand) and La 
Vacca al Pascolo, in which we hear the cow 
lowing in the pasture. Owing to its lack of 
variety, this is a collection to sample now and 
then rather than play right through; but at 
least it’s cheerful and agreeably unpretentious. 

From the same fabled island we have an 
EP 45, “Souvenir of Sicily” (Durium 
U20019).. Four typical tunes are played 
by an orchestra pleasantly described as a 
Complesso Caratteristico Siciliano, with 
the ocarina again the dominant instrument. 
Fiore dell’Etna and Mazurca Fiorita seemed to 
me the best of the four. 

An instrument of wider range is the guitar, 
employed by Roberto Murolo in an EP 


** New Songs from Napoli’ (Durium U20018). 
This artist, with a style intimate but not over- 
sentimental, nearly always gives me pleasure. 
The four new songs are Suware, Accussi, ’A 
Bonanema ’e l’ammore and Suspiranno mon amour 
—this last a quaint and attractive mixture of 
Neapolitan dialect and elementary French. 

One of the most popular Italian artistes on 
radio and television is Rino Salviati, a law 
student turned singer. Visiting South America 
with Aldo Fabrizi, he fell in love with the 
country and its music. Of the eight numbers in 
** Songs of Rino Salviati, Vol. 2’’ (Durium LP 
DLU96030), four are in Spanish, four in 
Italian. In one he employs a terrible falsetto, 
and though he gets away with the use of the 
echo-chamber in Galopera, it is not as effective 
as the native fireworks in the recording by 
Los Paraguayos. On the whole, though, I 
liked the collection, especially Tani, Canti 
Nuovi and La Canzoni dei Sette Mari. 

Lovers of Daudet’s Lettres de mon Moulin— 
and interest seems to have been revived by the 
Pagnol film recently shown in London—will 
welcome Fernandel’s readings in what is 
evidently intended to be the first of a series. 
The stories selected for this collection (London 
International TW91170) are La Chévre de 
Monsieur Seguin, Le Curé de Cucugnan, Les Vieux 
and Les Trois Messes Basses. 





HOW TO EDIT TAPE 
RECORDINGS 


By RICHARD ARBIB 


bp owner of a tape recorder who does not 
edit his own tapes, is, in the opinion of the 
writer, not taking advantage of a most fascina- 
ting hobby which can be enjoyed at little cost 
and which can be the means of effecting 
economies in expenditure on tape. The 
following hints and tips are given as a result of 
using a Bib tape splicer on a Ferrograph which 
is fitted with a Wearite deck. These decks are 
fitted also to Vortexion and other makes of tape 
recorders. Probably a similar technique to 
that now described could be used with 
practically any make of tape recorder. 

First of all, it must be emphasised that work 
will be much easier and more convenient if the 
Bib tape splicer is mounted directly on the deck. 
This is quite easily undertaken with a Wearite 
deck by unscrewing the tape splicer from the 


baseboard on which it is supplied and screwing - 


it with self-tapping screws or 6BA nuts and 
bolts to the holes which are already drilled on 
all the recent models of Wearite decks. The 
only other equipment that is necessary is a reel 
of cellulose tape, preferably Scotch Boy 41, 
and a pair of scissors. The scissors should not 
be too small, they should be about 6 in. in 
length. After a small amount of practice it 
should be possible to make a splice in under a 
minute. 


The main purposes for which tapes are likely — 


to be edited will probably fall into two 





categories: the editing of recorded broadcast 
programmes where it is desired to remove 
commentaries between musical items, or to 
remove the blank spaces in tapes which 
inevitably occur when 78 r.p.m. records are 
being dubbed on to tape. 


Transferring 78 r.p.m. Records to Tape 

Many owners of libraries of 78 r.p.m. 
records, who also possess tape recorders, often 
transfer their records on to tape to avoid the 
intervals which occur with record changers. 
It is practically impossible to start a tape 
recorder instantaneously and thus the idea of 
stopping the tape recorder for the time that 
one record ends and the next one plays on an 
automatic record changer is not a very practical 
proposition. Even if this is done, it is inevitable 
that there is bound to be a small break in the 
time between the end of one record and the 
commencement of another. If symphonies are 
being transferred from record to tape these 
intervals can be annoying unless they coincide 
with the end of movements. After a short 
amount of practice the owner of a tape recorder 
should have no difficulty in cutting out the 
silent parts of the tape and thus possessing 4 
recording which will play continuously. 

The owner of most models of the Ferrograph 
has the choice of making recordings at 3} m. 
per second or 7} in. per second. Before 
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Extract from ‘‘Technical Talk’, 
P. Wilson, M.A., December 
issue: “*. . . Substantial modifi- 
cations are not, however, to be 
expected unless and until the 
full range electrostatic becomes 
popular or unless and until 
multiple channel systems, such 
as the Sound Sales Tri-Channel, 
take the place of the present 
cross-over technique. They have 
much to commend them and 
will be virtually essential if the 
electrostatic development should 
confine itself to the treble and 
middle registers.”’. . . Obviously 
Experts’ Choice ! 
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Ilustrated HF12SM Contemporary Speaker, 30 gns. 


HIGH FIDELITY 
SYSTEMS 


Beautiful cabinets that fall in at once with her most inspired 
furnishing ideas... tingling sound that lifts him bodily from his 
workaday world. But there’s more to Pye Unit Hi Fi than just this. 
These small, matching plug-in units allow them to build their system 
piece by piece, keeping it constantly up-to-date -— and what is equally 
important—always within their means. For a thrilling new ex- 
perience in good listening, good living—see your Pye Hi Fi Dealer. 


YOU ARE INVITED TO VISIT STAND No. 30 AT THE LONDON AUDIO FAIR 
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commencing a programme in transferring 78 
r.p.m. records to tape it is a good idea to carry 
out some tests in order to determine whether 
it is worth while recording at the lower or at 
the higher speed. Most of the 78 r.p.m. records 
made before the war do not have as high a 
frequency range as that provided by the slower 
speed of the Ferrograph and thus many owners 
of this and similar recorders are advised to 
transfer their 78 r.p.m. records on to tape at 
33 in. per second. 

It is, of course, impossible to edit two tracks 
of tape and consequently the owner of a record 
collection, who is proposing to transfer them to 
tape, is advised to use one side of each reel for 
this purpose and use the other tracks of the reels 
for broadcast programmes which have not to be 
edited. These programmes should be recorded 
after the first track has been edited. 

The Bib splicer comes complete with a razor 
cutter and it is important that this razor cutter 
should be sharp. Inevitably after a time it 
becomes blunt and as the razor blades only 
cost about 3d. each it is a good idea to have 
some spare ones available before one commences 
an editing session. 


Save Surplus Tape 

It is hardly necessary to mention that one 
advantage of recording tape over cinematograph 
film is that the unwanted portions of tape can 
be jointed together and used again. The other 
piece of equipment therefore required, is either 
a clean wastepaper basket or box in which the 
excised pieces of tape can be dropped and then 
jointed together later. As the signal to noise 
ratio varies with different brands of tape it is 
as well to keep the different types in separate 
boxes. 

When 78 r.p.m. records have been transferred 
to the tape by playing on a record changer, the 
silent lengths of tape can be reduced by stopping 
and starting the tape recorder between the 
time the record is changed, but it is essential 
to leave sufficient time for the recorder to pick 
up speed before the needle comes into the 
first groove. If a record player or transcription 
motor is used the same observations apply. 
The whole of one track having been recorded, 
the reel should be rewound and the tape played 
through for editing. 

First of all it should be appreciated that it is 
much easier to edit a tape if it runs at 3} in. 
rather than 74 in. per second and this speed 
should be used for editing, whether or not the 
tape was recorded at the higher or lower speed. 
It is, of course, not necessary to listen to the 
tape right through, but merely to pick up the 
end or beginning of each 78 r.p.m. record. 
After a short amount of practice it will be very 
easy to determine the amount of tape that runs 
for the length of one 78 r.p.m. record. 


Remove the Cover of the Heads 

Before commencing work, the plastic cover 
over the front of the recording and reproducing 
heads of the Ferrograph should be removed. 
This is done very easily by undoing the single 
screw in the centre. It will be seen that there 
are two magnetic heads in the front of the 
equipment and it is the one on the right which 
reproduces the tape. Between that head and the 
capstan is a small peg covered by an angle 
piece of metal. When the tape is cut it should 
be cut between the right hand magnetic head 
and this peg. Of course, this should be done 
only when the machine is stopped and can be 
undertaken very rapidly with a pair of scissors. 

The procedure, therefore, is as follows : 

After the first section of recording has been 
heard it is stopped immediately the music 
finishes. After a short amount of practice it 
will be found that this can be done almost 
instantaneously. If the recording is made at 
7} in. per second the tape can be played on that 
speed until the music finishes. It should then 
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be rewound for a short amount, the speed 
change knob moved to 3} in., the machine 
started again and stopped immediately the 
music ceases. 

Do not be afraid of moving the reels of tape 
by hand. If the main control knob is left in a 
*“‘ play back’ position the tape can be moved 
past the heads for a foot or so either way by 
rotating the reels by hand and stopping as soon 
as the sound ceases or starts. The tape is then 
cut as mentioned above. The main control 
knob is then turned one position to “* wind on ”’ 
and the tape just threaded through past the 
capstan. The knob is then returned to “ play 
back ’”’ position and the machine is started and 
the tape is run without troubling to wind it on 
to a reel, in fact once it has passed the capstan 
it will flow on to the floor into the box. As 
soon as the music starts the machine is stopped. 
The left hand reel is then wound back until the 
music ceases. Usually it will only be necessary 
to wind the tape back for an inch or so. Of 
course, the music will be heard backwards but 
that does not matter. To be 100 per cent 
accurate the tape should really be cut the other 
side of the head but this is rather awkward to 
do. In order to provide sufficient tape for the 
splice it is necessary to pull it back about an 
extra $ in. to allow for the overlap on the 
diagonal slot in the Bib splicer. A short amount 
of practice will soon enable the user to judge 
the exact length to pull back to allow for the 
overlap when cutting the tape on the splicer. 
The tape is then cut on the right hand side of 
the reproducing head as before. Having 
completed the above two cuts the ends of the 
tape are jointed on the splicer and perhaps a 
word or two of advice can now be given to 
amplify the instructions on the leaflet which is 
enclosed with each splicer. 


Jointing Tapes 

First of all the jointing of recording tape after 
undertaking a few practice splices is a very 
easy matter, providing it is done deliberately 
and without hesitation. It is a good idea to 
pull off a few lengths of about 4 in. of the 
cellulose tape and stick them at one edge along 
the deck of the recorder. They can then be 
picked up easily when the diagonal cuts have 
been made across the recording tapes held in 
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the splicer clamps. It is only necessary for the 
edges of the tape to overlap one another to 
cover the area of the diagonal slot. The razor 
cutter should then be drawn across sharply, 
the forefinger of the left hand holding the right- 
hand side of the tape over the left-hand side. 
The odd piece of tape cut off which lies on the 
left-hand side should be removed. The short 
length of cellulose tape should then be smartly 
placed over the two pieces of recording tape 
and pressed down firmly with the forefinger of 
the right hand. The forefinger of the left hand 
should be holding the tape on the left-hand 
side of the splice. The razor cutter is then 
used to trim off the edges. Nine out of ten 
joints will be 100 per cent satisfactory in so far 
that it will not be possible to see the cellulose 
tape at either edge of the magnetic tape. 
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RECORDING TAPE SPLICER 
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The Bib Recording Tape Sphlicer to which reference 
is made in this article. The razor cutter supplied with 
each splicer fits in to a recess provided in the base of 

the Splicer. 


Occasionally, however, when undertaking 
joints in a hurry a little of the cellulose tape 
may be visible in which case it may be trimmed 
off with the scissors. It should be appreciated 
that the recording track in each instance is a 
small distance from the edge of the tape. 
Perhaps it is necessary to emphasise strongly 
that at no time should the recording tape be 
cut whilst it is passing through the machine. 
The machine should always be completely 
stopped before these cuts are made. 

The editing of tapes which have blank 
portions in between the musical items is of 
course easier than editing a recording of a 
broadcast programme where it is proposed to 
cut out the spoken commentary. However, 
here again the work can be undertaken very 
rapidly after a small amount of practice. Flt 
will soon be found quite easy to appreciate the 


WHITE TAPE STUCK TO RECORDER 
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WHITE TAPE STUCK TO 
RECORDER DECK. 


DISTANCE BETWEEN REPRODUCING HEAD 
AND WHITE TAPE ON RECORDING TAPE IS 


EXACTLY THE SAME AS DISTANCE BETWEEN 
THE TWO PIECES OF WHITE TAPE STUCK 
TO RECORDER DECK,B AND C 
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difference between music and speech even when 
the tape is pulled manually past the reproduc- 
ing head. Owners of tape recorders need have 
no fear if they are using good quality tape of 
cutting the tape to make joints. Recording 
tapes that have been properly jointed will 
last indefinitely and give as good service as 
tapes that have not been jointed. 

At the National Radio Show for the last 
two years loops of tape in which twenty joints 
have been made on a Bib splicer have run 
continuously through a recorder for the 
duration of the Exhibition which has been 
equivalent to more than 100 hours playing 
time. This exceeds the time any owner of a 
tape is likely to play one section of it. 


An Alternative Method 

There is an alternative method of editing 
which can be used by owners of tape recorders 
who do not wish to remove the cover of the 
recording heads or in the case of some other 
makes of recorders not fitted with the Wearite 
deck where the cover cannot be removed. The 
position of the tape in relation to the reproduc- 
ing head can be determined by a standard scale 
that is made by marking some part of the 
recorder on the left-hand side of the heads with 
adhesive tape. Then by trial and error the 
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length of tape is found which will always be 
between this marked portion and the reproduc- 
ing head. A scale is then marked out with 
white cellulose tape on the deck and the 
recording tape is always drawn back for the 
length shown on the scale from the time that 
the music starts or finishes. 

Reference to the illustration should make the 
details of the procedure quite clear. The 
recording tape can either be marked temporarily 
with white cellulose tape at point “‘A”’ or just 
gripped by the fingers at this point. The 
recording tape is then lifted away from the 
recording head to scale “ B—C”’ below, with 
the marked or gripped point of the recording 
tape held at the left hand mark “B”’. The 
recording tape is then cut at mark “€”’, 
Thus the correct cut has been made for the 
tape on the take-up reel. 

The same procedure is now undertaken for 
the tape on the take-off reel. The tape being 
re-threaded and stopped immediately the 
music starts. The tape being moved to the 
scale and cut at point “‘ C”’ as before. 

This method can be as accurate as the one 
first described but it is not quite as quick. It 
is essential to leave sufficient tape—4 in. or 
so—for overlap when making the joints. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


RD Junior VHF/FM Unit. Rogers Develop- 
ments (Electronics) Ltd., 4-14 Barmeston 
Road, Catford, S.E.6. Price £17 10s. plus 
£7 ®. PT. 

Specification 

Input: 70-90 ohms coaxial. 

Frequency Coverage: 87 to 107.5 Mc/s. 

Sensitivity: 10 microvolts for full limiting. 

Tuning Mechanism: Ganged variable induc- 

tance. 

Automatic Frequency Control: Takes over 

within + 500 kc/s of correct tuning point. 

Frequency Stability: Apart from A.F.C. is 

within 20 kc/s due to temperature com- 
pensated oscillator and ventilation arrange- 
ments. 

R.F. Stage: Grounded grid twin triode. 

Discriminator: Foster-Seely. 

Output: Low impedance cathode follower. 

0.25 volt. 

Filament Supply: Built-in L.T. transformer. 

H.T. Required: 40 m/a 270V. 

Valves: ECC85, ECF80, EF80, EB91, 

EC80, ECC85. 
Controls: (1) Volume/On-Off. (2) Tuning. 
Dimensions: 9 in. deep by 5% in. high by 
82 in. wide. 

Weight: 5 lb. 

When ordering, H.T. supply voltage and colour 
of panel (red, bronze, ivory) should be 
specified. 

This is the first full opportunity I have had of 
testing an F.M. Tuner which incorporates 
automatic frequency control. Previously I had 
been at pains to explain to my wife how to use 
the various types of tuning indicator, and I 
must say that she has become quite an adept. 
With the Rogers Unit, special skill is quite 
unnecessary. It is a joy to tune. As the cursor 
moves across the scale, each station just flips in, 
remains steady and then just as sharply flops 
out again ; there is no intermediate position of 
distortion. It is just as simple as that. No 


tuning indicator is therefore needed and none 
is provided. There is a socket at the back of 
the chassis into which one can be plugged: 
but the only time I can imagine it being of any 
real value is in lining up! My experience with 





this unit, therefore, has definitely led me to 
the conclusion that in future A.F.C. should be 
regarded as a standard feature of High Fidelity 
F.M. Tuners. 

Two other unusual features of the Rogers 
Unit also win my full approval. The first is the 


provision of a filament transformer: facility 
for separate earthing of the heater of the input 
valve adds considerably to both stability and 
to the freedom from radiation. This is a 
completely satisfactory alternative to the 
provision of a separate power pack, provided 
that H.T. of the required voltage and current 
rating is available from the power amplifier. 
But it means of course that A.C. at mains 


voltage has to be provided at the power input 


plug. 

The second feature is the provision of a 
cathode follower output of low impedance. I 
always find a provision of this sort to be an 
asset when one has to transfer from one unit to 
another. 

The use of a Foster-Seely Discriminator 
circuit is also an advantage, in my opinion. 
It is not as easy to use as a ratio detector, but 
when it is properly used, as it is here, the 
minimum of audio distortion is ensured. And 
in point of fact I found the quality of the audio 
output exceptionally good, quite as good indeed 
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as the Wrotham transmissions are capable of 
giving at the moment. 

These results, be it noted, were obtained in 
Oxford which, according to the B.B.C. chart, is 
just outside the Wrotham service area. But it 
so happens that my signal, with a folded dipole 
plus reflector plus one director, is greater than 
50 micro-volts, and the minimum input to 
this unit for 20 db quieting is 10 microvolts, 
By reducing the input I found that the noise 


level began to rise rather sharply and soon the 


A.F.C. went out of action. On the whole I 
should say that the unit is not suitable for 
input signals of less than about 8 microvolts, 

In my tests for quality I connected up to the 
RD Junior Control Unit (for which the standard 
interconnection leads are designed, but of 
course they can be adapted to any unit) and 
thence to the unit er system. 
To say that I and our guests (and we happened 
to have two ladies with us at the time) were 
charmed is to put the matter mildly. The ladies 
were so thrilled that they haven’t ceased to 
talk about it since. 


The Wearite Defluxer. Wright and Weaire 
Ltd., Sloane Street, S.W.1. Price £2.10s. 
Some years ago I watched an E.M.I. Service- 
man set up a professional tape recorder. His 
last operations were : 

(1) To de-magetise the heads. 

(2) To adjust the “azimuth” of the 
recording and replay heads by means of 
an 8000 c/s standard frequency tape. 

(3) To record an input from 30 c/s to 12 ke/s 
from a test oscillator and measure the 
output on a db meter. 

I was amazed at the difference that operations 
(1) and (2) made to the high nete response and 
in the case of (1) to the signal/noise ratio as well. 

For demagnetising he used a home-made 
instrument and of course I got the tip from him, 

Up to now I have not known of any alterna- 
tive. But at last along comes this Wearite 
Defluxer which is even more effective and much 
more convenient to handle. I regard it as an 
essential accessory for all tape users. 

The principle of it is quite simple and the 
practice corresponds closely to the theory. If 
the recording or play back head of a tape 
recorder has a residual magnetism it will 
partially neutralise every recorded signal and 
impress a noise signal upon every tape that 
passes in front of it. Most recorders are therefore 
designed so that the H.F. bias which is used 
during recording dies away gradually at the 
end of the recording and produces a de- 
magnetising effect on the recording head. 
Sometimes, however, whether by accident (e.g. 
if a magnetised screwdriver is brought near the 
head) or for some unfortunate combination of 
circumstances in the recording process, the 
head retains a small residual magnetism, and 
it is important that this should not be allowed 
to build up. 





This is where the defluxer comes to the rescue. 
One just plugs it into the mains (A.C. only), 
puts the special-shaped pole tip against the gap 
in the magnetic head, presses a button on the 
defluxer and slowly brings the pole tip away 
from the head. The mains current magnetises 


the pole tip, alternately N and S, and this 
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Britain’s finest 
Hi-Fi Equipment... 


1 was in 1945 that H. J. Leak revolutionised the performance standards for audio 
amplifiers by designing the original “ Point One” series, and we became the first 
frm in the world to market amplifiers having a total distortion content as low as 
0.1 per cent. This claim was received with incredulity, but it was subsequently con- 
frmed by the National Physical Laboratory and since then hundreds of TL/12 
amplifiers have been used by the B.B.C. and Commonwealth and foreign broadcasting 
suthorities, and thousands have been used by recording studios, leading musicians 
and music-lovers throughout the world. 


Further development work resulted in our producing, at a much lower price but with 
the same high performance standards, the TL/10 amplifier. The output of the TL/10 
is ample for high-fidelity home music systems and the quality of reproduction obtained 
is equal in every respect to that of the TL/12. We always use the TL/10 amplifier 
and “Point One” pre-amplifier for our public demonstrations of high-fidelity 
reproduction of gramophone records and radio. The TL/10 amplifier, when used 
with the best available complementary equipment, gives to the music-lover a quality 
of reproduction unsurpassed by any equipment at any price. Even when the com- 
plementary equipment falls below that of the best obtainable, the use of these amplifiers 
will enable one to obtain very marked improvements in reproduction. 


We shall be pleased to send 
you full details of .... 


LIE AIK] 


HIGH FIDELITY EQUIPMENT 








Below 

LEAK TL/10 10 watt Amplifier 17 gns. 
and “ Point One” Pre-Amplifier 10 gns. 
prices made possible only by world wide sales. 


Harmonic Distortion 0.1% 1,000 c/s., 
7.5 watts output. 








The 
B.B.C. MONITOR 
LOUDSPEAKER 
UNIT 


uses a 
LEAK TL/i2 
AMPLIFIER 


Price 


£28.7.0 





On left 
LEAK Trough-line’F.M. Tuner™£25 plus 10 gns. P.T. 


a Trough-line*inductor and AFC eliminate drift. Very high 

sensitivity for fringe-area listening. Quieting control 

& high-fidelity discriminator. Cathode-follower output. 
if-powered to operate with any amplifier. 





Above 
LEAK Dynamic (moving coil) Pickup 


This new pickup results from five years’ continuous 
development of our first moving-coil design. Reports 
from users have justified our earlier belief that the 
pickup might earn recognition as the best in the world. \ 


Leak d mic pickup: Arm #£2.15.0 p.t. £1.3.! 

= = —— — py pat. £2.8.4 
head mo us 15.0 

Mumetal cased ne Pm te €1.15.0 _——— 


FREL is the trade name of the Leak Full-range Electrostatic 
Loudspeaker, which will be available to the public in 1957. 
The design is original and has great theoretical and practical 


advantages over previously described 
It is the result of intensive research and 
work carried out by H. J. Leak, M.Brit.I.R.E., and A. B. Sarkar, 
: ho are the authors of a paper, describing the basic 
design principles of the loudspeaker, which was published in 


systems. 
M.Sc., who 


electrostatic 


The First Name 
in High Fidelity... 





the Wireless World, October, 1956. A reprint of this paper will 
be supplied on 


on request. 








LIE AIK] 





H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telegrams : Sinusoidal Ealux London 


Telephone; SHEpherds Bush 1173/4/5 


Cables : Sinusoidal London 
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Cables: 
MODCHAREX 





LONDON 





EXPORT ENQUIRIES WELCOMED 


APPOINTED BY 


tone prAYK FERROGRAPH 
AND VORTEXION a 
GRUNDIG BIB 











MODERN ELECTRIcsS LTD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 4708 


PROMPT ATTENTION TO POST ORDERS 


LoNDoN’s LEADING Tape RECORDER SPECIALISTS 


GRAM UNITS 
\CONNOISSEUR /picx-ups 







DIAMOND D LEAK 
MOND\ GARRARD / EA. 
siete COLLARO/ COLLARO 
GOLDRING 

STYLI LENCO /connoisseUR 
ETC. BURNE-JONES 











STANDARD 
RECORDING 
TAPES BRENELL / spticers 
JOINTING SIMON / acra JoINTING 
TAPE & COMPOUND\ ETC / BLOCKS 
in  " 
SPEAKERS 
WHARFEDALE GOODMAN 


STENTORIAN GEC TANNOY 


A tribute from the U.S.A! 
SLU AAI LLP LEAAINT 


5-10B 





California State Fair HIGH 
9 The See of Cota is paseo acme te “n QUALITY 
ae «= «participation of Grampian Reproducers Ltd. “x 
yp tect i Cis Saye cecoe Gil ~~ AMPLIFIER 
chosen for the 
CALIFORNIA 
STATE FAIR 





Only those invited to do so can exhibit at the California 
State Fair, and Grampian Reproducers are therefore 
proud of their selection for this honour, and of the 
resultant award of a first prize to the British exhibit. 


GRAMPIAN REPRODUCERS LIMITED 


IS HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 





Telephone: FELTHAM 2657/8 Telegrams: ““REAMP”’ FELTHAM ee a ee eee oe ee Sn eee Se 





SS 
AMPLIFIERS 


QUAD LEAK TRIX R.C.A. 
PAMPHONIC ROGERS 











Just listen 
If you are buying a new gramophone or radiogram, 
come along to The Gramophone Shop with your 
ears wide open. We don’t stock every make of 
instrument—we couldn’t, even if we wanted to. 
But we do stock a wide range of makes which we 
firmly believe to be the finest values on the market. 
Our technical expert will give you some of the reasons 
for our preferences ; the instruments will give the rest. 
When you listen to records at The Gramophone Shep you hear 
them relayed to your audition room from a central desk. 


Until you buy them they are handled only by our experienced, 
capable and, incidentally, charming assistants. 


* All LP Records are sent post free to addresses’ n Great Britain 


The Tvl) © Jerels ohop 





RECORDS GRAMOPHONES’ RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 
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Six cabinet ideas 
for the 
Ferrograph 





‘‘66’’ 








Portability in a Tape Recorder isn’t always an 
4 advantage. On the contrary, it can prove a costly 

handicap if valuable—and often irreplaceable — 

recording opportunities are lost because the instru- ; : 

ment is nae in up for immediate use. Hence the ae i — rune = a snugly 
rapidly growing popularity of this new Ferrograph pectin fist surface with opening 15%" x 164". mupee- 
unit designed for use with an external loud speaker porating all Ferrograph proved feqtures of design, 
opieens. including synchronous capstan motor, playback tone 
When the Ferrograph 66 is given a worthy home controls, two speeds, 2} watts undistorted output, 


in a piece of furniture to match its surroundings it _ aoc yom —e _— — 
becomes the last word in home entertainment. For ween a we. Cae 


| with it can be permanently associated an F.M. oe 

| Tuner and a Gramophone Turntable. This arrange- 
ment not only permits tape recordings of the highest 

quality to-be made from radio, disc or microphone Model 66N Model 66H 
at the turn of a switch, but the owner can use the 32” & 74” ps. 74° & 15’ ps. 

. high fidelity amplifier incorporated in the base of the 84 gns 88 gns 
Ferrograph with the F.M. Tuner as a superb radio 

, receiver or with the Turntable as a luxury gramo- (including 1,750 ft. Ferrotape 


phone. He has, in fact, acquired three instruments on 84” reel) 


in one at a very substantial saving in space and cost. 


The Vnconparable MEtTOSrAapsle 
«666» 


1) BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street - London S.W.1 Tel: SLOane 2214/5 & 1580 
(Subsidiiry ¢° Wright and Woaire Led.) 
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QUESTION “Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


ANSWER 


This direct trading explains why our products, though in the top 
class, are so much cheaper than our competitor's. 


What we are and what we do 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete 


High Fidelity Radio and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers, 


Speakers, Tape Recorders, etc., etc. 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not 
have to sell you an expensive article if we know that a less expensive 


unit will do your job perfectly. 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should 


The new No. | “SYMPHONY” AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middie frequencies to 
suit your own ear characteristics, and the record or radio 
rogramme being heard. Independent Scratch-cut is also 
tted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.! v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
15 ohms speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Stee! Cabinet 2 gns. extra. 


The new No. 2 “SYMPHONY” AMPLIFIER Mark Ill as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
—. choke. Output tapped 3, 
7.5 and 15 ohms, 
provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the marketyet 
costs only 16 
gns. (carr. 7/6) 
Fitted in Port- 
; able Steel 
Ws Ccabinet 2 gns. 
extra. 








“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Remote =~. 
OE oe 
5 ? — . . on 2 
Panel cal Ses ee 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


UDIO (High Gain) “SYMPHONY” AMPLIFIERS 
cae I 2 . a the standard ‘‘ Symphony ”’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks to exactly match certain very high 
fidelity popular pickup cartridges. Extra cost : for Collaro P 
or PX or Decca XMS, 2 gns. For Goldring 500 or Tannoy 3 gns. 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-tuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest 
fidelity class. €15 
8/-. Power Pack 
£3/7/6. Magiceye€l 
extra if required. 
No. 2 “SYMPHONY” AM/Fm 1 UNER 

Combining all the specifications of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and |.F.s. Fully self-powered on one 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 
€2/5/- extra if required. 





“Because they cannot afford to, as we give their discount to YOU (the pubiic),” 


like to make the following clear-cut offer: If he buys one of our 


“ Symphony ” Model Amplifiers (Standard or Studio version) and ig 
not entirely satisfied with it he may return it for full credit againgt 


any other amplifier or tuner on the market. [t should be emphasised 
at this stage that we can supply any Amplifier, Radio Tuner, etc,, 
advertised. Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including Saturdays from 


10 a.m. to 6 p.m. or will deal with enquiries by return of post. It 


is essential to mention “Gramophone” in your enquiry. 


Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. 
two 24d. stamps for your copy now. It may well save you pounds! 
All our equipment is on demonstration at our showroom in cor- 
junction with a variety of Pickups, Speakers, etc. If you can possibly 


Send 


call we shall be pleased to see and help you. 


catalogues or ordering. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. €13/15/-; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. il. Very high grade Radiogram Chassis incorporating the 
Long, Medium, Short and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
15S ohms tapped 3 ohms output: entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 

in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Goodmans Loudspeaker, 26 gns. plus 
carriage, 10/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 


RECOMMENDED GRAMOPHONE UNITS 
All current COLLARO units in stock for immediate delivery, 


DIAMOND STYLI. We can supply Diamond Styli in place 
of Std. or LP sapphires for £4 17/4 extra, fitted to any cartridge 
or Gram Unit which we supply. 


NEW MODEL GARRARD RC88 AUTOCHANGER 
€15/11/4. RC £€17/10/3. Prices less head. 


Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 


LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio “*O”* or “*P*’ head or Goldring Model ‘‘ 500°’ 
variable reluctance head £21/17/10. 


LENCO GLSS, as above but without pickup and autostop, 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 


LENCO GLS56, as GL55 but with Studio or Goldring ‘* 500 *’ 
pickup £23/7/-. 

NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet £5/19/6. 


Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet €5/19/6. 


Record Storage Cabinet holding 150 Records £4/17/6. 


All above cabinets measure (internally) 19° wide x 13° high x 
13” deep, and finished in polished walnut, thus enabling a 
complete insta lation to be built up unit by unit in matching 
style cabinets and added to as required. 


We can supply Amplifiers Tuners, Gram Units, Tape Decks, 
and speakers mounted in these catinets. Examples on 
demonstration. 


NORTHERN RADIO SERVICES 


» lf KINGS COLLEGE ROAD, ADELAIDE 
ROAD, LONDON, N.W.3. Phone : PRimrose 3314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13 31, 113 and 187. 








It is essential to mention “The Gramophone” when requesting 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 2?” thick, 
heavy inert, non resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/-; {0-in, 
speaker model 97/6; 12 in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built, 15/- extra, As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille (0 in, 
£tt; 12 in. €11/10/-. Other veneers to order. 
GOODMANS “SHERWOOD” (VISCOUNT) 
ENCLOSURES. Walnut or Mahogany, complete 
with acoustical resistance unit, 19 gns., or less 
R.U., 163 gns. In stock aow. 
MIDAX/TREBAX CABINET. 
**Sherwood”’ (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift up lid with piano hinge, take Tape 
eck, Gram Unit, or Autochanger, Amplifier, 
Pre Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area 
We will quote by return 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz {2 inch p.m. speaker with two built in 
Electromagnetic High frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so a 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com 
prising WI2/SFB, 10” Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
walnut, oak, or mahogany veneers. Price 
£37/10/- complete. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. e are familiar with all 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All chose intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demo 
stration, or write. 
THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-speed, ctwin-track, microphone, 
radio and gramophone inputs. Facilities {or 
playback through high quality internal elliptial 
speaker, or through external high fidelity speaker 
or through external high fidelity amplifier. 
Automatic head demagnetisation. Wide freq 
range heads. Housed in handsome poli 
walnut cabinet. Fantastic value for money # 
49 gns., or 9 monthly payments of 6 gns. Pls 
carriage and packing €1. Full details in catalogue 
Also available with built-in revolution court 
for 52 gns. or 9 monthly payments of £6/I 
Recommended microphones Acos, €3/8/-; ° 
Lustraphone 3 gns. 


HIRE PURCHASE FACILITIES 
AVAILABLE 


To match 
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alternation demagnetises the head. The pole 
tip is specially shaped so that it should never 
be necessary with any recorder to remove the 
screening can from the recording head. 

Of course, the demagnetising is just as 
effective, and is even more important, for other 
iron or steel parts in the path of the tape since 
there is no de-magnetising H.F. bias in their case. 
If the instrument is not used as a recorder but 
only as a reproducer the same comment applies 
to the magnetic head itself. 

All that I need add, therefore, to conclude 
this report is that the Wearite Defluxer does 
actually do what is claimed for it. I shall 
certainly use it regularly on my tape recorders, 
just as I now take special care to remove dust 
from my disc records. 


Miragrip Record Holder. Clarovox Products. 
Coventry. Price 18s. 6d. 

This little instrument has been designed to 
enable a record to be held or picked up, using 
one hand only, without touching the recorded 
surface. Even the thumb and forefinger of that 
one hand can be left free if the grip is held 
between palm and the other three fingers. 

This is of more importance than might 
appear at first sight. Hitherto one has advised 
that a record should be held between the rim 
and the label ; the recorded surface should never 
be touched by hand. But have you tried to 
take a disc from or put it back into a sleeve 
whilst holding it in that way ? As often as not 
one fumbles the job. | 

With the Miragrip it is easy. The sleeve is held 
in left hand and the record in the grip in the 
right and with the thumb and forefinger free 
to open up the polythene inside the sleeve. 
The grip is quite positive and requires very 
little finger pressure. 


The Miratwin (Elac) Pickup Cartridge, 
MST2A. Thermionic Products Ltd., 
Hythe, Southampton. Price £9 9s. Od. 

Specification 

Lateral Compliance : Microgroove— 
5.1 x 10-* cm/dyne; Coarse Gruove— 
5.1 x 10-* cm/dyne. 


Output Voltage, for stylus velocity of 10. 


cm/sec.: Microgroove—55 mV; Coarse 
Groove—45 mV. 
Resistance: |§Microgroove—1400 ohms; 


Coarse Groove—1000 ohms. 
Inductance: Microgrdove—320 mh; Coarse 
Groove—220 mh. 

Max. capacitance of leads: 220 pf. 

Load resistance : k ohms. 

Playing Weight: 6 grms. 

Response: 20-30,000 c/s; within 2 db 20- 
19,600 c/s. 

This pickup cartridge consists of two units 
mounted back to back on a change-over 
switch. There is no mechanical interference 
between them and each can therefore be 
designed for optimum results from the particular 
type of record. Each unit is of variable reluc- 
tance type and has a tiny cantilever mounting 
for the stylus—it is in fact only about 4 in. 
long. This enables a little vertical compliance 
to be obtained whilst still maintaining the high 
frequency resonance for lateral vibration at a 
high point in the scale. My tests suggest that 
it is above 20 kc/s. I am tentative about this 
since methods of measuring frequency response 
above about 15 kc/s are not very satisfactory at 
present. Most people just speed up a constant 
note disc which has been recorded at a lower 
angular speed; but that procedure is not 
really reliable. 

My tests, both listening and measuring, show 
that the response within the range of audible 
frequencies is particularly smooth, and the 
distortion content is low and mostly 2nd 
harmonic which is inoffensive. As one would 
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expect from the smallish vertical compliance 
there is a little “‘ stylus talk ’”’ but it is not large 
enough to be at all objectionable. 

The twin cartridge and change-over switch 
are disposed on a bracket which can readily be 
mounted in the shell of a BJ] arm or a Collaro 
Transcription Arm, or a Garrard Transcription 
Arm or a Goldring-Lenco Arm or a Goldring 
Transcription Arm. For my tests I mounted 
the bracket in my BJ Super 90 arm. I had no 
difficulty in tracking any of my test records 
even at a playing weight of 4 grms. So far as I 
could judge by ear tracing at the inner grooves 
was remarkably good: “ end-of-side”’ distor- 
tion was certainly as small as I have ever 
had it; the quality was rich but clear and 
without whiskers, which is a sure sign of low 
intermodulation distortion. ° 

In this particular sample, the styli were both 
sapphires (replacements 19s. 10d. each) but I 
understand that diamonds will be available 
shortly. Changing of styli is extremely simple. 

All in all I regard this pickup as the equal of 
the best variable reluctance pickups I have 
tested, and as ranking with the best moving 
coil types. There are indeed eight or nine such 
pickups now on the British market which I 
find it difficult to place in any definite order of 
merit, even in my own mind. I doubt whether 
an extended side by side comparison could 
resolve all my doubts: there are so many factors 
to weigh one against the other, particularly if 
price is taken into account. 


The Trixonic 800 Amplifier. Trix Electrical 
Co., London. Price 32 gns. 
Specification: 

one Power: 8 watts normal to 12 watts 

ak. 

Output Impedance: 3, 8 and 15 ohms. 

Frequency Response: 30 c/s to 15 kc/s + 

1-5 db at 6 watts output. 

Harmonic Distortion: Below 0-:5% at 6 
watts output at 1,000 c/s. 

Selector Switch: Radio (100mV), LP 
(4 mV), 78 (12 mV). 

Loudness Control: “‘ Compensated ” Volume 
Control with bass and treble boost below 
full output at —-20 db: 8 db left; —40 
db: 20 db left ; at 50 c/s and 10 ke/s. 

Treble Control: + 12 db at 10 ke/s. 

Bass Control: + 12 db at 40 c/s. 

Steep Filter: Slope 18 db per octave, 

variable from 5 kc/s to 15 ke/s. 

Rumble Filter: 18 db per octave below 30 c/s. 

Pickup Equalisation: By means of pre-set 

4-position rotatable plug on chassis. 

Pre-set Volume Control: On chassis. 

Valves: 2 of ECC 83, ECC 82, 2 of EL 84, 

EZ 80. 

Ext. Power: 6-3 V 1 amp, 270 V, 20 ma. 

This is the most unusual sort of amplifier 
that I have handled in recent years. For a 
normal 8 watt output it is remarkably small: 
the chassis only measures 10 in. by 9 in. and 
the case is only 4 in. high and has a sloping 
front. Yet in that space both amplifier and 
control unit are disposed, and the output 
transformer, though on the small side as 
modern high fidelity units go, is not inadequate. 

Many of the usual frills that have been 
regularly adopted by amplifiers in recent years 
have been omitted. Thus, there are no elabor- 
ate arrangements for close mains voltage 
adjustment and only two inputs are catered for, 
namely radio and records ; the selector switch 
does not distinguish between different record- 
ing characteristics, but only between the modern 
microgroove and coarse groove (78 r.p.m.) 
standards ; there is no special provision for 
input to or output from a tape recorder. 

On the other hand, there is special provision 
for pick-up matching by means of an ingenious 
4-pin plug which can be inserted in 4 different 
positions in an octal valve socket: the first two 
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positions are for electromagnetic pickups of 
different sensitivities (say, 5-20 mV and 20-50 
mV) and the next two for crystal pickups (say, 
50-200 mV and over 200 mV). There is also 
an unusually fiexible steep slope, treble filter 
and a fixed rumble filter. But the principal 
novelty (so far as most British amplifiers are 
concerned) is the “‘ compensated ’”’ loudness 
control which lifts both treble and _ bass, 
relative to the loudness level at 2 kc/s, as the 
volume is lowered. There is no other manually- 
operated volume control so that one is com- 
mitted to this method of loudness compensation. 





There is a pre-set volume control on the 
chassis but this is for the purpose of adjusting 
the range over which the compensated loud- 
ness control works. In practice, I found this 
adjustment to be quite important: when the 
amplifier came to me the control was set at 
maximum and I found the bass and treble 
boost altogether excessive at even loud volumes. 
Turning down the pre-set control both reduced 
the hum to negligible proportions and toned 
down the bite in Mantovani’s strings which I 
had been unable to do by adjusting the treble 
and bass controls. 

When I examined the construction I was 
struck by another unusual feature: the direct- 
ness of the point-to-point wiring, in place of the 
more common group board and long wire 
construction. It all looks so simple. Fault 
finding, should the necessity ever arise, is 
thereby greatly facilitated. 

I found the pickup corrector reasonably 
close, so. far as input attenuation was concerned, 
for all my pickups, magnetic or crystal. To 
test this, of course, I omitted the more accurate 
compensators I have provided between the 
pickups and amplifier input. The bass control 
I found fuily adequate but I was not so happy 
with the treble; on most records I found 
myself using the minimum treble setting ; 
this was, no doubt, due to a rise in the amplifier 
characteristic above 10 kc/s. This rather drastic 
adjustment was sufficient for records made with 
the standard R.I.A.A. characteristic but some 
of the earlier records which had a large treble 
pre-emphasis had to be tempered by the use of 
the steep slope filter at about 9 kc/s. 


Goodmans 3-way Speaker System in 
Sherwood Enclosure. Goodmans Ltd., 
Wembley, Middlesex. Price: see «-veleaf. 

When I first heard the new Goodmans 
3-way loudspeaker system I realised at once 
that here was something of exceptional merit. 

Now that I have had one in my home for a 

month or so, I can say that my first impressions 

have been more than confirmed. I have played 
through it day in and day out, sometimes with 
little and sometimes with lots of power. I have 
tried it with all sorts of records—disc, tape and 
radio—and all sorts of music—Beethoven, 

Mozart, Chopin to Verdi, Puccini and Gershwin. 

Perhaps, however, the most revealing were the 

two Columbia tape records of La Tosca. I 

shall long remember the quiet, haunting 

delicacy of the opening to the last Act (I 

played them, by the way, on the Elizabethan de 

Luxe). A loudspeaker system that car be as 

delicate as that and yet, when the occasion 

demanded, render the gunshot at loud. staccato 
volume without faltering, and can on vther 
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occasions reproduce the caressing quality of a 
piano in a piano concerto, but without sus- 
picion of any hang-over, is indeed something of 
a triumph. Mind you, I did not quite get all 
that at first. I had to wait awhile until the bass 
speaker had settled down—it seemed a trifle 
muddy to start with, as though the damping 
was not fully effective. The more I have used 
it the better it has become, until now, as I 
write this to the accompaniment of a Puccini 
opera, it seems to have reached a stable condition 
of sonorousness combined with clarity. There is 
no suspicion of boxiness or hollowness. 

So much for the bass as reproduced (up to 
750 c/s) by the Audiom speaker with A.R.U. 
unit in the Sherwood enclosure. At the other 
extreme the Trebax pressure unit reproduces 
the treble from 5,000 c/s upwards quite 
impressively and without at any time any sense 
of discomfort. There is all the brilliance one 
wants without any piercing or metallic or 
ringing quality. My wife has never complained 
that the high notes hurt her ears, as she has 
done more than once with other systems. I do 
not get quite the thrill and sense of absolute 
rightness that I have on occasions had from the 
Ionophone, but the quality has certainly been 
of the same order. 

Now what about the middle register from 
750 c/s to 5,000 c/s which is covered by the 
Midax ? I can sum up what I want to say in 
the positive statement that this is the best 
middle register speaker I have ever heard. I 
believe that it is the excellence of this unit 
above everything else that is responsible for the 
exceptionally good quality of the combination. 





I have tried to analyse in detail what the 
effect is and have come to the definite conclusion 
that the Midax does not manufacture and 
reproduce spurious high notes outside its 
specified range. In other words its intermodula- 
tion products are exceptionally small. Let us 
see how this can arise. When we think of 
intermodulation between two notes we usually 
pay attention to the difference tones and are apt 
to ignore summation tones. For a woofer, of 
course, it is the difference tones that cause 
muddiness due to the addition of spurious lower 
frequencies. The summation tones are not 
very high and are not so important. In a 
middle register speaker the difference tones can 
still produce lower frequencies but the sum- 
mation tones can be quite high in the scale and 
cause a sort of “tizzy”’ quality. Thus, if 
we have two tones p and g fairly close together 
in the middle register the difference tone p-q¢ 
would be much lower than p (and would 
probably be cut out by the Midax horn, 
anyway); but the summation tones p+ 4, 
2+ 4, p + 2q and so on could extend quite 
high in the scale. 

Now it is important to notice that although 
the electrical crossover units keep both low 
and high notes from the amplifier away from a 
middle register speaker, this separation does 
not apply to the low notes and high notes 
manufactured by the speaker itself: those will 
be reproduced by the speaker and may even 
be accentuated by the irregularities of the 
speaker in those particular ranges, which may 
perhaps have been excluded by the crossover 
unit because the speaker unit is not particularly 
satisfactory there. 
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All this points forcefully to the conclusion 
that a middle register speaker should be free 
from intermodulation distortion within the 
range it is expected to cover—which is precisely 
what most direct radiators are not. Horn 
loading is clearly the simplest answer. For the 
damping of the radiation resistance of the horn, 
together with the coupling to a relatively small 
diaphragm, is just what the doctor ordered for 
the reduction of modulation products. 

Such is my explanation for the outstanding 
success of the Midax. Whether you are 
persuaded by it or not, I feel sure that you will 
be properly impressed by the suavity of the 
reproduction. 

Here are the specifications : 


Trebax High Frequency Pressure Unit. 
Frequency range: 2,500 c.p.s. to 16,000 c.p.s. 
Crossover Frequency: 5 Kc/s. 

Impedance: 15 ohms at 10 Ke/s. 

System Power Handling Capacity*: 25 
watts British (50 watts American) rating. 

Fixing Holes (horn flange): 3 holes, .156 in. 
dia. on 2} in. P.C.D. 

Baffle Cut-out: 1% in. dia. 

Overall Length: 34 in. 


Finish: Black crackle and _ anodised 
aluminium. 
Price £6 4s. Od. 
Midax Mid- e Horn Unit. 


Frequency coverage: 400 c.p.s. to 8 Ke/s. 

Crossover Points: 750 c.p.s. and 5 Ke/s. 

Impedance: 15 ohms at 400 c.p.s. 

System Power Handling Capacity* : 25 watts 
British (50 watts American) rating. 

Fixing Holes (horn flange): 6 holes, } in. 
dia 


Overall Length: 194 in. 

Baffle Cut-out: 13} in. by 6% in. 
Finish: Black crackle. 

Price £11 16s. Od. 

* The system power handling capacity figure implies 
that the unit may be incorporated in a multiple 
system handling this maximum power on speech 
or music programme input. 

Woofer Units. 

Audiom 60 Bass: 

Nominal size: 12 in. (30.48 cms.). 
Power Handling Capacity : 
British rating: 15 watts. 
American rating: 30 watts. 
Impedance at 400 c.p.s.: 15 ohms. 
Flux density: 14,000 gauss. 
Pole diameter: 1} in. (4.46 cms.). 
Bass Resonance: 35 c.p.s. 
Baffle cut-out: 11 in. (27.94 cms.) dia. 
Price £9 2s. 9d. 
Audiom 70 Bass: 
Nominal size: 12 in. (30.48 cms.). 
Power Handling Capacity : 
British rating: 20 watts. 
American rating: 40 watts. 
Impedance at 400 c.p.s.: 15 ohms. 
Flux density: 17,500 gauss. 
Pole diameter: 1} in. (4.46 cms.). 
Bass Resonance: 35 c.p.s. 
Price £14 10s. Od. 
Sherwood Enclosure (With Acoustical 
Resistance Unit). Price £21 9s. Od. 
(On page 277 of the December issue we noted, 
on advice from Goodmans, the change of name 
of the Viscount enclosure to the Canberra 
enclosure. This name has now been changed 
again to the Sherwood Enclosure). 

Cross-over Units. 

750 c/s. £5 10s. 9d. 
5,000 c/s. £1 19s. Od. 





Corrections 

In the Technical Report on the R.G.A. 
“‘ Controlled Q ” Loudspeaker, the dimensions 
of the unit were given as 6 in. by 4 in. This 
should be 9 in. by 5 in. It is also understood 
that by special treatment of the surround 
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material the response has now been extended 
both in treble and in the bass, compared with 
the first production model that was reviewed. 

A correction should also be made to the 
advertisement of the Eddystone “ 820” F.M. 
Tuner on page 63 of our January issue. The 
price, including P.T., is £31 18s. Od. 





TECHNICAL TALK 


International Recording Contest 

I wonder how many recording enthusiasts 
have heard of this competition. I confess thai I 
had not until I received details of the Fifth 
Annual event, notice of which appeared in the 
August, 1956, issue. Now, I have an account 
from Mr. Holmes Tolley, of King’s Road, 
Evesham, who has just been given an award 
of first prize by Radio-Bale, Switzerland, for a 
recording submitted to the 1956 contest. 

Although the contest has been open to this 
country for the past 3 years, there were only 
two entries from here in 1956 and Mr. Holmes 
Tolley’s tape which won the first prize in the 
Actuality Category was recorded at the Annual 
Festival of Folk Dancing held at Stratford-on- 
Avon last August. 

I understand that Pathé-Marconi in Paris 
propose to issue an E.P. record of the first 6 
winners. 


A Hi-Fi Bibliography. (Library Association, 
Chaucer House, Malet Place, W.C.1. 
2s. 6d.) 

A most useful and comprehensive bibliography 
about High-Fidelity Sound Reproduction has 
just been published by the Library Association. 
It has been compiled by Mr. K. J. Spencer, © 
Librarian of the Ministry of Supply, and 
includes references to articles, magazines, as 
well as books from 1947 (with just one or two 
earlier references) up to October, 1956. 

Nearly all the references are to publications 
in the English Language, but they are not 
confined to works published in Great Britain. 
Thus, most useful references to American, 
German and Dutch books and articles are 
included. 

I wish I had read them all—or had time, 
even now, to read them all! So far as I have 
been able to check, all the best modern technical 
and scientific books and articles having even a 
somewhat remote relation to the subject have 
been included. The bibliography seems only 
incomplete in respect of works which adopt a 
more general approach, whether musical or 
even journalistic. But, obviously, the inclusion 
of references of that type would have involved 
almost arbitrary choices. 

On the whole, then, one must congratulate 
the Library Association on this most useful 
compendium. It is well worth the 2s. 6d. that is 
charged for it. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 





| Stereophonic Sound 


How right is Mr. Faux about stereophonic 
sound! 3-d Films had a similar intention, 
but they failed. Why? Because imagination 
does the job of making two dimensions three, 
and does it far better. So with stereo-whatever- 
it-was. Let us by all means have good sound 
reproduction, but all this chasing after Hi-Fi 
is as bad for the nerves as for the pocket. One 
listens for tiny imperfections of sound, forgetting 
that no amount of Hi-Fi equipment can make 
an imperfect record sound better than it is. I 
have no hesitation in saying quite dogmatically 
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Percy Wilson, M.A. 


Technical Editor of The Gramophone 


has written the most up-to-date and comprehensive 
handbook on modern developments in High Fidelity 
sound reproduction that is available in any part of 
the world. Technical matters are translated into 
semi-technical and, where possible, non-technical 
language, and he gives detailed advice on the choice, 
installation and upkeep of reproducing apparatus 
both for disc and tape records, and on such topics 
as record care. 

Here are just two opinions on the book : 
‘Nowtosumup. This book is packed full to bursting 
with excellent information and what is more, it can 
be easily digested.—F. H. BRITTAIN in The Gramo- 
phone. ‘ In the course of a year I wade through many 
books, magazines and technical papers: in fact, to 
keep up to date with the literature of the expanding 
audio world often seems like a full-time job, but this 
new book by my old friend Percy Wilson has given 
me more pleasure than any other single text I have 
read in 1956. . . . I unreservedly commend it to the 
audio enthusiast and record user. He (or she),will 
never spend 15s. to better advantage. —-DONALD W. 
ALDOusS in Gramophone Record Review. 


THE GRAMOPHONE HANDBOOK 
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Contents IV. Reproducing Systems X. Loudspeakers: Special 
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The Gramophone Handbook is fully illustrated with 
half-tone plates, line drawings and diagrams, 15s. net - 
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of Book ilovins 


Heard of RU? After twenty years it is part of book trade history. 
if you can spare, or make spare, 24d. a day (the 
cost of a single cigarette) you can soon possess an enviable library ! 
From hundreds published, from the lists of all publishers, Ru chooses 
a book a month on a basis of its permanence and significance rather 
It produces an edition of that book 
exclusively for its members, good-looking, unabridged, and sends it 
to them at a half to a quarter of its price elsewhere. 

And membership of ru includes the privilege of purchasing its really 


[It comes to this : 


than its saccharine appeal. 


JMONTHLY CHOICES) 


astonishing extra book bargains : 

to members, from art to archaeology, from music to philosophy, and 

even to works of reference. 

Look at Ru’s current programme, outlined below. We suggest, in a 

time when every penny has to work harder, that it represents one of 

the best investments in the whole, wide world. 
A six months’ trial subscription costs little. 


covering special fields of interes 


You may find it as 


exciting and satisfying experience. If not, you resign ; but, by crikey, 





You save £2.14.0 on these books alone ! 


A WORLD OF LOVE by exizaneTH BowEN 


A novel by one of the most distinguished writers 
of our time. ‘ Ingenious and very moving.’—V. S. 
Pritchett. FEBRUARY RU 5s. 6d. ; Cape 10s. 6d. 


ANTIQUE DEALER by x. Pp. way 


An autobiography giving an enchanting (and 
disenchanting) picture of * the trade , by one of 
its most eminent representatives. * Bubb along 
gaily and quickly ’.—Observer. 

MARCH RU §s. 6d. ; Michael Joseph 15s. 


THE FORSEEABLE FUTURE 

by SIR GEORGE THOMSON 

The world-famous scientist and Nobel Prize- 

winner peeps with ‘shameless good sense’ 

(Spectator) into the prospect before us. Revised 

by the author, and is a ye illustrated for RU. 
APRIL RU 5s. 6d. ;-Cambridge U.P. 10s. 6d. 


FORGOTTEN KINGDOM by PETER GOULLART 


A Shangri-La that really was: an account of 
9 years in a remote Chinese kingdom. * Should 
make his reputation in one bound.’— Manchester 
Guardian. MAY RU 5s. 6d. ; John Murray 18s. 


A MAN’S ESTATE dy emyr HUMPHREYS 
A strange and powerful novel of a Welsh village 


by ‘the finest writer of his generation.’—New 


Statesman & Nation. 
JUNE RU 5s. 6d. ; Eyre & Spottiswoode 15s. 


DYLAN THOMAS IN AMERICA bys. m. BRINNIN 


The tragic story of the poet’s last years. ‘ One of 
the most remarkable experiments in biography of 
our times.’—The Listener. 

JULY U 5s. 6d. ; Dent 18s. 





PAST CHOICES 
of especia] interest to readers of ‘The 
Gramophone.’ 
THE PLEASURES OF MUSIC | 
by Jacques Barzum (21s. for 9s. 6d.) 
THE LIFE OF KATHLEEN FERRIER 
by Winifred Ferrier (16s. for 5s. 6d.) 











EXTRA BARGAINS, TOO 


you'll have had your moneys-worth ! 


You save £3.16.0 
on these books alone! 


These are not alternatives to the Choices, but optional extra bargain offers, covering a wide 
range of special interests. Those you want may be added to your enrolment form. RU is currently 
sana the four-volumed encyclopaedic PEOPLE, PLACES, THINGS AND IDEAS (edited by 

rey Grigson and Charles Gibbs-Smith) at about half its normal price and has lately dis- 
mee f such standard works as THE OXFORD ATLAS and G. H. Cook’s ENGLISH MEDIAEVAL PARISH 
CHURCH, again at cut prices. Details of available extras will be sent on enrolment. 


THE WHISPERING GALLERY 


by JOHN LEHMANN 
a a of one of the great editors of our 


rowded with vivid life-size portraits.’ 
pre ng 
FEBRUARY RU 10s. 6d. ; Longmans 21s, 


THE HISTORY OF MAN by caRLeTON Coon 


One of the world’s foremost archaeologists and 
anthropologists has given us the most 
ambitious account of man since H. G. Wells’. 
* Probably the best summary of its kind.’"—New 
Statesman & Nation. Profusely illustrated 
APRIL U 15s. ; Cape 28s 


EVERYMAN’S WILD FLOWERS AND TREES 
by MILES HADFIELD 

With 384 colour and over 100 black & white 
drawings, this lovely volume wil] be ‘ uncommonly 
useful’ (Manchester Guardian) in this, and every, 


summer. 
MAY RU 8s. 6d. ; Dent 15s. 


YOUNG SAMUEL JOHNSON 
by JAMES L. CLIFFORD 
A ‘truly admirable work’, wrote The Observer 
of this brilliant biography. ‘ilustrated. 
JUNE RU 14s. ; Heinemann 30s. 


| LOOKED FOR ADAM by HERBERT WENDT 
* This substantial and well-illustrated volume is a 
comprehensive account of the search for the 
origin of man. ... Almost holiday reading.’ 
—Times Literary Supplement. Profusely illustrated 
TUNE RU 15s. ; Weidenfeld & Nicolson 30s. 


POETRY OF THE ENGLISH - SPEAKING 


WORLD Edited by RICHARD ALDINGTON 
A superlative 900-page anthology ranging from 
Beowulf to modern times. * Really superb, a 


work of scholarship and “pee *—Vernon Fane. 
R ; Heinemann 30s. 


JULY 





WHAT ONE MEMBER THINKS 
** TI have been a mengber of RU since the first 
vyohume, and I remember that you promised 
then that with your help members would be 
able to build a balanced collection of worthy 
books. And how magnificently you have re- 

that promise! e more-than-200 
books that I have received through RU fall 
into so many different classes that they make 
in themselves a balanced and varied nucleus 
to which I have been able to add other books 
of my own choosing that link up with or 
are suggested by a RU choice. Since I am 
too busy, and not rich enough, to experiment 
and explore for myself, these sign-posts in 
amiliar country are most valuable. I can 
imagine that even you, in your most forward- 
looking moments in the early days of RU 
could hardly have imagined the rich variety 
of your choices and the remarkable develop- 
mient of the Additionals!' When I sent in 
my application for membership in 1937, I 
could mever have imagined receiving such 
books as The Impressionists or 
Western Philosophy or The European Inheri- 
tance, and all this in addition to the variety 
of the monthly choices.”” K.M.K., Surrey. 


JOIN READERS UNION HERE 


To: READERS UNION, 38 William IV Street, 
Charing Cross, London, W.C.2. 
I will join READERS UNION from ........ (month), 
buy six consecutive monthly choices and then give ! 
month’s notice if I resign. As a member I am entitled 
to purchase freely among your extra bargains. 
C1 U.K. I will pay 5s. 6d. monthly on receipt o each 
book (plus 9d. postage and packing). 
[C1 U.K. I enclose 37s. 6d. for six months 
(including postage and packing). 
[C1 OVERSEAS : I enclose 36s. for six months. 
SIGNED (Clearly, please)..........ccccccccccsseces 


ADDRESS 





If you require any extra books add list or mark above. 
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that it is impossible to be a true music-lover 

and a Hi-Fi man at the same time. Quite 

impossible, and I challenge readers to deny it. 
South Croydon, Surrey. J. P. JAcKsoN. 


Bruckner and Schalk 


No one dreams of demanding that every 
review of a Bruckner symphony be an essay 
in Quellenkrititk. But surely M.M. is making 
things altogether too easy when, in a vaguely 
reassuring tone of voice, he states his conviction 
that the “ revisions ”’ have been all to the good, 
including Schalk’s work on the Fifth. M.M.., of 
course, has got a perfect right to this opinion— 
but not to the suppression of several well-known 
facts. Bruckner scholars keep telling us that 
Schalk’s Fifth is not a revision at all, but an 
extremely free arrangement. As such, it may 
have its points. But it’s no good pretending 
that Schalk is any nearer to Bruckner than is 
Mr. Leopold Stokowski to Bach. 

Lund, Sweden. GeErRT CERVIN. 


Singers Past and Present 


Mr. D. Shawe-Taylor’s nostalgic longings 
for the singers of the past have irritated me for 
some time and now I feel moved to protest. 
Why should sheer virtuosity be an end in itself 
for singers, when we demand that our 
instrumentalists use it only as a means to an 
end ? Surely the most important thing in opera, 
is that the singer should portray the character 
or role they are singing in such a way that 
the mechanics of singing are forgotten and we 
come to believe completely in the characters 
portrayed. In this I believe contemporary 
singers can easily hold their own with those 
of the first decade of the century. (I had better 
state now that I am forced to rely on the 
gramophone.) It seems to me as irrational to 
tave about the flawless technique of Plancon or 
Battistini, as to maryel at the sheer power of 
del Monaco. I, also, have never heard a bass 
with a technique approaching Plancon’s, but 
that does not make me consider him the finest 
bass I have heard. If I had Vanni-Marcoux’s 
version of the Don Carlo aria, I would not hurry 
to change it for Plancon’s nor would I change 
his Don Quichotte for Chaliapin. As for 
Battistini his maltreating of Mozart is the work 
of a thoroughly insensitive musician, with 
more thought for cheap effects than for 
honestly attempting to carry out the composer’s 
wishes. No perfection of technique can make 
singing as inartistic as this tolerable. 

Why has there been a decline in the technique 

of our singers ? I don’t know, but I believe 
Chaliapin had a great deal to do with it. His 
fantastic interpretative powers made a good 
technique seem almost superfluous. Plancon 
and Lilli Lehmann are the finest “ vocalists ”’ 
I have heard, but neither they nor their 
contemporaries ever recorded anything which, 
to my ear, is dramatically comparable to 
Chaliapin’s recordings from Boris Godunov. 
Listening to these I can believe completely in 
the tragic Tsar. I wonder if Mr. Shawe- 
Taylor finds it possible to become similarly 
lost in an old recording of a typical ninteenth- 
century coloratura mad-scene ? These appear 
to me as an intellectual insult and I am glad 
to be without them. 
_ The finest tenor recording I have ever heard 
8 a contemporary one—Patzak’s ‘“‘In des 
Lebens Friihlingstagen ”’, compared with this 
Caruso seems trivial. 

Is Siepi the best bass Mr. Shawe-Taylor 
could think of to represent modern singers ? 
i have never heard a convincing performance 
from this singer. With such singers as Weber, 
Christoff and Reizen to pick from the choice 
seems odd ! 

Before Mr. Shawe-Taylor goes back to 
1895-1905 let him remember the disgusting 
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standards in Mozart, but, perhaps, the appeal of 
Gounod, Meyerbeer and their ilk is too great. 
He is welcome to them, no matter how they 
are sung. 


Fraserburgh. J. CrubDeEN. 


Rachmaninov Reissues 


I am sure there must be many readers who 
will wish to join me in congratulating E.M.I. 
on their magnificent transfer onto LP of 
Rachmaninov’s wonderful performances of his 
own Ist Concerto and the Paganini Rhapsody. 
As an owner of the original 78’s of these 
recordings I have been able to make a direct 
comparison between old and new, and I feel 
bound to express to the world at large my sheer 
delight at the sounds issuing from the new 
record. Please E.M.I., let us have as many 
more recordings as possible of this superb 
artist ; not only the rest of the concertos, but 
some of his solo performances too. No other 
pianist, for obvious reasons, can give us such 
revealing performances as Rachmaninov him- 
self, and if the quality of sound on this first 
reissue is any criterion, I for one, should have 
no hesitation in purchasing any further records 
that E.M.I. cared to place before me. 

Reading, Berks. A. W. Barkus. 


Wolfgang Sawallisch 


I was most interested to read in Mr. Walter 
Legge’s letter in the January issue that the 
late Walter Gieseking, in the absence of Karajan 
and Klemperer, would only consider recording 
the Beethoven Concertos with Cantelli or 
Sawallisch. To many of your readers the latter 
may be an unknown name but at the 1955 
Edinburgh Festival he conducted the Berlin 
Philharmonic Orchestra in - a concert which, 
although not particularly well attended was 
followed by scenes of enthusiasm not surpassed 
by any I have witnessed in the Festival’s 10 
years: His performance of Tchaikovsky’s 
4th Symphony was quite miraculous even to 
one who is unjustifiably inclined to deprecate 
this work. | 

Judging by his performance of Dvofak’s 4th 
Symphony for Columbia we have here a young 
conductor (34, I think) who will in due course 
be recognised as one of the world’s greatest 
once he has overcome his one drawback, a 
slight tendency to underplay the romantic 
side of a work which justifies such treatment. 

I hope we shall soon hear more of this very 
talented conductor. 


Roslin, Midlothian. IAN J. JOHNSTONE. 


British Institute of Recorded Sound 


The editorial reference in your October issue 
to the proposal before Parliament for statutory 
deposit of records, and the fact that it is now a 
year since Mr. Desmond Shawe-Taylor’s appeal 
on behalf of the Institute was published in your 
columns, seems to make this an appropriate 
moment for a brief note on our present position. 

The repair and conversion of our premises is 
approaching completion, and much progress 
has been made in cataloguing our collection of 
records which now, thanks to the success of our 
appeal, numbers some 25,000 “‘ 78s’. We owe 
many thousands of these to the gerierosity of 
individual collectors and readers of Tue 
GRAMOPHONE. Although the number given is 
large, we still need any records which can be 
spared. Records of any kind are needed. Among 
those which have already been offered to us are 
some 2,000 from overseas. Foreign records are 
of particular value since they are not normally 


accessible for study in this country. 
B.I.R.S., Patrick SAUL, 
38 Russell Sq., Secretary. 
London, W.C.1. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘* Office”’ address as stated below. All advertise- 
ments (co in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘“‘The Gramophone ’’, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw “copy ’’ st their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. If not on our mailing list, yet 
interested in slightly used LPs in finest possible con- 
dition, please notify us. The catalogue always lists a 
vast selection of LPs. . EPs, 45s and certain 178s; 
mostly in new condition, but some imperfect copies at 
prices. Our prompt and safe postal service alse 
LPs and tapes (all makes except H.M.V.) 


exchanges, and can take perfect LPs agains 
used LPs, finest amplifying and tape equipment, or for 


cash; offers and packing instructions on receipt of list 














—K. 8S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518.) . 
AMERICAN LPs. Guaranteed discs; any record to 
order; full details—BCM/Rhythm, London, W.C.1. 
CETRA “ FALSTAFF’ £6, ‘Boris Godounov” 
Bolshoi £5 10s., ‘‘ Bartered Bride’’ Prague £4; 
‘‘Pearl FPishers’’ Leibowitz 35s., ‘‘Queen Spades 


Bolshoi £7; all albums; Gluck ‘‘ Orfeo’’ Klose £5, all 
unplayed.—Box No. 5684. 

ICAL 78s. Small collection Symphonies, Con- 
es 5 é6d., 3s. 6d.—Adams, Market Place, Fording- 
bridge. . 

COLLECTOR HAS FOR SALE 200 Classical 78s; 
Concerti Symphonies, others; practically unused; .per 
fect; offers.—Box No. 5682. 

LLECTION OF PERFECT LPs., £1 each, 
a... Haydn, ~ Elgar. Mahler, Sibelius, Vaughan 
wil Prokofiev, Bach Stravinsky, Debussy, 
Moussorgsky, Ravel, etc.—Box No. 5640. 

OLLECTION 200 CLASSICAL fibred 78s, vocals, 
operas, symphonies, etc. Best offer. MAL 8550. 

ETE SET (24 Records) of _H.M.V. German 
sana Course in ; vols. (leather bound); as broad- 
cast by Otto Siepmann in perfect condition, 210, car- 
riage paid.—Box No. 5656. 

GERMAN LINGUAPHONE COURSE for sale; complete 
with books and carrying case: new condition; only one 
record used; best offer.—Box No. 5660. ta 

“GOLDEN AGE” vocals for disposal, also ‘itistru- 
mental Chamber Music, Orchestral etc., s.a.e. for lists. 
State requirements.—‘‘ Tweedside,”” Thorncliffe Road, 
Barrow, Lancs. 

LPs OPERA. Forza (Decca) 110s.; Boheme (Decca) 
55s.; Beethoven, Choral (Karajan) 55s.; Eroica (Klem- 
perer); Berlioz, Fantastique (Otterloo); Mozart, Con- 
certos K488/491 (Solomon); Symphonies 25/38 Solti); 
Ravel, Daphnis (Munch). 27s. 6d. each.—Box No. 5676. 

LP OPERAS. Boheme (Decca), Lohengrin (H.M.V.), 
Barber (H.M.V.): also Strauss’ Domestica (Decca). 25s. 
per disc.—8 St. Stephens Avenue, St. Albans. 55616. 

LP RECORDS FOR SALE, Details from—Ashcroft, 63 
Airedale Avenue, Chiswick. 6794. 

MAHLER NINTH SYMPHONY (Horenstein); two LPs; 
perfect. £2 10s.—Box No. 5658. 

MELBA.— Old Folks at Home, Caruso, Si vous l’avies 
compris.—Buckman. When Thou Comest. Offers?— 
Malies, 32 Pembroke Crescent, Hove. 

MY FAIR LADY. As new; Columbia LP of Broadway 
Hit: Rex Harrison/Julie Andrews. £5.—Box No. 5663. 

LPs. 17th Cent. to 20th Century 
one ca 25s.: excellent condition.—Box No. 5653. 

SIEGFRIEP CLOSING SCENE and Prelude—Melchior 
and Easten, four 78s. Offers?—Lynch, 8 Redcross 
Street, Brighton. 

STEREOSONIC TAPES. Five Reels £9. Beggars 
Opera, Oistrakh Violin, Marriage Figaro; new condition. 
—Box No. 5677. 

VOCAL COLLECTION. Battistini, Chaliapin, etc.— 
1 Mount Pleasant. Farnham, Surrey. 


EQUIPMENT, ETC., FOR SALE 


ACOS GP20 PICKUP with one (LP) head, as new 50s. 
B.S.R. (non auto) turntable, perfect bargain 55s. Imhof 
Pointmaster 5s., variable high frequency slope 5kcs, 
10kcs. as new 37s. 6d.—Box No. 5639. 

AMPLIFIER—A.C.. D.C.; 12-watt, 30-20,000 c/s. Excep- 
tionally flexible preamplifier, with matching superhet. 
Offers, full demonstration. (Ilford).—Box No. 5683 

AS NEW VORTEXION TAPE RECORDER. Just 
delivered after long wait, but not now required, £78.— 
Waterman, 59 Nightingale Road, E.5. AMH 9149. 
“AS NEW. Wharfedale W15/C8, guaranteed perfect, 
£8 o.n.o.—Box No. 5647. dnc 

AUTORADIOGRAM. Decola Amplifier, 8 Waveband 
Tuner, Garrard RC90, Decca Heads, twin Barker Duode 
Speakers; figured walnut cabinet. £70 or offers.—Box 
No. 5651. 
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AXIOM 80 SPEAKERS (2). £15 each. Quad II 
outfit (amplifier, control unit and F.M. Tuner); 
virtually new. £65.—Box No. 5668. 





AXIOM 80. £15. | ~-— £5. Both guaranteed 
as new and unused.—Box No. 5655. 

AXIOM 80 in light a cabinet by Stamford with 
— resistance unit £30 or near offer.—Box No. 








** ASTRA ” HORN with 1 or 2 Wharfedale Super 8-in. 
speakers, £20, only three months old.—Box No. 5648. 


BJ SUPER 90 ARM. EXPERT DIAMOND LP HEAD, 
transformer, cost £31. Genuinely unused, perfect, £10 
each.—Box No. 5646. 

CHAPMAN F.M.81 TUNER for sale, £15, power pack 
optional £2 10s., also W.B. unit cabinet, as new, £7; 
owner emigrating!—Mindel, 17 Oakfield Road, London, 
E.5. AMH 9470. 


CHAPMAN S85 LMS TUNER; as new. £10. Also 
Collaro 3/544 Gramv. Unit; spare Head with Transcrip- 
tion insert. £5. Ring evenings—Sydenham 8533; or 
write—Box No. 5650. 


COLLARO TRANSCRIPTION 2000. £9. BJ Arm £2. 
Decca XMS 10s. Heads H Diamond £3 15s. C Sapphire 
£1 10s. D Sapphire £1 10s. Garrard Miniature £1.— 
Box No. 5654. 

COMMUNICATION SET. “ Wireless World” design. 
Short, Medium, Long, variable selectivity, top base tone 
controls £20 or nearest. Lowther whistle scratch filter, 


























£3. Voigt speaker unit only, complete rectifier, £15 
or nearest.—Box No. 5636. 
DECCA—PA III PORTABLE 5 age k = 10. 


Telefunken 3-speed Player, HGP. 39 Pickup, 
x No. 5674. 

DECCALIAN—78 r.p.m.; adjustable speed; non-auto; 
very good condition; first reasonable offer secures.— 
CUN 0860. oe 

DECOLA (Cabinet only); as new. £28. 18-inch, 25 
watt Speaker in large H.M.V. cabinet with space for 
Radiogram equipment. £18.—Fulham 3073 (evenings). 

** EXPERT ’’ Pickups—78 (Thorn). LP (Diamond as 
new). Transformer. £15. Sound Sales A.M. Tuner. 
£8.—Box No. 5665. aime 

FERROGRAPH 2AN with microphone, radio jack and 
sundries, £55. Rogers control unit, £5. H.M.V. F.M. 
feeder, £8. as new. No Offers.—Cory, 5 Worbeck 
Road, London, S.E.20. Sydenham 8229. 

pe yy 2A/N; as new. £68. 
extra.—Box No. 5662. 

FERROGRAPH 2A RECORDER; as new; 2 Tapes, 
Ribbon Microphone, etc. £65.—Telephone Pinner 522. 

FERROGRAPH 2A/N MICROPHONE £70. Cha 
FM2 £17. Cased Stentorian Tio £3. All little 
‘““The Gramophone,’”’ 48-56 £5.—147 Mortlake 
Richmond, Surrey. 

FIDELIA MAJOR 12 valve A.M./F.M., 2 Goodmans 
12in., Wharfedale 5in., Collaro 2010 in cabinet, Lorenz 
LP 312-2 in Reflex cabinet; cost £111; perfect. £80.— 
L. Whaley, 339 Shoreham Street, Sheffield, 2. 

GARRARD AUTOCHANGER (R.C.7S8SA). Fine condi- 
tion, little used, only two needle changes, makers box, 
£9 10s o.n.0. ease contact: Foley, 9 Woodberry 
(0117) Middlesex. 

-speed Variable ~ 

Practically unused; perfec 

















Accessories 





pman 
used. 
Road, 














ee T.B. Unit. £5. B.J. Arm. £2. HPG 
Head. —Poole, 197 Spital Hill, Sheffield. 


“SEC METAL CONE LOUDSPEAKER with Presence 


. As new £17. 
m,Acos LP Head, £3. Demonstrations weekends. 
Phone Wimbledon 5687. 
yee rng ** HASTINGS ” 4 speaker radig remote 
‘“‘Armchair’’ emphasis/volume control. H.M.V. auto 
three-speed we desk, matching stand, all new 
Decem 20/56 rfect, cost £82, asking £48.—Kings- 
cote, ar "Blundell ——~) Luton, Beds. 
GRUNDIG TK12 recorder with GDMZ microphone, 
i ae Jason F.M. tuner, £10 (London).—Box No. 











GRUNDIG ribbon microphone, 6 tapes, nearly 

ner. £75. HAM 0789 (evenings). 
ASON F.M. pay og ~* gns. Wharfedale Super 3 
an 10-in, ” Bronse/CBS in B 
net, 19 gns. Both onths. 
Garrard RCllil or with Collaro edienmiaion 
orm. £8.—Box No. 5638. 
RIBBON and px oy with Audiom 70, in 
eB. , ‘witha AR.U. £21.— No. 5657. 

LEAK TL10 Amplifier ie * ae > MK1l1 Pre- 
amplifier; few months old. £26 London area.— 
Box No. pennies 

LEAK V.8. TUNER; perfect condition. £12. Wharfe- 
— Golden 10-in., 2-3 ohms; unused; in maker’s car- 
2 ery 20 Croydon Road, Keston, Kent. 























s. P.100 PICK-UP Microgroove Head. M.8.8. 
Cutter ‘Head and Tracking Mechanism Wharfedale 
offers.— Box 


15- 15-in. | Woofer Speaker; cloth suspension: 








N.R.S. SYMPHONY AMPLIFIER, No. 2 = Studio ’’). 
£12 o.n.o.—48 Bleasdale Avenue, Blackpoo 

OSRAM 912. Separate P.P. Partridge Bp £12 10s. 10s. 
Connoisseur Super Lightweight Arm 78 and LP Heads. 
£3.—Webb, 116 Dawlish Crescent, Weymouth. 
PLUS-A-GRAM ~ al — Monarch B.S.R. three- 
speed mixed record Tr, perfect condition, 
almost new needles £18 pan Orchard Grove, 
Edgware, Middlesex. Edgware 

QUAD A.M. TUNER, as a a old.—62 Lichfield 
Road, Sutton Coldfield. 

RADIOGRAM FOR SALE.—Symphony No. 2 amplifier 
with 12-in. Grampian speaker in + 


nearest offer " 2£45.—Ronaldson, 22 
S8.W.3. FLA 7910. 














Carlyle Mansions, 


The GRAMOPHONE 


RD JUNIOR AMPLIFIER.—Collaro motor, Wharfedale 
8-in speaker, £20 o.n.o.—Box No. 5641. 

RECORD PLAYER non auto Plus-a-gram. Goldring 
500 pickup, cream wood case, £5; pickup separate, £2. 
12 watt Cooper-Smith amplifier, pre-amp, £15. Polished 
Walnut sand- corner baffie Stentorian HF1012 
; Two Electrostatic Tweeters, £10. London area. 
—Box No. 5649. 

ROGERS 4 STATION preset Tuner; new £6. 
—Arnold. 26 Prospect Road, Eldwick, a my " Yorks. 

SOUND SALES RADIOGRAM. (A-Z Junr. amplifier, 
Lenco motor), £55. Phone: Disley 387 (near Stockport}. 

STENTORIAN SPEAKER HF1012. 3 ohm; perfec 
37s. 6d.—Whitehead, 99 Birkby Hall Road, Maderenela: 

SYMPHONY NO. 1 AMPLIFIER, WBHF1012 on, 
Acos pickup arm, £11; 
Microgram, £12.—35 Park ~~ 








Chariton, London. 

SYMPHONY -NO, 2.—10 w. amplifier N.R.S., purchased 
spring, 1956; steel cover. Condition as new, £14.—Box 
TAR TLE T I 

TANNOY VARILUCTANCE CARTRIDGE on B.J. arm 








Diamond ‘LP Sapphire 78, £12, Garrard 301, £20. 
Goodmans Audiom 80, 10. Axiom 102, £7. Duode 
B/C é£ll1 Demonstration. —Mathewson, 71 Bradstock 
Road, Birmingham, 30 


TK 8203D ig} gy va ox SPEAKER £14 10s. 


February, 1957 


OROWITZ (piano solo) playing ‘‘Carmen’’ varis. 
tions. R.C. . % Victor LM1171; also Art Tatum’s—tegeng 


I TAKE CLASSICAL 78s in part exchange for ney new 
LPs or equipment; send details and s.a.e. for reply— 
Box No. 5671. 


ITURBI, Piano, DA1848 Fantasie-Impromptu (Ch opin), 
DA1849 Mazurka (Chopin), DA1889, egro Appassionaty 
(Saint-Saens). Rubinstein, piano, ae Scherzog, 
Library series No. 185 H.M.V.—Box No. 


LLOYD GEORGE —, speeches.—C. —s 173 
Randolph Avenue, London, W.9. 


OLDHAM 4H.M.V. B8180 and _ Rosing Parlophone 
R20378 singing ‘“‘ Chanson Georgienne.’’ Rachmaninoy, 
‘“*I have twelve oxen.”” Robertson H.M.V_, 56341l.— 
Pengelly, 64 Union Street, Plymouth. 


RACHMANINOV.—DAI1186/9 or DA7027/30, DB3146, 
chica good condition; state price.—Box No. 


RUSSIAN FOLKSONGS on H.M.V. EK119.—Box No, 


SCHUMANN PIANO QUINTET. (Lener Loeser- Lebert, 
piang), Columbia LX266/9 and Flonzaley (Gabrilowitsch, 
piano), H.M.V. DB1191/4.—Box No. 5632. 


“SPOKEN RUSSIAN ”’ wanted; the Fifth Record of of 
state price.—James, 3 Pentre-Helen, 









































ALLOWED for perfect Classical LPs 


Ortofon: “‘C’”’ 8, offers? Lorenz Tweeter the series of 12; 
30s. All as new. pone No. 568s. Deiniolen, Carns. 
W.B. 1214, 12 inch, 15 W Loudspeaker; as new; UP TO 25s. 

Boxed. £8.—Sydenham 4600; evenings. 





WHARFEDALE SUPER 12 CS/AL; perfect. 
£12 19s. 6d. Goodman’s Audiom 60 taken part exchange. 
—Box No. 5666 (London). 

WHARFEDALE THREE SPEAKER SYSTEM, 15-in., 
8-in., 5-in., with crossover, £25. Sandfilled panel etc., 

£18. Decca diamond H-head, £3, West Yorks area.— 
Box No. 5690. ai 

WHARFEDALE W12/CS in 9 cu. ft. reinforced con- 
crete corner enclosure. Super 8/CS’/AL, Webbs’ crossover. 
C.J.R. Williamson amplifier, radio feeder unit; accept 
best offer for lot, might separate or exchange Philips 
radiogram, will deliver reasonable distance.—Webb, 233 
Warwick Road, Kenilworth an 

EDALE W415/CS, Super 8/CS, Super 3; as 
£15; or part exchange for Axiom 80 and Kelly 


























new. 
Ribbon.—A Hughes, 16 Oxford Road, Wallasey, 
Cheshire. Diiescaat 
XMS Pick-up. 78c, 33H; little used. 55s. or 
separately.—35 Edmonton Road, Kesgrave, Ipswich. 
1955 ARMSTRONG three-speed Radiogram with 
Diamond LP Stylus; perfect condition: South iiewend 
area. £50.—Phone: ADD 4873 





RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s, (especi- 
any ———_- 





se promptly sent. 
olman, 143 Greenway, 
“inten 2518). 


ALFRED CORTOT RECORDINGS 
D minor 


Ickenham, Middlesex. 





WANTED.— Vivaldi- 


Bach Concerto in (DB3261/2). Schumann 
Davidsbundlertanze (DB3263/5). Mendelsshon Variations 


ecording of Chopin Piano. rto minor (Parlo- 
ane E11111/14 or only the first three records. Susa 
—e Casals recording of Schumann Songs 


(Fauré) I would like to obtain them. 
in replying. must be in fine cond 
Luke, 3 Lancaster Gate. London, W.2 

ALL LPs and EPs purchased—up to - 21s. for certain 
perfect copies.—Box No. 5585. 

ANTHOLOGIE SONORE > a 14, 17, 18, 25, 
51, 60, 61, 69, 72. 147.—Box . 5633. 

ANY LESTER SERGUBON RECORDS ae Bin 
exception of R3533; good condition; state pri 
M. Greenfield, 6 Seaeers Gestone. ~ He Middx. 

ARABIC .—Linguaphone “similar; complete with 
texts; mint only considered ‘ox No. 5675 (Gloucester.) 

ARTHUR de GREEF piano records wanted, also vocal 
records of Gerhard Husch and of Karl Erb.—Young, 23 
Kingsbury Square, Aylesbury, Bucks. 

BARITONE IF POSSIBLE, ‘“ Trade Winds ’’ 
“The Mill.”’ (V. Williams).—Box No. 5637. 

BENJAMIN BRITTEN ‘Op. 23” (two “pisnos) Decc 
K1117/8; oe Ireland ‘‘ These Things 
H.M.V. 26/7.—Box No. £635. 

CANTELOIF M. TAPES OF HIS CONCERTS. One 
or two swaps available; also some Toscanini V discs, 
pre-electric and any other non-commercial recordings 
badly required.—Box No. 0. 

COLLECTOR REQUIRES perfect Classical LPs; "25% 
over dealers’ prices given; send details—Box No. 5673. 

COSI FAN TUTTE and Walkure, Act 1 Sg ot 
Puccini ‘‘La Rondine’’ (AM. es Welitsch AM. 
10-in. LP ML-2118 (Mozart and Ma pn bon No. se. 

EARLY G. H. re gn” | RECORDS; state name, 




















(Keel) ; 





Be’ 




















dition and price.—J. Wilmot, 6 Chapel Street. 
Belper, Derbys. 

ceases ENCE’S “ Experiment ’’ required 
ee ga a. ** King’s Road, Chalfont St. Giles, 





pS STRING QUARTETS 0Op33, and Ha ydn Soc. 
Symphonies; state price.—Devoy, 71 Lightburn Road, 
Halfway, ng, Lanarkshire. 


against the purchase ~ new ones; send details and 
s.a.e. for reply.—Box 72. 

URGENTLY Ser HN2375 and any 
other recordings of Mario Binci (tenor); 
and condition; also Biographical 
Apply Norman Dell, 2 Radstock Way, Merstham, Surrey. 














Ww ED ANY RECORDING ‘“ Horst Wessel! Lied,” 
Political speeches by Churchill, Hitler, Chamberlain, 
Lloyd George, etc.; good prices offered.—Box No. 5679. 














WANTED.—Columbia FB2409; **You can’t help 
laughing can you’’ Jack Warner.—Write Walter Dizon 
S.S.I, Lone I, London, Ontario, , Canada. Name price 
~ WANTED.—Col. DX1666 Solil Soliloguoy from “ Carousel” 
sung by Frank Sinatra.—M. J. Patton, 85 Lansdowne 
Way. S.W.8. ELG 6810. 
ANTED. — English and 
im... to 1914.—Box No. 5524. 
WANTED.—Good condition, H.M.¥. D 
. _ 53 lst movement, Schnabel. 











Foreign record catalogues 





B8083 No. 1/No. 
State price.—Box No. 





WANTED URGENTLY.—Side 5 


E11078; Mam’ zelle Angot, C3845 
—Broome, 16 Lower Mickletown, Methley, Leeds. 

WANTED URGENTLY.—Terry. B3976 H.M.V., Lullay 
my Liking.—Rockliff, 10 Princes Park Mansions, 
Liverpool. 

WANTED.—H.M.V. 3B4238 and 8043/4 (Szpi inala); 
C1247/8 Hayward, 1446 Roper, 1468 Darke, 3192 
3229 Moiseivitch; D1798/809 Tsch. : 
Bach E Major Con certo/Thibaud, 
Cortot, 6731 "Bruchellerie: 
a. Selva; DX350 Friedman, 1 
Kentn Decca K1167/70 Tsch. Concerto/Orloff, 1239/42 
Becth. ‘ist, 1357/61 Dvorak 5th (manual); Tel. SK16012 
Amer titz tz/Busch; Parlo. E1i113/4 R902/4 Chopin/ 
: 1. 22364 Blue Danube/Smet 
ry Ribetti: DB6813 Erb; D1602 and L1971 Gentile; 
L1979 Gughilmetti. Highest — aid for good con- 
dition or exchange LPs.—Box N °° 5652. 

WANTED.—Yacht Club Son record FB1237; 
H.M.V. B9317, Coldstream Guards Band; Victor 11-04). 
5, Symphony No. 2 (D’Indy). 

YOUR PRICE PAID for the following Ameri 
PRCCI1, A Royale LP1614 and oP Ge, 
and Continental ‘CLP103 and any reasonable rec 
from the 1937 a Turandot.—Coward, 
107 Third Avenue, London, W.1 

















EQUIPMENT, ETC., WANTED 


—— E. ~ METAL CONE LOUDSPEAKER in octagonal 
BT arm; Groove locating device. ae No. 
5680. 


LEAK VARISLOPE I1I.—Hinde, 14 Hauteville Court 
Gardens, W.6. (Sell RC/PA/U cheaply.) 

PREAMPLIFIER REQUIRED. p~ 8 Il or Goodsell 
P.F.A. also Transcription motor and pickups in perfect 
condition; Goodman 22 MK II for oe 28 “ioe —Bor 
No. 5642 (Coventry). 

QUAD HI AMPLIFIER, Wharfedale W15/CS 15 ohm, 
Connoisseur Mark II pickup, details to Pace, 223 Staines 
Road, Hounslow, ddlesex. 

QUAD LATEST A.M. TUNER (not preset). Ring even- even- 
ings. a 8533. 

WAN Connoisseur or Collaro ~tran- 
scription eae —Forrest, 57 Cromford Road, Wands- 
worth, London. 

WANTED TANNOY DUAL in G.R.F. enclosure, e, also 
Quad II, Dynatron F.M., Collaro 2010 T. 56, Manor 
Road, Solihull, Warwicks. 

WANTED.—tTranscription motor, 
fier etc.—Bowker, 27 Haddon Road, 



































pickup and ampl- 
Leamington Spa. 


SITUATIONS VACANT & WANTED 


A GENTLEMAN, 29, keen for post as assistant 
salesman or similar employment, London area, 











record 
further 





Windsor. 


Telephone: Windsor 1 
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February, 1957 


EXPERIENCED MALE ASSISTANT required for sales 
and demonstration of High Fidelity equipment, Tape 
Recorders and Record Players; knowledge of records and 
serious music essential; possible help with accommoda- 
tion. Write in first instance stating experience and age, 
ete.—J. F. Sutton, 89 Crane Street, Salisbury. 


“GRAMOPHONE RECORD ASSISTANT required with 
experience in the trade, apply Barnes & Avis, Ltd., 
139/141 Friar Street. Reading. 


~ GRAMOPHONE RECORD SALES ASSISTANT required 
for good class Siness. Experience and references 
tial, permanent position with excellent prospects 
for energetic and Joyal applicant. Write or phone: 
Sievers, Road, Pinner 9283 for appointment. 


~ QUALIFIED RECORDING ENGINEER’S (Tape/Disc 
experience). Detailed application invited by London 
studio.—Box No. 5661. 

RECORD DEPARTMENT. — Manageress or Manager 
required for post falling vacant in a few months time, 
in flourishing department in West Riding, Yorkshire. 
Applicants should have all round knowledge of the 
pusiness, including stock control. Opportunity to become 
conversant with all aspects of post before present 
Manageress retires. Excellent salary and prospects.— 
Write, — details of experience, present salary, etc., 

















RECORD MANUFACTURER requires a man with keen 
interest in music and a . om knowledge of printing and 
block making to work in team designing and ne 
long Playing record sleeves for several makes 
records. Write Box No. 1,000. 


SENIOR ASSISTANT required for our new Gramo- 
phone Department to be opened shortly. Apply stating 
rea etc. to William Harvey Limited, High Street, 
G or 


SPLENDID OPPORTUNITY for intelligent young lady 
over 21; training given as record-saleslady; sound know- 
ledge of jazz; g Memory; absolute integrity; good 
references essential; experienced record-saleslady will- 
ingly considered; good salary and prospects.—WILlesden 











THOROUGHLY EXPERIENCED Gramophone record 
assistant required, remuneration £12 weekly, pension 
aheme.—Lyon & Hall, 92 Western Road, Brighton. 


MISCELLANEOUS 


BRITISH SOUND RECORDING ASSOCIATION.— 
Applications for membership are invited from all who 
are interested in high quality reproduction and sound 
recording and —_ subjects. eetings are held in 
London, Manchester, Portsmouth and Cardiff. The 
Journal of the oe ee “Sound Recording and 
Reproduction ’’ is issued quarterly to members. Our 
own and other Sulbtlestions (including our test discs), 
are available to members, and there is a Lending Library 
and Information Bureau, etc. and membership 
application forms are available from—Hon. rship 
Secretary, H. J. Houlgate, A.M.I.E.E., 12 Strongbow 
Road, Eltham, 8.E.9. 

CATALOGUES 1945 ONWARDS.—‘‘ The Gramophone,”’ 
1950-56; commpeeee: rea a re Louis Levy, ores, 
ete.—Granville Lodge, 7 ont t Road, Scarborough 

DID ar KNOW? Sound News Production offer. 
Bonus up to tang on Tape Recorders or Accessories? 
See Trade Column, 

FOR SALE.—‘‘ The Gramophone,” Janua 1950 
December, 1954; unbound. The Record Guide, * published 
wal. The Record Year; The Record Year, '2.—Enfield 


“ELECTRONIC ENGINEER AVAILABLE. — Repairs, 
vice, modifications and og ae 1 “maa Anytime. 

—Woollett. Telephone: FORest -H 

FIRST POUND secures ect ‘ Ga *” 1955- 
56.—Geddes, 69 Holburn. Street, Aberdeen. 
RECITALS ~— the United Free Church, Woodford 
Green, Essex; o’clock, Saturday, February 9th. Simple 
Symphony ‘tiritten): Organ Concerto (Poulenc); March 
Sth, St. Nicholas Cantata (Britten)< Equipment — 
Ortofon, Leak, Lowther, ae system. 20, 
20a, 38a, 145; Central Line tube 

RECORD COLLECTORS: “ The Disc Society Maga- 
sine,”’ published in January, April, July and October, 
is now available to non-members. The Winter issue 
includes articles on Benno Moiseiwitsch and operas 
“Turandot ’ and ‘‘ Queen of Sheba.’”’ Send 1957 sub- 
scription (5s.) to The Secretary, The Disc Society 
(GM), 70a London Road, Southend-on-Sea, Essex. 
“THE GRAMOPHONE,” February, 1950 to February. 
1955; complete; clean. 25s.—Harrow 3910. 

THE ADE RK. NO 721612 consisting of a geo- 
metrical device and registered in respect of sound 

s for use with sound reproducing apparatus: 

apparatus for recording. reproducing and amplifying 
sound: and parts included in’ ¢ Class 9 of all the afore- 
said goods, was assigned on September 10th, 1956 by 
N. V. Philips’ Phonographische Industrie “of Huize, 
“Hoog Wolde ’’ Gerrit van de Veenlan 4, Baarn, Holland 
































to Philips Electrical Limited of Century House, Shaftes- 
bury Avenue, London W.C.2. Without — Goodwill of 
the Business in which it was then in u 





TRADE . 
Rates for this section—nimepence per word—with a 
minimum of nine shillings. 
: Goods advertised in this section are available to all 
eaders. 


A BACH B ee A Pa cng Suite; all LPs pur- 
immacula 


chased, up to 2is. Fg es in te 
condition.—Ives, 1 Masuaioe Be Street, Norwich. : 

AB holga = AE gy Ble corer cyte up to 
2ls. paid for certain povles in immaculate condition.— 
Ives, 110 Magdalen St Norwich. 











- 


Easy terms 
(Dept. G.). OG). 71 Praed street, London, W.2. 


Trovatore, E Forza, Faust, etc.. 


tity, perfect condition 
aJso wanted 


The GRAMOPHONE 


“A BARGAIN BASEMENT,” 500 Classical LP Discs; 
all splendid condition; exceptional value. List.—G. D. 
Melvin, 5 Derby See Glasgow, C.3. Western 8133. 








ABBOTT, BATTIST — Luca, Plangon, 
and many | = 1902/3 0 riginals; also waenge, 
Schumann, Wittrisc . Schmidt and later deletions. The 
largest list nll _ the world. Home 
buyers 6d. monthly, 6s. per st Overseas buyers 
3s. 6d. monthly, 21s. per annum via Air Mail. Generous 


part exchange allowances given. and top prices paid in 
the world for vocal rarities. 
for sale, I will purchase whole collections or 
Vocal-Art, Crawley, 246 Church 

EDM 17760. 

‘A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs also Jazz 78s. 
Send rds or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786; also at Arcade, 

High Road, 7787. 


part.— 
Street, London, N.9. 








Chadwell Heath. Sevenkings 

A BIG FREE LIST of records and books including 
. Please request vocal or non- 
Special (tax free) service for overseas collectors; 
comed.—Renton, Tiptree, Colchester, Essex. 
A BUYER OFFERS half retail price for 334s. Quan- 
tities in first class condition up to 1,000.—G. D. Melvin, 

5 Derby Street, Glasgow, C.3. Western 8133. 


A FINE LIST of Vocal Classical 78s at low prices; 
safe postal service.—Winston, = _ Drayton Road, 
Hillingdon, Middlesex. Hayes 


A FULL RANGE of Tape a for hire in Greater 
London—Standard and LP discs cut from your tapes— 
Lom quality Hi-Fi equipment bought, sold or exchanged, 

or secondhand, s.a.e. Dept. GR. Magnegraph, 1 
faeces Place, London, W.1. Tel.: LANgham 2156. 


AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in ‘* The 
Gramophone.’’ Prompt delivery service. Purchase tax 
free overseas. 


ALL ENGLISH new LP and 78 r.p.m. records eo 
by safe and sure mail order service to all. parts of the 

Imported new LPs pron My to oder .—Ross, 
Court & Co., 92 Trafalgar Street, Brighton, 1, Sussex, 
































ALL HI-FI ENTHUSIASTS PLEASE NOTE!—We are 
supplying the Collaro Tape Transcriptor, complete with 
aea-nenaiier and power gt: ready to plug into any 
amplifier, for only 36 gns.—making it the I oye priced 
quality Tape Recorder on the market! t experience 
— —— , reas is at your disposal. we a other makes 
available.—Sound Tape Vision 
PAD 2807. 





ALL JAZZ JAZZ, Popular and Classica cal LPs, and 45s pur- 
speed: high prices paid.—Ives, 110 Magdalen Street, 
Oo ° 





ALL JAZZ, popular and classical LPs and pur- 
chased up to half price paid.—Ives, 110 Magdalen 
Street, Norwich. es 

ALL KINDS of LP and EP records bought, any 
quantities State price.—Eddy’s (Nottm.) Ltd., 135 
Asbesbans Road, Nottingham. 

AMERICAN MAGAZINES. Year’s subscription 
** Audio’’ 35s., “* High Fidelity ” ** $08. imen copies 
4s. and 5s. each. Catalogue free.—Willen Ltd.. (Dept. 
®). — Drapers Gardens, London, E.C.2. 

QUANTITY, excellent condition LPs purch 
at 7. prices; Classical or Popular; send lists and = 
—The Gramophone Record Exchange (Regd.), 48 
Brunswick Road, Edinburgh, 2. 

















a SINGLE “DIS C oF 8 a complete collection puchased for 
ready ib’s 


Bookshop, 83 Mosley Street, 


ne my — 





AT LAST! American LPs to order, 10-in. £2; 12-in. 
£3; catalogues 3s.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. 





~GARUSO.—12in. LP from Zonophenes and Pathes 
(1900-2)—Germania, Elisir D’Amore, Tosca, Cavalleria 

Rusticana, Rigoletto, age etc. Price Le tere 
Duty and Purchase Tax, 50s. post free.-—Collecto 
Records; 90 Lower Rathmines Road, Dublin, 

CASH BY RETURN OF POST. We pay 12s. 6d. for 
12-in, LPs, 10s, for 10-in., also 45s. req , any a, 
tity. Must be in good condition. Pack well. Send to: 
H. Jarvis & Sons, 132 London Road, Southend-on-Sea, 








CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and- HI-FI Equipment. Top ga em paid. 
—Ssund Tape Vision (Dept. G), 71 Praed Street, London, 
WwW We 2. Paddington 2807. 

“CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less; 
for the less pernickety and the impecunious our list 
includes others less perfect at low prices; write for 
copy. No callers.—R. J. Potts, 6 Park Road, Harrogate. 

CONNOISSEUR RECORDS. Second reissue of 
McCormack records, lists free.—The Gramophone Stores 
Senet 1920), Johnston’s Court, Grafton Street, 














“DE LUCA 12 in. <= Victor re-recordings).—Don Carlos, 
rnani 35s. including 
Purchase Tax. —Collectors Records, 


Postage, Duty, 


90 Lower Rathmines Road, Dublin, Ireland. 





DISKS FROM YOUR TAPES by old established 
studio. Tape Recorders, Leevers Rich from £450; famous 
Ferrograph 76 gns.; Brenell Lightweight 48 gns.; 
Defiuxers 50s.; Tape Accessories; Ribb on Microphones, 
rders, Blank Disks, Co 


Mastertape 
Studio one Mobile Recording Service.—‘‘ Eroica’’ Record- 
ing Studios (1949), Recorder House, Peel Street, Eccles, 
Manchester. ECCles 1624. Musical Director, Thurlow 
Smith, A.R.M.C.M. Bad 
EDINBURGH.—“* The Record Exchange,” 46 South 
Clerk Street, wp nn Be bg Bae gym Fe mgegy Shy mme 
types, including classical popular, jazz, etc. Any q 
essential. Popular and jams 78 718s 
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VHF/FM 
RADIO 


The advantages of interference - free, 
clearer reception of B.B.C. programmes by 
VHF/FM are now available to the larger 
proportion of listeners. We stock a 
selection of the best tuners, all reliable 
models free from drift. 





PAMPHONIC 


This tuner offers 
excellent value. 
A really reliable 
F.M. unit with 
magic eye tuning 
indicator at 
£17.9.0. 


RCA New 
Orthophonic 

CHAPMAN FM8!I, Mk. Il, suitable for 
fringe areas 21 gns. Fmé&2, self-powered, swi 
station selection 24 gns. FM&85 new AM/FM unit 
24 gns. Self- model 28 gns. ROGERS 
Junior F.M. Tuner. Uniform with the popular 
Rogers Amplifiers. £24.17.0. 


ELON JC/20 3. 3: 








“This new model AE the 


COLLARO deck gives exceptional 
results. Self contained in attractively 
styled portable form it can also be used in 
combination with high fidelity repro- 
ducers. Records from microphone, radio, 
or gram., reproduces pre-recorded tapes. 
58 gns. complete with microphone 
and tape. Demonstrations at our 
showroom. 


NORDYK UNIT CABINETS 


These cabinets are convenient, moderately 
priced and allow for Peer of a collection. 
Each unit measures 20 x x 14 in., available = 
striped walnut, light Paty pe medium mahogan 
RECORD UNIT, takes 150-12 in. LPsi97/6 
Ebonised plinth at 9/6d., wooden legs, 32/é6d., 
contemporary metal legs, 24/0d. 
Nordyk Gram Unit Cabinets are uniform with 
the above and will house motor unit and amplifier 
and some tuners as well. £5.19.6. 


Nordyk S$ Enclosure, similar in size and 
finish to the other units, houses an & or 10-in. 
speaker. £5.17.6. 


We shall be pleased to send details of the Nordyk Units 
and other record cabinets on request. 


THE GRAMOPHONE 
HANDBOOK 


by P. A. Wilson, M.A, 
Technical Editor of 
“The Gramophone” 


The most up-to-date and comprehen- 








| sive handbook on modern develop- 


ments in High Fidelity. 15/- (post !0d.) 
Hi-Fi Year Book. 8/6 (post 8d.) 
Books by G. A. BRIGGS 
High Fidelity: The Why and How oe Amateurs 
12/6 (post 10d. ) 
Sound Reproduction. 3rd Edition. 17/6 (post !/-) 
Loud Speakers. 7/6 (post 4d.) 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 











60 Advert 


FAMOUS ITALIAN BARITONES.—Giraldoni, De Luca, 
Mazini-Coletti, Sammarco, Borghese, Stabile, Montesanto, 
Stracciari. Eterna 12 in. LP, 50s. including Postage, 
Duty, Purchase Tax. —Collectors Records, 90 Lower 
Rathmines Road, Dublin. Ireland. 


F.M. TUNERS IN STOCK.—R.C.A. Rogers, W.B. 
Jason, Soundsales, etc. All amplifiers, speakers, tape 
recorders. **‘Maxtone’’ disc cleaner and anti-static 
4s. 1ld.—High Fidelity Developments, 19 Market Street, 
Westhoughton, Lancs. Tele. 


GOLDEN AGE OF OPERA, NO, 2.—Mapleson Cylinders 
—New 12 in. LP featuring Eames, Scotti, Calve, De 
Marchi; Cavalleria Rusticana, Duet, Jean De Reszke, 
Nordica; Huguenots, Love Duet, Nordica; Walkurie and 
Siegfried Nordica; Tristan, Liebestod, Gadski: Meister- 
singer, Lohengrin Aida with Gadski, De Marchi, 
Journet. Melba: Lucia Mad Scene, Le Cid Alleluia. 
Faust Jewel Song, IRCC L-7004, 55s. post free, including 
Duty and Purchase Tax. —Collectors Records, 90 Lower 
Rathmines Road, Dublin. 


GRAMOFILM (F) our new Polythene Inner Sleeves 
for LPs is a success because of its exquisite design, 
assuring full protection of the records; its strength, 
because of the substantial and carefully made seams and 
the reasonableness of our prices, which are per packet, 
containing one dozen sleeves: 12-in. 4s. 9d.; 10-in. 
3s. 9d.; 7-in. 2s. 6d. GRAMPOO Antistatic is stil] the 
best way to clean and protect your records, price 3s. 
per bottle. GRAMPONGE Record Sponges at 2s. 64d. 
each. The only way of really cross-indexing your 
collection, especially if of some size is by using our 
GRAMOFILE de Luxe Record Index at 18s. 5d. each, 
or our GRAMOFILE Junior at 9s. The GRAMVELOPE 
Extra-strong Polythene Outer Covers to protect the 
beautifully produced Record Sleeves, are also obtainable 
from our usual retailers.—Franell Laboratories Ltd., 117 
Wellesley Court, Maida Vale, London, W.9. 


GUILDFORD, SURREY.—Hi-Fi equipment, bough 
sold and exchanged.—Soundcraft, 5 Tunsgate, Guildford’ 
Phone: 2044 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest oe and Concert 
performances with European Radio Programme details 
of over twenty-five wa oe Fridays. 6d. 

Bookstalls, mnewsagen Spec eopy 6d.—Eurap 
Publishing Co. Ltd., 7 Blackstock Road, London, N.4. 


HI-FI EXCHANGE.—Make use of our new service. 
Send us your surplus equipment. We sell it with our 
wide sales facilities. Rapid turnover; s.a.e. details; all 
Hi-Fi equipment supplied.—High Fidelity developments, 
19 Market Street, Westhoughton, Lancs. Tele.: 2325. 


HIGH PRICES OFFERED for used Classical LPs; up 
to 2ls. 6d. for 12-in. recor as-new condition and 
more if in part-exchange for factory-fresh LPs. Send 
list first. No callers.—R. J. Potts, 6 Park Road, 
Harrogate. 


IS THERE AN OPERA, ballet or any other music you 
would like of recordings not available in this country 
If so apply to J. M. Solomons, 31 Beechcroft Avenue, 
N.W.11. For all latest American recordings. 


LONG PLAYING RECUORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


LONG PLAYING RECORDS WANTED. Pw ge 
popular, jazz, etc. Only perfect copies acce any 
quantity, best prices offered. Shop stocks bought, includ- 
ing popular 78s.—‘‘ The Record Exchange.’’ 

Clerk Street, Edinburgh. Free list of classical LPs at 
bargain prices. 


McCORMACK.—Ah! Mimi/Rigoletto Quartet with 
Melba, Sammarco, Thornton IRX1007, 13s. including 
Duty and Purchase Tax, elsewhere 9s. 6d. plus postage. 
eee Records, 90 Lower Rathmines Road, Dublin, 
[reland. 


MeCOR MACK.—All 






































idea di quelmettalo (Barber)/ 
O Grido (Gioconda) both with Sammarco. IRX1013, 13s., 
including Duty and Purchase Tax. Elsewhere 9s. 6d., 
-_ postage.—Collectors Kecords, Rathmines, Dublin, 
Ireland. 





nr — An entirely new issue of John 

McCormack records. Hitherto enjoyed only by collectors 
and now available on H.M.V. Irish catalogue, prices 
tO in. 7s., 12 in. 9s. 6d. Orders of 6 or more, packing 
and post free. Send for complete listings of all Irish 
made McCormack records to.—Frank P. Fenning, 3 
Wood Quay, Dublin. 
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McCORMACK.—Beherzigung/Ganymed, IRX1008, 13s. 
including Duty and Purchase Tax, elsewhere 9s. 6d. 
plus postage.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

McCORMACK.—Champs Paternels/Le Nil, IRX1012, 
13s. including Duty and Purchase Tax, Elsewhere 9s. 6d., 
plus postage.—Collectors Records, 90 Lower Rathmines 
Road; Dublin, Ireland. 

McCORMACK.—Faust’ Salve, dimora/Final Trio with 
Melba, Sammarco, IRX1006, 13s. including Duty and 
Purchase Tax (Great Britain only) elsewhere 9s. 6d. 
plus postage.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

McCORMACK.—Flower Song/Non e ver, IRX1011, 13s. 
including Duty and Purchase Tax. Elsewhere 9s. 6d..,. 
plus postage.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

McCORMACK.—Per viver vicino (Figlia del Reggi- 
mento)/Schiafendes Jesuskind, IRX1014, 13s. including 
Duty and Purchase Tax, Elsewhere 9s. 6d., plus postage. 
—— ~~" hee Records, 90 Lower Rathmines Road, Dublin, 
Teiand. 

McCORMACK REISSUES (Ireland).—Write for lists 
to The Gramophone Stores eeeenes 1920), Johnston’s 
Court, Grafton Street, Dublin 

McCORMACK.—She is Far “from the Land/Drink to 
Me, IRX1009, 13s. including Duty and Purchase Tax, 
elsewhere 9s. 6d. plus postage.—Collectors Records, 90 
Lower Rathmines Road, Dublin, Ireland. 

OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-out 
Orchestral, Instrumental, Music-hall, and Personality 
Records, imported and hard-to-get LPs. —Ross Court & 
Co. (Canada), Dept. ‘*D,’’ 2098 Yonge Street, Toronto, 
Ont., Canada 

RECORD COVERS .—Made of stiff boards, 12-in. 2s. 9d. 
per -; 10-in. 28. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add lis. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 

RECORDS BOUGHT AND SOLD, highest prices paid 
for LP second hand records in good condition. Jazz and 
classical for sale-—J, M. Solomons. 31 Beechcroft Avenue, 
N.W.11. SPE 0081. 

ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the past. Artists include Caruso (Zono- 
phones and G. & T.s), Gustav Walter, Patti, Fabbri, 
Zenatello, Melba (early G. & T.s), Tamagno, Elisabeth 
Schumann (Acoustic Operatics). Send for full details— 
2098 Yonge Street, Toronto, Ont., Canada or 92 
Trafalgar Street, Brighton, England. 

SOUTH AFRICAN SOLE AGENTS for I.R.C.C., F.R.P., 
ag Eterna, Rococo.—Jack’s Radio Bazaar, Mowbray, 

ape 

TAPE/DISC (30 min. LP 2 gns., 78s from 9s. 6d.). 
Tape-editing, ‘‘Off-the-Air,’’ Sales/Hire Service; 1,200 ft. 
Professional quality Tape 25s. and 2ls. (see Misc. column 
also).—Sound News Productions, 59 Bryanston Street, 
Lone. Wi. AMB 009:. 

PE TO DISC RECORDING: Microgroove ae. 4 
(30 _ BA 78 r.p.m. 12s. hour service. S.a 
leaflet —Marsh, Little Place, Moss Delph Lane, aaghten, 
Ormskirk, Lancs. 

TRUE HI-FIDFLITY.—Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and Goodman’s Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? Write or phone for appointment.— 
Griffiths Hansen (Recordines) Ltd., 32/3 Gosfield Street, 
Langham Street, W.1. MUS. 2771/0642. 

VOICES OF THE PAST. Part 5 now out (H.M.V. 
ait —— E3-E398. D1-D1024), prices 5s. 9d. Parts 





















































and 4 all available, price 5s. 9d. each. Also 
e The £.8.D. of Record Collecting,’”’ 6s. 4d. ‘* Record 
Collecting—a Guide for Beginners,’’ 9s. 10d.—Oakwood 


Press, Bucklands, Tandridge Lane, Lingfield, Surrey. 

** YOUR RECORD CHOOSING.’’—Reader reviews and 
comments of classical records (no opera). Ideal for smal! 
collectors; 2d. stamp for sample page. Single copies 9d. 
Annual subscription 5s. 6d.—Box No. 5686. 

YOUR TAPE RECORDING transferred to Disc.— 











Queensway — Recording Studios, 123 Queensway, | 


W.2. BAY 
15/- SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record ey Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol ta 45/53 Church Road, Bristol. 
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aimess Of vee 
avoir Syvesew 
of CaacCuLanoes 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
July | to December 31, 1956, was 
65,951 copies. 














OPEN 
DOOR 
TO 
BETTER 
SOUND 


A very pleasing feature of our business is the number 
of letters we receive from all parts of Britain and many 
other countries, telling us how our Duode units bring 
real delight. A new comment from an American 
friend says : 

** My introduction to the Duode was a true case of love 
at first hearing . . . | can unabashedly state that my 
music system with two Duodes is the finest this side of 
the Atlantic. Without them music and sound would be 
most drab and ordinary items.”’ 

Now this is just what another owner says in his own 
way, from Africa : 

**] never realised before what my new records could 
sound like. It is just as if | had opened a door to a live 
studio, or to my old concert-going days in London.”’ 

if you own a good gear and want to hear it at its best, 
the new Duode 12B-C is your open door to lasting 
pleasure. 






Ask your dealer, or write directly to : 


DUODE LTD. 


3 NEWMAN YARD, LONDON, W.! 




















RECORDS 


Welbeck 1587 





THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 


Scores Libretti 


32-33, 











PURCHASE. ’ 


fo) an > dle). 


2 
also Recordings — Tape te 


From GRIFFITHS HANSEN: (Recordings) LTD. 
GOSFIELD STREET; LONDON, W.1 


sdalelal + 


DIAMOND & SAPPHIRE STYLI 
for DECCA XMS ‘‘H’”’, Collaro, Acos, Garrard, Goldring, Philips, 


Connoisseur, etc. 


All LP records POSTED GUARANTEED UNPLAYED 
All ROGERS DEVELOPMENTS PRODUCTS 
STYLUS REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 





ni 1,4 ©) aan 11,4 ee 0) 0 -) 
Tape Recorders and 
P.A. Equipment, etc. 


Tape/Dise Service 








MUSeum 2771/0642 
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Effortless Record Handling. 

Music Lines are never touched. 
Leaves no audible or visible marks. 
Suitable for all types of Record. with the NEW 
One - handed Operation. 


Safeguards your precious LP’s. M / 4 a 6 R } a 


Precision Made. Patent applied for 


Chromeplate Finis I 
Attractively Boned. Price 18/6 From your Dealer 
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Or, post free in Great Britain, from: 


CLAROVOX PRODUCTS 465 WALSGRAVE RD., COVENTRY 












Transcription turntable 3-speed. Mechanical 
speed change with 4% variation on all speeds. 


=<{ACCUSED | 
4 of not blowing stetets Price £20 plus £8 lis. tax. 


"em 
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{) our own trumpet 






Many Connoisseur enthusiasts 
believe our equipment for 
reproducing sound from disc to be the 
finest in the world. They reproach us 
for not making stronger claims than 
we do. We have always believed that 
our customers are capable of judging 
for themselves by comparing our speci- 
fication with others. But we have to 
admit that, very often, when musiclovers @& 
have heard their records for the Om 
first time on our equipment they $3m 
have been really amazed. They 9% 
have heard notes and instruments 
that have been cut out before. 
It has given them a new experi- 
ence of musical appreciation. 





A.R. Sugden & Co. 
(Engineers) Ltd. 


ae) Mark II 
Seen Pickup with « 
; frequency range 
poo from 20-20,000 cycles. 
Well Green Lane, : Why not try it yoursc/f. QRRR Pickup with 1 head fitted with diamond arma- 


Brighouse, Yorkshire. ee Oe ie en SS BO 


Te .: Halifax 69169, . 
Felegrams : Cennoiseur, Brighouse. 

















































The GRAMOPHONE 


tw. 


Experts 


JANUARY, 1955 


JUNE, 1955 


everyw here pes 


JANUARY, 1956 


MARCH, 1956 
APRIL. 1956 


JULY, 1956 
GOLDRING VARIABLE 


£6.0.0. P.T. £2.6.10 
Super 500/MSD. £7.1.0. P.T. £2.15.0 


. 
> ~ > 
+o 7° 6%, 


Write for Technical Reports and reprints to: 


: . | © 3 GOLDRING Manufacturing Company (Great Britain) LTD.*” 5. 


486 & 488 HIGH RD., LEYTONSTONE LONDON. E.1! Te LE Ytcnstone 8342 4-5 


February, '957 





This latest Goldring No. 500 is a complete an:cwer 
P, WILSON, M.A. ‘* The Gramophone " 


Difficult to improve on the price and performance 
D. W. ALDOUS, M.linst.E£., M.B.K.S. ** Record Review ” 


Rated best Cartridge—best buy 


Special Report on 26 Hi-Fi Pick-Ups by a leading Testing Organisation, U.S.A, 


A lovely Pick-up 
P. WILSON, M.A, ‘* The Gramophone "’ 


FEBRUARY, 1956 on terms of what you receive for dollars spent the No. 500 is a 
noteworthy bargain 


** High-Fidelity *’ U.S.A. 


One of the things audiophiles have prayed for 
** Audio ’’ U.S.A. 


This No. 500 is capable of a truly outstanding performance 
D. W. ALDOUS, M.inst.E., M.B.K.S. ** Record Review "’ 


This is a pick-up in the highest Class 
STANLEY KELLY “* Hi-Fi’’ News | 


RELUCTANCE CARTRIDGE Ne. 500 


Type 500 (2 Sapphires) £2.10.0 P.T. 19/6 COMPLETE IN PICK UP ARM 
Type 500/S.D. (I Sapphire, Standard | Diamond LP) L56/500 ... ... £5.0.0 P.T. £1.19.6 


L56/500 S.D. €8.10.0 P.T. £3.6.4 



















BUILT ROUND ROGERS, QUAD AN 








(AS ILLUSTRATED) 
EXAMPLE : a 
RD JUNIOR AMPLIFIER 


2010 TRANSCRIPTION UNIT 
WHARFEDALE 10” GOLDEN CSB 


£78 


or 6 monthly payments of £13.10.0 


SRR, 








HIGH FIDELITY REPRODUCERS 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS 


LONDON, W.I 
HOURS OF BUSINESS : 
MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 





D LEAK AMPLIFIERS 


WITH LEAK TL 10 £2.7.0 EXTRA 
WITH QUAD Ii £16.0.0 EXTRA 
WITH JASON FM £17.6.0 EXTRA 





Cabinets sold separately 





Details of other complete outfits on 
request 


TEL : GERRARD 7108 
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_~ ” , KEEP TABS ON YOUR RECORDS 


Don’t waste your listening time searching 
for that record—find it at once with 
JOKKi—the new index. They fit snugly on 
LPsfor 78s—any size—with or without 
jackets . . . LP and EP sleeves too. Easily 
) removed and replaced for autochange . .. in 
"colours... 2/- per set of 12 complete with 


vanal 


-Ww -+ 


; POWER JUDD & CO., LTD 
{ 94 EAST HILL, LONDON, S.W. 18. 
VANdyke 3304 
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IF YOU ARE INTERESTED IN VERY HIGH QUALITY SOUND 
REPRODUCTION FROM RADIO, GRAMOPHONE RECORDS OR 
TAPE AND WANT TO DEAL WITH A FIRM WHO WILL TAKE 
A REALLY PERSONAL INTEREST IN YOUR REQUIREMENTS. 


WE INVITE YOU TO VisiIT OUR DEMONSTRATION ROOM 

GIVING YOU INSTANTANEOUS COMPARISONS OF ALL THE 

LATEST “HI-Fi” EQUIPMENT. COME AND LISTEN IN 
: COMFORT TO: 


AMPLIFIERS - -  « by Leak, Acoustical, Quad, R.C.A., Rogers, 
Sound Sales 


PEAKERS e « by inte (all systems), Wharfedale (all 
LOUDS , systems), Sound Sales, Tannoy, W.B. 
Stentorian, with or without cabinets. 


ite ERS - - «= by Jason (all models), T.S.L., Rogers, Quad, 
FM TUN R.C.A., Sound Sales, Dynatron, and Armstrong. 


TRANSCRIPTION UNITS and Pickups by Garrard, Conneioncer, Lenco, 


. llaro, Goldring, Leak, 
RECO DERS = by Ferrograph (all models), Grundig (all 
TAPE R models), Vortexion. TAPE DECKS by 
Wearite, Collaro and Truvox. 
oo Sites didi: diem Seeded ‘ 
aR o o - give immediate delivery of HEALS 
CABIN Chairside Control Cabinet for Acoustical 
Quad I! apparatus, Record Housing and W.B. 
cabinets. 





For those who prefer a single piece record reproducer we are agents for 
ynatron Hi-Fidelity Radiograms. 
Large stocks of all makes of guaranteed unplayed L.P. records for personal 
callers or mail orders. 


We can offer you the amenities of a London showroom coupled with a really 
personal interest in your requirements. 


The RECESRD Shop 


(LLOYD & KEYWORTH, LTD.) 


27 DOWNING STREET, FARNHAM, SURREY 


(Tel. : Farnham 5534) 




















HicH FIDELITY 


Pickups 

Tape Recorders 
Playing Desks 
Control Units 
Amplifiers 
F.M. Units 
Speakers 
Cabinets 
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Letter from America. 


** Congratulations on an excellent pick-up. 
I have tried many and none can compare. 
Its smoothness is unbelievable. By a wide 
margin it surpasses any other cartridge 
previously used and by a conservative 
estimate, there must have been a dozen.” 





> 4 Music played by an EXPERT sounds better. 





Write for details or visit us : 


Weekdays: 9 a.m. to 6 p.m. Thursdays 9 a.m. 
to 9 pm. Saturdays 9.30 am. to. 12.30 . p.m. 


EXPERT GRAMOPHONES LTD. 


: INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 


Phone: MOU 6875 














NE 


ee RECORDS 


HIGH FIDELITY 
LISTENING FACILITIES 








Seff-Lervice ‘ 





gears at 


9.13 08. 


EARLY CLOSING THURSDAY 


OSTAL SERVICE 


332-45 AND 78 R.P.M. RECORDS 
> WE - Telephone: BAYswater 8212 
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Built by Britain’s leading manufacturers of 
V.H.F. communications * equipment and of 
superb construction and workmanship. The 
fully tuned pre-amplifier, separate limiter 
and Foster Seeley discriminator combine to 
ensure the highest performance. 


Self-powered, easy to mount and install, the 
‘820’ adequately meets the needs of the 
enthusiastic and discriminating music lover, 


List Price £31/18/0 (including purchase tax) 






Please write for fully descriptive brochure. 
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This brilliant F.M. Tuner offers 


% Programme selection at the turn of a 
switch 

% Automatic Frequency Control for complete 
stability 

% Exceptional ease of installation 

% Wonderful quality 


Four-valve unit, hand-built to highest precision standards 
and designed to assure the best possible quality. Powered 
from amplifier or Jason power pack which is obtainable 
separately. May we send details and name and address 
of your nearest stockist ? 








JASON SWITCH 
TUNED F.M. 
UNIT 
£19.16.2 inc. P.T. 


An exclusive product of 
JASON MOTOR & ELECTRONIC CO 
328 Cricklewood Lane, London, N.W.2 
Phone : Speedwell 7050 
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AMPLIFIERS 
ACOUSTICAL QUAD 


ANI, 
ll UIT, 


SPEAKERS 
PICK-UPS 


COMPARATIVE TESTS 
23,000 RECORDS 


lh, 


J. SUTTON 


CRANE 


8 9, 


Phone 


STRECT 


SALISBURY 4633 
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Telephone : 
Windsor 1241/2 
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SELLS ON THE STRENGTH 
F ITS RYUALITF ry 
— ee Ben ey SA at 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 32”, 7}” and |5” per second. 






72 GNS. 


AY a INCLUDING MICROPHONE 
The Living Truth Write for leaflet with full 
in Sound specification 


SPECTO LL? wixosor, nerxs 
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TELE-RADIO (1943) LTD 
OFFER 


HELPFUL 56-PAGE CATALOGUE 


The T.R. Catalogue of Audio- 
Electronic Equipment details 
amplifiers, speakers, equipment, 
components, tools, books, test- 
equipment, etc. Information is 
up to date and generously pre- * 
—_ and illustrated. 1/3 post 
pai 


TUTTLE CEE ELEECEEELELCCCCCCCCCCUCCCO CCU CCU CULO UL CUCU CULO OL OL LOLOL LOLOL 


DEMONSTRATION SERVICE 


Equipment may be seen, heard 
and compared in comfort in our 
exclusively fitted-up dem. room 
at all times. 


EXPRESS MAILING SERVICE 


Very large stocks and highly 
organised despatch department 
enable goods to be sent ‘out by 
.0 p.m. on day of receipt of your 

order. Special orders treated with 
priority attention. (C.W.O. or 
.D. Packing and Postage extra.) 


OVERSEAS MAIL ORDERS 


Goods and equipment sent to all parts of 
the world. We attend to necessary 
formalities, Full rates of exchange allowed. 


Expert packing and prompt attention 
assured, 
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adio 
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(1943) 
LTD. 


BUDGETING FOR HIGH-FIDELITY 


Out of a tempting and bewildering array of equipment from which to choose, it may well prove as satis- 
factory to study the size, shape and furnishings of the rooms your equipment is to go in as to worry 
about statistical comparisons. The speaker with the widest frequency range may not necessarily be best 
suited to your requirements. Above all, it is the ear which must be satisfied, and the ear is exceedingly 
discriminating. We at Tele-Radio (1943) Ltd. are always pleased to recommend, demonstrate and explain. 
A few examples of High-Fidelity Budgeting are given here as a guide. Out of the large numbers of items 
available, it is not always easy to choose to best advantage within spending limits. In such matters the 
services of T.R. will be found invaluable, whether for adding to and modernising existing equipment or 
supplying completely new installations. 


* We will giadly advise without bias or obligation 
































A modest but pleasingly efficient combination A moderately priced combination offering excellent 
capable of very good standards. A_ housing quality for domestic conditions where space is 
(baffle or cabinet) will be needed for the speaker. limited. 
ROGERS JUNIOR AMPLIFIER 
UNITELEX AMPLIFIER — - fF AND PRE-AMP CONTROL... £26 0 0 
COLLARO 2010 TRANSCRIP- 
COLLARO AC4/5644 MOTOR TION MOTOR AND PICK-UP 
AND STUDIO ‘P’ PICK-UP WITH ‘P’ CARTRIDGE wa wma. 
ASSEMBLY =a oa meee 9 7 0 WHARFEDALE RJ.2 ENCLOS- 
URE WITH SUPER 8 C/S 
W.B. 1012 10” SPEAKER ... sae 419 9 UNIT ona one on -. 1710 0 
425 7 3 £62 13 0 
Will take an F.M. Tuner. Suitable for F.M. Tuner. 
This assembly will probably prove as good as A superlative example of British equipment at its 
anything that could be wanted for home listening best is offered here to make a superb high quality 
of the very best standards. installation. 
A MK. Il AND CONTROL 
LEAK T.L.10 AMPLIFIER AND UNIT £42 0 0 
POINT ONE PRE-AMP £28 7 0 LEAK PICK- UP WITH 
COLLARO TRANSCRIPTION a ae is be 
ea GARRARD TRANSCRIPTION 
MOTOR ..... at ne —— 
eneummeane ‘SF. B/3 i. TANNOY ‘ CANTERBURY ’ 
SPEAKER SAND .- vane SPEAKER WITH 12” DUAL 
BAFFLE ASSEMBLY... . 3910 0 CONCENTRIC UNIT... a. wwe 
£87 7 0 £146 8 | 
Will take F.M. Tuner, Tape Recordings, etc. Suitable with ancillary equipment of all types. 











FULL RANGE OF F.M. & TAPE EQUIPMENT :: H.P. FACILITIES AVAILABLE 


I89 EDGWARE ROAD, LONDON, W.2 _jisshore: 


A few minutes from Marble Arch @ Ouronly address ©@ Open all day Saturday (1.0 p.m. Thursday) 4455-6 
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AMPLIFIERS 








COMPARE 
THE 


“BEST in HI-FI” 


IN OUR 
DEMONSTRATION 
ROOM 


RERRYS 


25 HIGH HOLBORN, LONDON, W.C.! 
Tel.: HOLborn 6231-2 























We are demonstrating the 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 





February, i957 


ere Ve me —— ae ne mane 


WHARFEDALE NEW 3 SPEAKER | 


Quad I! amplifier and pre-amp ... £42 0 0 
Leak TLIO amplifier and pre-amp £28 7 0 
nae Junior emcngeaniin and pre- 
mp _ 0 0 
EAR Mullard 6/10 .. ioe waa poi 19 0 
EAR Mullard amp 5/10 is 0 
Premier Williamson amplifier kit eI is 0 
Do. built , . £20 0 0 
Premier Williamson pre-amp 
(built) ... ; 5 0 
Premier Mullard 6/10 amp kit ... £12 12 O 
Do., with separate pre- ae . £14 14 0 
Premier 4-watt amp kit. .. £410 0 
Do. built i £5 5 0 
Premier | valve 3-watt amplifier £2 19 6 
Verdik *‘ Quality Ten’ . 221 0 0 
| TAPE RECORDERS 
Grundig TK5 an wes .. £68 § O 
Grundig TK8 wn i -- 475 12 © 
Elizabethan de pe om .. £68 5 0 
Premier... pee .. £40 0 0O 
\ TAPE DECKS 
Lane 2-s v £18 10 0 
Truvox 2-speed ... sine ial ws ~~ ae 3 OO 
Wearite 2-speed ; lies .. £35 0 0 
Collaro 3-speed Transcriptor sa .-- £20 0 0 
SPEAKER CABINETS 
GRAM UNITS Goodman af ese Cabinet i .. £12 12 O 
GEC Speaker Cabinet ... — .. £12 12 0 
) ~ Rn ~ all eee nee aes a - : Wharfedale Bronze p Eras nic. ty tI4 9 9 
eee eee re-Am rase nit, e 
Garrard _ 3-speed changer _ -- £819 6 te Sj ‘ wo — ve . £12 10 0 
Garrard 80 _ .. £15 10 O 
Garrard 301 ves eee, wee £26 8B 3))|«6O TUNERS 
Collaro 2010 less pickup ae wens .. £1418 0 AM/FM Dulci H4T we ... £20 17 0 
Do. with pickup ... "£19 10 0 EMTSL High Stability Model _... _ £17 10 0 
Lenco transcription Model P50-8.. ... £2116 2 AM/FM Empress vee oe . £23 2 0 
BSR 3-speed single player .. s+ ee £610 © The above equipment is subject to euiie and pein charges, 
—=— ~<a — ee Oe e— ECL! ae — > 


SPECIAL OFFER 





Goodmans Audiom 50 .. €417 6 
LOUDSPEAKERS 
Wharfedale 8CS oh uw Le 2s 
Wharfedale AL _ we oe Ste 
Super 10 = a .. ££ O01 
Super CSB , fies .. £817 6 
Bronze 10 CSB on oo tt 3 
Wi2CSs. , .. £10 5 0 
Super 12 CSAL ... £17 10 0 
Goodman (Axiom 150) .. £10 15 9 
Goodman (Axiom 22) . £15 9 @ 
Goodman Axiette_..... ~ ee «6 
Goodman Audiom 60 —— fF es. 

W/B1012 R ... £419 9 
W/B912 ae —~— FF 
Ww /B812 £4 3 6 
W/B8I6 . £6 18 6 
TSL Lorenz type 312-2 £1419 6 
Lorenz Treble Speaker LPH65 £119 6 
Goodmans Trebax £6 0 
PICK-UPS 
Connoisseur pick-up with 2 

heads — mr. 

Decca pick-up with 2heads ... £615 7 
Leak pick-up, | head... Oe § § 
Collaro transcription ... —~ fe 
Goldring 500 cartridge — 2 ee. 
Bj Arm - —s FF 4. 
Acos GP20, Ihead... — 8 © 





PREMIER RADIO CO. ©*<; 


207 EDGWARE ROAD, LONDON, 


W.2 
Phone Ambassador 4033 and 
Paddington 3271/2 
Open until 6 p.m. SAT. Closed | p.m. THURS. 


Credit and Hire-Purchase can be arranged. 





ee Reecesiamamel ce 7 a 





wk DESKINS 


(OPPOSITE CHANCERY LANE) PHOTOGRAPH BY COURTESY OF “PACKAGING,” LONDON 


DIS KIN S—LP Protectors Also ** Outers,” and 
ILLUSTRATED CATALOGUE 6d. Post Free in packets of 12 Recording Tape Protectors 





on 7’-2/4d. : 10°-3/9d. : 12’—5/- Details on request. 
Weekdays : Saturdays : DEPT. 9 (Plus 6d. postage in UK on orders under £1) 
9 AM. TO 5.30 P.M. 9AM. TO I P.M. Swe AINS PAPERCRAFT LTD BUCKHURST HILL, ESSEX 


Phone (London) BUC 665 
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£270-0-0 
Quad Il Amplifier, Control Unit & 
F.M. Tuner. Garrard 301 turntable 
fitted with Leak Dynamic pick-up. 
Tannoy York with 15” Dual Con- 
centric Speaker. 
Ferrograph 66/H in matching 





REECE 
CAMBRIDGE 


























£200-0-0 


RCA New Orthophonic Amplifier 
and Control Unit, with RCA F.M. 
Tuner and RCA pick-up and 
Transcription Unit, complete with 
RCA Loudspeaker system in two 








Leak TLIO Amplifier, Point One 
Control Unit and F.M. Tuner. 
Goldring Lenco GL56 with V.R.500 
Cartridge. Wharfedale SFB/3 
Speaker and system ~ matching 
console cabinet. 




















G. P. REECE 


| & 2 PEAS HILL, CAMBRIDGE 
TEL: 59349 








cabinet-—£107. i 
WITH THE AID OF OUR NEW [_™2tching cabinets. 
, CONTROL UNIT WE CAN OFFER 
TAPE RECORDERS ACCESSORIES 
Grundig TK820/3D- _—..._-98 gns. AN 
ete IN ove a Dust Bug *. + ; 24/6 
errograp _ gns. 
cerorrph2QN Team | INSTANTANEOUS Fredorec Cleaning Pad... 3 
Grundig TK8/3D a So. : a A se en 
ruvOox ... eee gns. coe ees eee i 
ie Na eve - _ COMPARISON The Microlift ... ... 29/10 
— ~ oo Bib Splicer ... 18/6 
ste _ a ee. BETWEEN A NUMBER OF AMPLIFIERS, Leader Tape ...__... 4/6 
Philips AG8107 .. ... 39 gns. TUNERS, TRANSCRIPTION UNITS, Splicing Tape... —... 4/6 
PICK-UPS AND LOUDSPEAKERS 
£150-0-0 £48-10-0 


Rogers Minor Amplifier. 
Collaro A.C4/564 Turntable. 
Wharfedale Super 8 CSAL Loud 
speaker in R.J. Cabinet and 
matching cabinet for amplifier and 

turntable. 














ee to suit all purses 


AMPLIFIERS 
Rogers “ Minor "il 
Leak ‘*‘ TL/I0O’’ 
Rogers ‘‘ RD Junior ’ 
Leak ‘‘ TL/I2”’ 
Acoustical ‘** Quad I! ”’ 
Avantic 


CABINET SPEAKERS 
WB ‘Corner ”’ 
Sound Sales ‘‘ P.! ’’ 
Wharfedale ‘‘ SFB/3 "’ 
Tannoy [5-in. ‘‘ York ”’ 
Tannoy *‘ GRF ”’ 


SPEAKER UNITS 
WB ‘‘ HFIOI2”’ 
WB “ HFI214 - 
Goodmans “‘ Axiom 150-11 
Wharfedale ‘‘ Super ACSjAL ” 
Tannoy 15-in. Dual Concentric 


MOTORS AND PICKUPS 








Reproduction 


In variety, by Garrard, Leak, Collaro, Acos, Decca, B-J, etc. 


All leading makes are represented in our demonstration room, including 
THE AVANTIC ‘‘ GLYNDEBOURNE ”’ 


which so well combines elegance with efficiency 


PRICE 
You will be disappointed if you expect high-pressure 
talesmanship at Webb? *s. Instead, we give you friendly, 2 1 lm 
honest advice on apparatus best suited to your saek. Plus 8/10 Pur. Tax 


WEBB’S RADIO 


SEX Bf l4 SOHO STREET » LONDON, W.I. TELEPHONE: GERrard 2089 
05 Hours 9,00 to 5.30 (7.00 p.m. Thursdays) and 9.00 to 1.00 Saturdays 

















Gently and accurately the 
MICROLIFT lowers the stylus 
15.6 on to the record at any point you 

choose—and just as gently lifts it 
clear. A simple operation but one 
which normal fingers so often fail 
to accomplish, with dire results to 
record life, stylus life and quality 
reproduction. Fita MICROLIFT 
to protect your favourite L.P. 
récords...for less than the cost of 
replacing just one of them! 


"Heautll 06 the [aioli 


Tay 


Pat. pending 


Simple and safe to use 

Positive positioning at any point on the 
record 

Nothing to overlap ong turntable and 
hinder record changin 

Never in contact with i pick-up while 
playing 

Easy to fitand adjust to any pick-up height 





Available from all good hi-fidelity dealers 
THERMIONIC PRODUCTS LIMITED, HYTHE, SOUTHAMPTON ° Hythe 3265/7 
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AUTO CHANGERS 


MANUFACTURERS’ SURPLUS. 
BRAND NEW AND UNUSED. 





Gonet RC. 120, ree £7.19.6 Post 316 
Garrard RC.80, with two XMS 
heads or GC2 crystal...£13. “9 ; 
Collaro RC.54 . £8.1 Post 
Garrard RC.80, AC/DC... £17. 9 5/- 
BSR 4-speed = 
SINGLE RECORD SAVERS 

Collaro 4/564, 4-speed single player 
complete with Studio O or P wee 








PICK-UP BARGAINS 

Long playing and standard, turnover 
crystal cartridge complete with sapphire 
styli. DECCA with HGP37 cartridge, 
brown plastic, 32/6. 

B.S.R. with HGP59/3 cartridge, cream 
plastic 37/6 

Post 2/6 extra 


TRANSCRIPTION MOTORS 


Garrard 301, Connoisseur, Lenco, Collaro. 


RECORDING TAPE. All leading 
makes including the new thin long- 
playing Tape. Also Spools. 

P.U.STYLI. All types, long playing and 
standard, diamond and sapphire. 

















HI-Fi AMPLIFIERS 


Leak, Quad, Rogers, Tannoy, 
Mullard 510, Osram 912, Unitelex 
Unison, R.C.A., etc. 


HI-Fi SPEAKERS 


Goodmans, Axiom and Audiom, 
Wharfedale, W/B  Stentorian, 
GEC metal cone, etc. Very large 
selection at all prices. 








A REALLY FIRST CLASS 


F.M. TUNER 


FOR HOME CONSTRUCTION ON A 
PRINTED CIRCUIT 


Note these star features :-— 
%* High Sensitivity. 
x* All Brand New T.C.C, Condensers. 
% Aerial Coil and R.F. Coupling Coil 
Printed on circuit. 
% 5 Valves & 2 Germanium Diodes. 


By the use of a printed circuit the I.F. 
and R.F. amplifiers are extremely stable 
at maximum gain and results are con- 
sistent on all tuners. Valve line-up :— 

R.F. Amplifier, Z719 or EF80. 

Mixer and Osc., B719 or ECC85. 

Ist 1.F. amp., W719 or EF85. 





The famous BRENELL 
TAPE RECORDER 
Complete as illustrated, 48 gns. 

including lid. 
BRENELL Deck, Mk. Il 


BRENELL Amplifier, 
2nd I.F. amp., W719 or EF85. Mk. Il oe ... 18} gns. 


2 Germanium Diodes GEX.34. 
Driver Limiter, Z719 or EF80. 


CAN BE BUILT FOR 8 GNS. 
Full instructions, data and illustrations, 
2/6 post free. All parts available separately 


Suitable Carrying Case £4,18.0 


Demonstrations. Full details post 
free on request. 














Truvox Tape Deck 23 gns. 
@ H.P. TERMS AVAILABLE ON | Collaro Tape Tran- 
CERTAIN GOODS. scriptor £20.0.0 
LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.|! 
Nearest Station : Goodge Street MUSeum 2605 


370 HARROW ROAD, een yyy wW.9 
Opposite Paddington Hospital LAD 4075 & CUN 1979 
Open all day Saturday. Early closing Thursday 
ALL MAIL ORDERS TO HARROW ROAD, PLEASE 











CONTINENTAL AM/FM 
RADIOGRAM CHASSIS 


5 valve plus metal rect. Gram. socket and switch 
piano key wavechange, tone control, independent 


AM/FM tuning. Valve line-up : é 19.6 
oo ECH8!, EF89, EABCS80, ot Ze 
EL81. A.C. mains 100-250v. Carr. 10s. 6d, 





THE NEW WHARFEDALE 
3 SPEAKER SYSTEM 


SFB/3 COME AND HEAR IT! 


Consists of Speakers WI2CS, Bronze Il0CSB, 
Super 3HF and special crossover unit, in hand- 
some Cabinet 34 x 31 x 12”. Freq. range 30 cs, 


to 20, cs. Omni-directional, £39 10.0 
t € 


resonance-free sand-filled baffle. 


CARRYING CASES 


Large stocks at lowest prices. We can supply 
Carrying Cases suitable for any type of Tape Deck, 
Single record Player or Auto Changer, with or 
without amplifier, including RC80, the new 
Collaro Type Transcription, etc. 


F.M. TUNERS 


SEND 3d. STAMP FOR OUR NEW LIST 
covering radio and television. 








Dulci, T.S.L., Rogers, 
Leak, Jason, Quad, etc. 






















The Goodsell Custom Built 
—— Williamson Power Amplifier 
with PFA Pre-amplifier 


SEE AND HEAR THESE INSTRUMENTS AT 





Messrs. B-K Partners Ltd., 
229 Regent St., 


THE WORLD’S 
FINEST 
REPRODUCER 








The Classic Electrical Co., Ltd. recordings. 


Lwr. Addiscombe Rd., 


More Grampian cutterhead 
equipment is used by 
leading recording companies 
than any other make! 


The statement above speaks for itself. 

The greatest names in recording and 

broadcasting trust Grampian equip- 
ment to create the finest possible discs. 


Logically, you, at your end, ought to be using 
Grampian high-fidelity equipment to do full 
justice to the reproduction of those superb 





Febi 











W.I Croydon 
Musicraft 
20/22 High Street, Southall, Middx. 
13 King Street, Richmond, Surrey 
Details 
rom =: 


GOODSELL LIMITED 


40 Gardner Street, Brighton I, Sussex Telephone 26735 


JOHN LIONNET & CO. 62-63 Queen Street, London, E.C.4 
Tel.: CiTy 7167 











We suggest you get details today. 


GIRAMNPILAUIN | 


REPRODUCERS LTD 
Makers of quality high fidelity equipment 


15 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone: Feltham 2657/8 Telegrams: ‘‘Reamp” Feltham _ 
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- with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the "| 

E finest instrument in its class measuring only 82” x 
4?” x 5”. CONSIDERABLY SMALLER THAN THE 

; SIZE OF THIS PAGE. 

SB, 

m4 SPECIFICATION 

) 0 PRE-AMPLIFIER 

. INPUTS CONTROLS 

— Radio Input Selector 

20 a - Bass Boost and Cut 
a GNS. COMPLETE Pickup UP volume 
a Microphone 
MAIN AMPLIFIERS 
- From your Dealer or full details from: Rated Power Output—10 watts. 


Frequency R ithin Idb. 20 c/s. to 20 ’ 
ed 8 Rupert Court, Wardour Street, W.l Output Snaadanaie4 hen, 15 — —_— 
~_ ‘Phone : Gerrard 8266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


@ Reasonable price @All the advantages of dual 
@ Modest dimensions speaker systems 
§ 20” w. x 292”h. x 11d. @lideal for stereophonic sound 
\ | CO L L FT S v F C @Real high quality Reproduction 
| It is impossible to give full details of this new demonstration 
- magnificent enclosure here, call and hear it hours 
demonstrated — a eee on is wide hese ~ . Wants. a & 
reall i ecti 1 range of amplifiers, including t new aturday 10.30 a.m.—5.30 p.m. 
A really unique collection of unusual items for the Goodsell PRESIDENT and MAS/ULIC. Thursday, 10.30 am.—7 p.m. 
enthusiast and the collector can now be seen at Trade enquiries invited. Closed all day Monday. 


am 


I e—40 \ 
- VERDIK SALES LTD. iipmneuis tlieudin-eden Sh-cammnes 0bels, 0090 esoven, 
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Dont Buy an Amplifier Until You have Heard 















Something NENW in record shops £ 


SPECIALISED LOUDSPEAKER ENCLOSURES 


9 





introducing an amazing new dual 
unit loudspeaker system for less 
than £25. The enclosure, the BK- 
LPR103, incorporates the new 
Wharfedale Acoustic Filter and 
closely follows the recent design 
by Mr. G. A. Briggs. Price 

(including HF level Control and ee ee eae 
filter condenser)*.. ++ £12.8.6. A.M.Brit.I.R.E. 


LOUDSPEAKERS. Wharfedale Bronze 10/CSB 
A new 10 inch unit of remarkable specification and performance at £5.11.3. 


Wharfedale Super 3. One of the best HF units available. £6.19.11. 











B. K. PARTNERS LTD. 
0 NEW OXFORD STREET, LONDON, W.1 | 22 REGENT STREET, LONDON, W.I. (Entrance Hannover St.) Phone : REGent 7363 
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Hy 


THE MIDLANDS ONLY 


HI-FI SPECIALISTS 


JEWKES Hi-Fi Centre has become the focal 
point for all High-Fidelity enthusiasts in 
the Midlands. You can see and hear demon- 
strated at your leisure the very latest 
and best types of High-Fidelity Equip- 
ment. Our extensive range includes Leak, 
Accustical, R.C.A., Pye and Armstrong 
Amplifiers ; Garrard, Connoisseur, Collaro 
and Lenco Transcription Motors and Pick- 
Ups ; Wharfedale and Tannoy Speakers, 
etc. An important feature of our display is 
that all components of the various High- 
Fidelity Systems are arranged so that 
comparable demonstrations can be made. 
Mr. Hardie, our fully qualified High-Fidelity 
Expert, will at all times be pleased to advise 
and assist in choosing the ideal equipment 






















The GRAMOPHONE 











SOUND REPRODUCTION 
Third edition, second im- 
pression, 368 pages, 315 
illustrations. Chapters on 
Resonances, Cabinets, Room 
acoustics, Response curves 
with Oscillograms, Cross- 
over networks, Recording 
systems, Records, Pickups, 
etc. Total sales exceed 
35,000. 17/6 (18/6 post free). 
De luxe Edition 25/- (26/- 
post free). 


LOUDSPEAKERS 
Fourth edition, 92 pages, 
45 illustrations. Standard 
reference work on loud- 
speakers. Detailed informa- 
tion, diagrams, description 
of Electrostatic speaker and 


A GREAT 
QUARTET 


Every lover of music and perfect record Tepro- 
duction will want to possess these informative 
and entertaining books by G. A. Briggs. 


February, 1957 







HIGH FIDELITY 
Packed with sound sense 
about sound reproduction 
in the home. Non-technical 
language, enlivened by many 
humorous touches and 
accounts of incidents con- 
nected with concert hall 
demonstrations. 190 pages, 
65 illustrations. 12/6 (13/3 
post free). De luxe Edition 
17/6 (18/6 post free). 


PIANOS, PIANISTS 
AND SONICS 
A book for sound enthusiasts 
and music lovers written in 
. Briggs’ entertaining 
style. Chapters on Piano 


history and construction, 
Harmonic analysis, Touch, 








for your own particular requirements. 
Available on Easy Terms * Minimum Deposit 


JEWKES & Co. Ltd. 
28-31 & 293 BROAD ST., BIRMINGHAM, | 


' Telephone : MiDland 4829 & 4820 
t 


concert hall demonstrations. Tone Tuning, etc. 192 
Tetal sa'es 45,000. 7/6 pages, 102 illustrations. 
(7/9 post free). 10/6 (11/- post free). 


Sold by radio dealers and bookshops. Published by Wharfedale Wireless Works, Limited 


Whartedale aC 


WIRELESS WORKS LTD. _ 
IDLE - BRADFORD - YORKS Lt 



















TAPE RECORDERS||" 


ON EASY TERMS FROM :th DEPOSIT 


INTEREST FREE 


ALL LEADING MAKES SUPPLIED 

Elizabethan ‘56’ Deposit £6.12.0 

8 monthly payments of £6.0.0. 
CASH PRICE £54.12.0. 


Write or telephone for full descriptive 
literature : 

TRANSCOMMERCE LTD. 
(Dept. G) 221, BISHOPSGATE, E.C.2 


BiShopsgate 393!. 


GROVE'’S 
DICTIONARY 


3 MUSIC & 
/ MUSICIANS 





New fifth edition edited by ERIC BLOM 
available in Cloth or Leather 


The nine volumes contain over 8 million words in over 8,000 

pages. In addition to the illustrations on 76 plates, of which 

16 are in colour, there are many hundreds of musical examples 
in the text, as well as line drawings and diagrams. 


6 9 
The foremost work of its kind in the world. THE AURIOL r ICK- UP CONTROL 
- imi haiil (Patents Pending) j 
—_ We, @ By careful design and the incor- 
Please send me full particulars of GROVE’S DICTIONARY poration of the pneumatic principle, 
OF MUSIC, with special monthly payment terms. 
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this control provides automatic air 
cushioned lowering and positive 
vertical lifting of the stylus on to or 
off records, repeating at any selected 
position to an accuracy of 1-2 micro- 
grooves. 


@ Its use therefore eliminates acci- 
dental scratching by manual place- 
ment or lifting of the stylus and 
overcomes the difficulty of picking 
out individual parts of records. 


@ it is suitable for use with any tran- Es 
scription motor equipment, is easy ime 
to fit, and does not impede record |, 
changing. 








G245 (Block Capitals, Please) 


THE GLOBE PUBLISHING CO., LTD. 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 





Details and order form from : 


AURIOL PRODUCTS 


Gramophone Section 


63 SHEPHERDS LANE, GUILDFORD, SURREY 





Price 3 gns. 


33 
(Inc. 19/6 Pur. tax) 
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CABINETS AND 
HI-FI EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This beautifully made cabinet has a 
veneered mahogany interior and is waxed 
finish, available in any shade to order at 
slightly extra cost. 


We can also supply and fit this or any 
cabinet with the latest Hi-Fi amplifiers, 
tuners, transcriptor units, record 
changers, speakers, etc. 

Send for comprehensive illustrated cata- 
logue of cabinets, chassis, autochangers, 
speakers, etc., all available on easy H.P. 
terms. 





‘‘ The Contemporary ” £9.15.0 
LEWIS RADIO COMPANY 








120 (Dept. G5) Green Lanes, Palmers Green, London, N.13 BOWes Park 1155/6 
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Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GRI7, MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 

















EE 


NEW 3-IN=1 4% sous 
BUREAU RECORDS too 





TOP—Opens as a fitted lock-up Writing 
Desk. Hasten to 
CENTRE—A DEEP 28-in. BOOKCASE secure this 
with sliding glass doors. beautifully 
BELOW—Partitioned Cabinet for 250 polished — 
\-in. and 12-in. Gramophone Records. space-saving 
Cash £11.0.0 OAK, £11.10.0 WALNUT bargain. 
o MAHOGANY. Call and 
(Carr. 10/-, Scotland 20/-). nen, 10-6 
Obtainable on deferred terms : oe * “es 
DEPOSIT and 5 fort- my 
80/ ~~ (Cake a of 33/- one’ 
5/3 (others). - png 
Other models yom Set oe for Free Pe Back 
Catalogue Money Ba 
. guarantee. 





|, & L. SHAW, (G) 99 Pancras Road, London, N.W.| TERminus 2722 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


LA.R. Triple-Four ROGERS Junior Am lifier 
PORTABLE RECORD REPRODUCER WITH PRE-AMPLIFIER 


¢ four speakers remarkable quality 

@ four controls 36 Gns at moderate cost £ 26 
Other Models from 

¢ four speeds 17} gns to 60 gns F.M. TUNING UNIT £2417 0 


ELIZABETHAN ‘*56°? ARMSTRONG AM/FM 
TAPE RECORDER . RADIOGRAM CHASSIS PB409 

















speeds. Excellent tone. 9 valves, 6 watts, push pull 
Complete with mike Output. Separate bass and 
and tape 52 Gns treble controls 28 Gns 
TRANSCRIPTION LOUDSPEAKERS & 
Mo EASY TERMS for | Cabinets. W.B., 

tors & Auto Units. EVERYTHING Wharfedale, G.E.C. 
Al types and makes. Many types available- 

NOTE OUR ADDRESS—2 DOORS FROM.GAUMONT CINEMA. 
PHONE : 
7 THE BROADWAY 

(, C. GOODWI N Ltd. WOOD GREEN,N.22 BOWES FARK 


m cORD 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 







MELTROPE - 








4-A 
discleaner 


© hugh quelly 
ertiomm reced seenng dom 





T/V & RECORD 
neco. CABIN ats & pthc 


**TUINWUN "=" 
MADE BY 
CRAFTSMEN, 


TO STAND TH 
TEST OF TIME 


Two of the many 


ue 








designs from the 
factory specialising 
and producing the 


largest range in the 

country. Both will 

carryal7in.T.V.and = = — 

hold over 200 Records. ie LO EM 
** IMPERIAL ”’ Model C.6 10 gns. plus tax 

From Barkers, Army & Navy Stores, or any leading Music or Furniture Store, or from: 

HARTIQUE PRODUCTS, 243 Upper Street, London, N.1. CAN. 1577 




















A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX., NIXA, etc. 














L.P. RECORDs POST FREE 


Each record paties guaranteed in All makes plied, 
including Decen, ixa, Brunswick, Capito, Oriole, Ve Vox, H.M.V., , Colambia, 


L. & ‘H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


_—— 





RUSSIAN SYMPHONY RECORDS 
Bolshoi Ballet, Oistrakh, etc. Exclusive titles available only from us 
ITALIAN COMPLETE OPERAS 
Special recordings of Russian, Hungarian and French Music 
COOK’S LTD. DUN LAOGHAIRE, IRELAND 

















FLOWED LAYER 


SAPPHIRE STYLI 
Perfect Shape, Perfect Polish. 4’ G ‘tree 
Fitting Free to Stylus Bar or Pick-up. 
DECCA, ACOS, PLESSEY, COLLARO, PHILIPS, ETC. 


ORTHO-ALLOY TIPS CONVERTED TO SAPPHIRE 15/- Pair 


c.w.0. TO: METER JEWEL MFG. CO. STYLI —~\rrraat aaa 
32 THE GREEN, CLACTON, ESSEX 
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A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 


TH SHOP FOR SLIGHTLY rae Ce. 








RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
USED RECORDS HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
Catalogue Issued Regularly SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
THE DRAWDA HALL BOOKSHOP YOU AN OFFER. 
33 HIGH STREET, OXFORD Open daily 11-6 p.m. Closed all day THURSDAY. 
























POSTAL SERVICE ORDER FORM 
for ALL your RECORDS THE GRAMO 





PHONE, 
WRITE FOR BROCHURE AND ORDER FORM FROM 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
6 SIDNEY STREET, CAMBRIDGE I enclose my subscription for £1 (or 22s. including Index) 
Established 1856 for one year, post free. (Subscription to U.S.A. and Canada $3.50) 











beginning with................mumber. Date..........195.. 
(BLOCK CAPITALS) 


HAVE YOU ANY DIFFICULTY MI os csdintusasiacssvauns Bi dasa 
in obtaining your LP Records ? 


WE CAN ee WITHIN 24 HOURS, 45 or 33} R.P.M RECORDS 
FREE IN GUARANTEED CONDITION 


























BENSTED’S LTD. 209 UXBRIDGE ROAD Coececececececereeeeeeeseesresesesrereeeeeeee . 
EALING, W.13 Copies of “The Gramophone”’ are obtainable from Shimane 
Telephone : Ealing 0379 and Railway Bookstalls throughout the country. 

ee Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
-  ~K.. ingeoe ane Aggy Mong + an pm Me General Gramophone oe Ltd. 7 Ebrington Road, Kenton, Middlesex. 
dd d elope, if pe al reply is desired elepnone: ordswo 
calating > author editorial ot gees not refer to MADE IN ENGLAND 
display or classified advertisements. 


Available until ev 28th. 
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CITY SALE & EXCHANGE LTD (iAmeereprera 


WE STRONGLY RECOMMEND 


The Leak T.L.10. 10 watt Amplifier and Point One Preamp. This is a 
first-class unit giving plenty of output for the average home, and at 
the same time being very easily installed. 
The Price is 27 GNS. Cash 
or we can offer credit terms with a deposit of £6.7.0d. 
The balance payable by 8 monthly payments of £3.0.0d. 













As a suitable F.M. Tuner we recommend either a Leak Trough Line 
which is £35.10.0d. or alternatively a Chapman F.M. 85. This matches 
the Leak and has 3 wave bands. Long, medium and F.M. The Self 
powered model of this with volume control is 28 GNS. 


As a Gram Unit the Lenco GL/50/4 with a Goldring Variable Reluctance 
Cartridge is ideal. This has a 4 speed motor, continuously variable 
and the price is £21.17.10d. Spare shelves are available for this 
price 15/7d. and a Standard Cartridge such as a Collaro Studio can 
be used. 


To complete this Outfit we suggest the Tannoy Canterbury Bass 
Reflex Corner Cabinet fitted with 15” dual unit, Total price 55 Gns. 
or alternatively with the Acousta Cabinet made by Messrs. Lowther 
at approximately £20.0.0d. Combined with the Wharfedale Super 
8/CSAL £7.6.11id. Performance of this is quite remarkable and we 
Suggest you visit our showrooms to listen to it. 


We have also complete stocks of equipment by Messrs. Acoustical, Rogers, W.B., and Garrard etc. 








Part Exchange, Hire Purchase or Credit Terms. Our Mail order service is second to none 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 

























PROVE THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


All Static and Dust 
completely removed 


from Your Records 
as they are 








WITH THIS = 
REMARKABLE 
DYNAMIC 


(Moving-coil) 


MICROPHONE 


Recommended by experts and 
technicians everywhere 
Developed by Lustraphone to enable 
better “‘live’’ recordings to be taken 
on tape. The “‘ Lustrette ’’ is the perfect 


Instantly Fitted. 


: replacement microphone for all who 
Suitable for all seek improved quality together with 
greater dependability, and it will replace 
Types of Record crystal and condenser types to very great 
. advantage for very modest outlay. The @ Suitable for tape recorders of 
. **Lustrette’’ embodies excellent features, all types. 
Quality Improved. Surface including modern appearance, great @ For use as a desk or hand-held 
comgamnem. robust construction o microphone 
. remarkable sensitivity over a very wide ogee ent 
Noise and Wear Reduced. cumam. tes orien Seine @ Plastic ivory-coloured case, 
better recording within 67'6 2 . ~ ° } it - Rane . 
| 7 6 venmh of am. . LTD. ee eee aa 
PRICE REDUCED 1 7/6 (Plus 7/- purchase tax) aeiamenieeaie LTD.. Britain's forem 


cite. WATTS “LUSTRETTE” Sizes 


Consultant and Engineer Full descriptive leaflet on request from : 
(Sound Record'ng and Reproduction) 


ST. GEORGE’S WORKS, REGENTS PARK ROAD 
Darby House, Sunbury-on-Thames, Middlesex LUSTRAPHONE LTD., LONDON, N.W.1. § PRimrose 8844 



























The GRAMOPHONE 


hapoy Memories of your 
Hollywood Favourrtes 


FRED ASTA(RE 


“*MR. TOP HAT accompanied by Oscar Peterson, piano; Charlie Shavers, trumpet; 





Flip Phillips, tenor saxophone; Barney Kessel, guitar; Ray Brown, bass; Alvin Stoller, drums. 
Top hat, white tie and tails; Isn’t this a lovely day; S’wonderful; A fine romance; 

Change partners; Steppin’ out with my baby; They can’t take that away from me; 

They all laughed; A foggy day; Let’s call the whole thing off; Night and day; 

I won’t dance; Slow Dance; Fast Dance. 

CLPII100 

EDDIE FISHER 

‘* EDDIE FISHER SINGS ACADEMY AWARD WINNING SONGS” 

21 famous “‘winners” from 1934 to §4 including 

The Continental; Lullaby of Broadway; Thanks for the memory; It.might as well be spring; 


Buttons and bows; Mona Lisa; Three coins in the fountain. / } 
CLP 1095 tiga 


TONY MARTIN, 


‘*SPEAK TO ME OF LOVE” 












Spedk: ep ane af Seve; ‘ike ansen was yelow i Slastnme | sayy’Paris A 1 ® ‘ EDDIE FISHER 
Falling in love again. : “AR, ape | 
DLP1137 a 


oe 


ba 








TONY MARTIN 


"Ss VOICE” 














THE GRAMOPHONE COMPANY LTD + (RECORD DIVISION) + 8-11 GREAT CASTLE STREET - LONDON - W.!I 








